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I HAVE BEEN TO THE MOUNTAIN. . . 








I HAVE BEEN TO THE MOUNTAIN 

o the memory of Rose Juliet Missner. Richard Bender, and Ted Brir 
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FESTIVAL DE MONTREUX 











jazz a 

BLUES 
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EE£rr TAYL0R 

BILL EVANS 



6012 CHARLIE PARKER (voll) 


“iirZoioNii: 

CARA A CARA B 

6017 UGTNIn'hOPKINS 

INTRODUCCION HOW MY HEART SINGS 

6018 WOODY GUTHRIE 

VERY EARLY ISRAEL 

6019 BILL EVANS 

ALFIE 1 HEAR A RHAPSODY 

M21 JOeXeL^RTCt' 111 

34 SKIDOO PERL'S SCOPE 

6023 STANLEY KJRRENTINe" 1 


6026 NEGRO SPIRITUALS 




6035 ac' 5 ARMSTkUNG * v0 ■ ^ 


6036 STANLEY TURRENTINE 
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J&B-6019-L.P. 
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ALL SONGS BY 9353 0 1983,1984 

SIDE ONE ENGINEERED & PRODUCED BY DON Z. AND 9353 

SIDE TWO ENGINEERED BY CHRIS V., PRODUCED BY JIM W. AND 9353 

PHOTOS AND LAYOUT BY LESLIE M. 

WE THANK: ANDRE, MIKE, J.J.J., WALLY, ROBERT, LYLE, DON AND BRIAN 
9353 IS: JASON CARMER, BRUCE MERKLE, VANCE BOCKIS, DAN JOSEPH 
WRITE-9353 RO. BOX 25131 WASHINGTON D.C. 20007 


















Gertrude is one fun lady. Her “tee hees” get every¬ 
body laughing (even Elliot). Four years ago (when 
she was seventy-one) Gertrude came home from a 
party with me and took a liking to our Steinway 
grand. We took quite a liking to her and the way 
she has of bringing a room full of people together 
that makes something special happen. 

Gertrude loves a good party. She gives our clas¬ 
sical musicians a break by taking over the piano on 
special occasions like Mother’s Day and New 
Year’s Eve. There’s no better way to bring in the 
new year than Gertrude playing “Auld Lang Syne.” 
She has quite a fan club among LaTerrasse staff 
and customers. But she’s got fans everywhere, es¬ 
pecially at the Center for Older People where she 
plays nearly every day. They even moved the piano 
out onto the sidewalk so she could entertain the 
Pope! 

A lifelong Philadelphian, Gertrude has great en¬ 
thusiasm for our city. “Hats off to Philadelphia,” she 
says and she really means it! Gertrude was born at 
1718 N. 21st Street, and at age ten began playing 
classical piano. Thirty years later she started what 
she calls “piano novelties”, which she played from 
music books. “But then,” she says, “there was so 
bloomin’ much music I couldn’t carry it all around 
to parties.” After that she started playing by ear and 
now claims to know more than 300 songs, and 
some nights she plays them all! 

Gertrude’s music expresses her contagious en¬ 
thusiasm for life and her special brand of mer¬ 
riment makes certain that you’ll do as Gertrude 
always does—have a good time! Thank you 
Gertrude for all the fun you’ve brought into our 
lives. You make us all look forward to being sev¬ 
enty-five. Judy Wicks 

LaTerrasse 


This record is dedicated to the Philadelphia 
Center for Older People in thanks from 
Gertrude for the many good friends she’s met 
there and all the good times they’ve had. 
Profits from the sale of this record will go to 
the Center and also to a scholarship fund for 
young music students. (Gertrude says she 
wants to keep the music coming!) 


Side A 

Sweet Georgia Brown (2:18) B. Bernie—K. Casey—M. Pinkard 

La Terrasse Rag (2:42) G. Redheffer 

Dark Town Strutters Ball (i:53) s. Brooks 

Up the Lazy River (:52) H. Carmichael 

Near You (:36) F. Craig—K. Goell 

Slow and Easy (1:37) Unknown 

Stumbling (1:42) Z. Confrey 

Hindustan (:29) O. Wallace—H. Weeks 

I Can’t Give You Anything But Love (i:30) d. Fields—McHugh 
Sweet Sue (1:09) V. Young—W. Harris 
St. Louis Blues (2:28) w. Handy 

Sit Right Down and Write Myself a Letter (i:59) f. Ahiert^i. Young 
It Had to Be You (1:22) I. Jones—G. Kahn 

Side B 

It’s Been A Long, Long Time (i:i6) s. Cahn^i. styne 

I’ve Got Rhythm (1:30) I. & G. Gershwin 

A Little Bit Independent (i:34) e. Lesiie-^J. Burke 

Chinatown (1:15) w. Jerome—J. Schwartz 

Stardust (1:36) H. Carmichael—M. Parish 

What Will I Do (1:30) I. Berlin 

You Ought To Be In Pictures (2:05) D. Suesse—E. Heyman 
Believe It, Beloved (1:45) G. Whiting—N. Schwartz^J.C. Johnson 
Neighbors (1:38) Unknown 

You Brought A New Kind of Love To Me (i:30) s. Fain 

—E. Kahal—P. Norman 
Mean Mean Mama (1:38) Davis—Taylor 
Bill (1:42) Kern—Hammerstein II—Wodehouse 
Tea for Two (2:28) E. Ceasar—V. Youmans 


Piano and voice: Gertrude Redheffer 

Produced by John Wicks 

Recorded remote by Third Story Recording 
3436 Sansom St., Philadelphia, Pa. 

Edited and mixed by John Wicks 
Assistant Engineer Chaz Phillips 

Executive Producer Judith Wicks 

Manufactured by Disc Communications Ltd., New York, N.Y. 

Cover Illustration by Judith Wicks 
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STDE A 


Z. TROUBLE 

2. SO MUCH FUN 

3. HONKV TONK DOWNSTAIRS 

SIDE B 

4. I'M SHARIN' 

5. WARM BEER, COLD WOMEN 

AND A BROKEN HEART 

6. LIGHTS OUT 


GO IN' GO IN' GONE: Dave. Good^Aiend - GiutaA 
Rum BeekeA - Vocati 
Ant Beaette - Dauim 
M aAk Mitchett - Bom 


Additional Muiiciann Scott Voung - TenoA Sax 
PeteA Bonta - KeijboaAdi 
PedAo SeAa - GuitaA (Honkij Tonk DoiiiMtaiAi) 


RecoAded and Engineered bu: PeteA Bonta 
PAoduced bin Coin' Go-in' Gone and PeteA Bonta 
Executive PAoduceA: Mike Ltjnam 
PhotogAaphij by: Tom Radcti(,6e, Point oi Vim Studio, 
Takoma PaAk, MP 

ExtAa Spec-iat Thankt,: LoAie and PeteA 
TAackA 1,2,4,5: B Cue Tiuang Muiic - EMI 

Bookings and Into: (301) 649-$969 


© I9S7 RUN WILD RECORDS, P.O.BOX 23073, ALEXANDRIA, VA. 22504 USA 
'■. ■ ALL RIGHTS RESERVED , ' 
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MUSICIANS: 

Sax 

Trumpet 

Trombone 

Drums 

Guitar 

Bass 

Keyboards 

Percussion 


Charles Dougherty 
Mac Gollehon 
Curtis Fowlkes 
Tony "Bugs"Niles 
Sclplo ‘ ‘Sarge'' Sargeanl 
Alex Mosley 
Wayne "Birdie"Kirton 
Neil Clarke 


BACKGROUND VOCALS: 

Charmaine Yates, Debbie Malone, Tony Ricardo 


Side A 

Side B 

Breaking 

F.S.B. 

(Composed By Tony Ricardo) 

(Funky S oca Beat) 

Breaking 

(Composed By Emd DopweM) 

(Instrumental) 



Recorded At Rawlston Charles Recording Co., Brooklyn, N. Y. 

Produced & Arranged By Sclplo Sargeant 

Executive Producer, M. Chanka, For Hibiscus Records 

All Songs Sung By Tony Ricardo 

Album Design & Graphics By Errol Dopwell 

Models On Cover Photos : William Lynch, Nakesba All, 

Anthony " "Boo Doo "All And Tony Ricardo 


Special Thanks to Bod, and my Mends at home, Gordon, Barney. 
Cyril, Ivor, and Ovid and Eddie my loving brothers. 


FOR BOOKINGS CONTACT: 

M. Chanka: 

New York 718-941-0028 
Romeo Abraham: Trinidad 8235233 
Frank Smith: N. Y. 718-498-2552 


When in Brooklyn Visit Rawlston Charles Recording Co , At 1273 Fulton St. 
Brooklyn. N.Y.: Chanka s Liquor Store At 3522 Church Ave. Brooklyn. NY. 
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"Dancing Queen" 


o o 

M 1 / 

ABBA 


"Take A Chance On Me" 


(/) Dancing Queen <*«, 

(B. Andersson/B. Ulvaeus/S. Anderson) 


Of) 

Take A Chance On Me 



A9BA 

GOLD 

\\b° 

G REATEST HITS 


* 

(4:01) 





007-2/4/6 




DANA DANE, ERIC B. & RAKIM, SALT-N-PEPA, SWEET TEE 


KING SUN-D MOET, SURF M.C.'S, DEREK B, EPEE MD, THE CLASSICAL TWO, ROXANNE SHANTE m 


ORIGINAL FULL-LENGTH HITS 
LY PRICED TWO RECORD SET 
















c &1«ak, m ' 










MR MAGIC WOULD LIKE TOTH ANK: MY NIECE MARIA FOR SAYING "OH MY GOO I THINK I'M HAVIN 
IK, S JH ' ROW1H!POT ' tRS71TION 1360 WE8BRADIO, CHUCKMAXX, Y'lDSTYLE, TROOP, CAP. CALVIN, KCVI 
POSSE, 8IG DADDY CANE, MONEY MON AND SUPREMACY, COLD CHILLIN' WITH THE JUICE CREW, KING PRINCE. 

•^ EC ™ D0M0NIQUt ' ANTH0NY - JABBAR, MY FAMILY, FLY TY, MARLEY MARL, M.C. 


S A RAP ATTACK", CHILLY Q, CHICO AND THE FAMILY, MS. BRUNSON AND 
KfV MARVIN, TONY, J.R. WE8B, All OF CHARM CITY AND THE POWER 

, SHANTE, GLAMOROUS, CRAIG G.. THE REST OF THE JUICE 


mUBm 














Produced by Marvin Gaye & Ed Towns* 


Produced by Marvin Gaye 

COME GET TO THIS 
I Marvin Gaye 

I Arrangers: David Van DePitte & Gene Page 
I Jobete Music Co.. Inc. (ASCAP) 

! DISTANT LOVER 

Man/in Gaye. Gwen Gordy Fuqua. 


orvin Gaye. Ed Townsend 
bete Music Co.. Inc. (ASCAP) & 
lerritown Music Co.. Inc. (BMI) 

EASE DON7 STAY (ONCE YOU GO AWAY) 
arvin Gaye. Ed Townsend 
bete Music Co.. Inc. (ASCAP) & 
aerritown Music Co.. Inc. (BMI) 

I SHOULD DIE TONIGHT 


.(ASCAP) 


.(ASCAP) ft 
.Inc. (BMI) 


. (ASCAP) & 
.Inc. (BMI) 
angedbyRENE I 

































LAUGHTER 

IS 


BCR - 2 

2 RECORD SET 


BEAUTIFUL 


Side 1 


(BCR-2-X-A) 


RECORD 1 


Side 2 

(BCR-2-X-B) 


FLIP WILSON (Columbus) - 6:58 

® BMI 

BILL COSBY (Toothache) -4:13 

® BMI 

RICHARD PRYOR - 3:30 

Laugh Music BMI 

SKILLET & LEROY-4:10 

Laugh Music BMI 


1. DICK GREGORY-2:08 

Peg lari BMI 

2. WILDMAN STEVE-5:00 

Laugh Music BMI 

3. MOMS MABLEY - 5:00 

® BMI 

4. MANTAN MORELAND-4:47 

Laugh Music BMI 

5. REDD FOXX-3:28 

Laugh Music BMI 


Side 1 

(BCR-2-Y-A) 


RECORD 2 


Side 2 

(BCR-2-Y-B) 


BILL COSBY (Drivin' - San Francisco) — 3:47 

® BMI 

MOMS MABLEY - 2:50 

® BMI 

REDD FOXX - 3:55 
Laugh Musiq BMI 
MANTAN MORELAND - 5:10 

Laugh Music BMI 


1. FLIP Wl LSON (David & Goliath) - 5:32 

® BMI 

2. SKILLET & LEROY-3:48 

Laugh Music BMI 

3. DICK GREGORY-5:13 

Peglari BMI 

4. RICHARD PRYOR-4:25 

Laugh Music BMI 


Produced by Randy Wood for L&W Records in conjunction with 
THE NATIONAL ASSOCIATION FOR SICKLE CELL DISEASE, INC. 
AMERICAN CONSUMER, INC., CAROLINE ROAD, PHILADELPHIA, PA 19176 
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RECORD ONE 

SOMETIMES I'M HAPPY 

DON'T EXPLAIN 

WOMAN TALK 

KICK OFF YOUR SHOES 

THE SHADOW OF YOUR SMILE 

THE SWEETEST SOUNDS 

WHERE WOULD YOU BE WITHOUT ME 

PEELIN' GOOD 

RUN, RUN, RUN 

NO MORE 

LOOK AT THAT FACE 
I WISH I WERE IN LOVE AGAIN 


YOU BETTER GO NOW 
LOVE FOR SALE 

IF I COULD BE WITH YOU ONE HOUR TONIGHT 

MISS BROWN TO YOU 

PERDIDO 

TOO CLOSE FOR COMFORT 
MIDNIGHT SUN 
TRAVELING LIGHT 
LOVE IS HERE TO STAY 
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edge of drifting 


this album speaks for itself, 
ralph Carmichael 





















NUMBER TEN-1965 SERIES 

HAHNEMANN 

menu 

□disc 


DEPRESSION 


IN GENERAL PRACTICE 


SIDE ONE 
Psychodynamics 
JOSEPH W. SLAP, M.D. 

Clinical Manifestations 
JOHN H. NODINE, M.D* 
Pharmacology of Antidepressant 
Drugs 

PETER E. SIEGLER, M.D. 

Drugs versus Psychotherapy 
ROMAN DYKYJ, M.D. 

Read by 

EDWARD M. WALLERSTEIN, M.D. 


SIDE TWO 

• How can we tell when we are 
dealing with an agitated 
depression? 

• What is the mechanism of 
action of the psychotropic 
drugs? 

• What can the depressed 
patient's family do to help? 

—and other questions which 
supplement the lecture 
material. 


milsc 

produced under the supervision of 

SHELDON R. BENDER. M. D. 

THE DEPARTMENT OF MEDICINE 
HAHNEMANN MEDICAL COLLEGE AND HOSPITAL 
Philadelphia, Pennsylvania 
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B.B. JEROME 
& THE BANG GANG 


AA: 

iONNA 
CATCH YOU 



4) JAZZY HOT 
ITALIAN 

AFTERNOON MIX 
5:41 


LONNIE GORDON 

























East 

H.M.V CSD 3610 
Recorded by 
ABC-Paramount 

Broadway 

Records Inc. 
U.S.A. 

RuaDowa 

SONNY ROLLINS 

1. EAST BROADWAY RUN DOWN 

!• blessing in disguise 

2 - ^^^^ HAD0W 

SONNY ROLLINS, Tenor Sax 

ELVIN JONES, Drums 

JIMMY GARRISON, Bass 

FREDDIE HUBBARD, Trumpet 
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E.M.I RECORDS (THE gramophone company ltd, 

HAYES • MIDDLESEX • ENGLAND 
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The Social Act 









THE SWEET SOUNDS OF 

THE CASTELLES 


COL 5002 


MY GIRL AWAITS ME 

HEAVENLY FATHER 

IF YOU WERE THE 
ONLY GIRL 

THIS SILVER RING 

BABY CAN’T YOU SEE 

IT’S CHRISTMAS TIME 

MY WEDDING DAY 



DO YOU REMEMBER 

MARCELLA 

WONDER WHY 

OVER A 
CUP OF COFFEE 

I’M A FOOL TO CARE 

OVER THE RAINBOW 

SWEETNESS 



ALSO AVAILABLE ON COLLECTABLES 

THE HOME OF GRAND RECORDS 


MY GIRL AWAITS ME 

ESTELLE _ 

IF YOU WERE THE ONLY GIRL ^ EG0&| 

WEDDING BELLS 
BRENDA 

IT'S CHRISTMAS TIME 

COL 6004 



THE BELLS 
DO YOU REMEMBER 
TAKE EVERYTHING BUT YOU 
I’M A FOOL TO CARE 
DEAREST DARLING 
HEAVENLY FATHER 













wro is pt.ii 


the aAd or repugnant, 
indulgent, i rr oc«at entitlement 
This 3. the aAd or economic 
donilnc xca, opulaAca 

This is tha aAd of cavaliar indif feme*; 
solvent vaAaar of confidanca 

Hands shaka 
Lijis^uiver 

jrvvcus tremble 

A-npirainoAtropy 
Aaeric: a anxiety 


E3CHAT0N 

"ACloAiAgthasa origins 
! oAa, everything 
•is to Aew beginnings 

T y ’iAal aAd 

r culmination 

t\ c I remain still UAcartaiA 

1 .uartar caAtury terminating 

Kiik, doubt, fair; quit 

i iggadlcriadlplaadad 

:: wSScl I strivad oud succeeded 
uub I can 1 1 bear tha thought c * leaving; 

ending 



To holl with logic and argumer 
Heap up appeamca; this xiction 
lAaed to protend 

To holl with logic aAd argument 
I can't admit that sha woa' t liva 
Forever 


Think with the learned 
Speak with aha vulgar 
Foravar grataful 
To^ou my grandmother 



M^o^^n^ov^whaldng. unrelentiv incartainty 
Finite end ii sight 


Subjective time misaligned 

Esnasram** 

is I star! backiAtha Srror I realize the difference 
iSA 1 1 what isn' t rather whet couldn t ba there 
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jjfooaefci- jcent in a free market 
A t-i.wr; overcome 
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Our unbridled faith m 1 1 „ :■ c :lofry 
hss set the stage for cataotrophT 
Panic, confusion, shock, terror, despair 
reign over man in this our nightmare 

Crude delusion, naive ambition 
meet fact and observation 
So solution, no salvation 

The f orwerdnarcii of program 
The forward march can't save us 

How can I live with the truth? 



QOTilHS 

fessaKsSi 


Suppress to survive 

ssassaefiu, 

fe 1 S 5po *“'J» t «»lp™s«t 

S&S8B»*“ 



WITH INSPECTOR TED" 






























Lead Vocal - Urb Brown 

Background Voices - Lee & Lyn Harper (Siren) 

Drums - Pablo Douglas 

Guitars - Carl Harvey 

Bass - Charles Sinclair 

Keyboards - Eddy Bullen 

Horns 

Trumpet - Sarah 
Trombone - Roscoe 
Tenor Sax - Skell 




Arranged and produced by Pablo Douglas and Winston Hammond 
lacket design and art by Winston Hammond 
Photography by Wesly Buchanan 


Distributed By: 

MONDZULLA PRODUCTIONS 
7475 Coreway Drive, Unit 16, 
Mississauga, Ontario, 

L4T 3T3 

Phone (416)673-1514 
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MANO ALBUM 101 STEREO 










MANO ALBUM 101 STEREO 



AXCLNTS 


SIDE 1 


SIDE 2 


GREAT—SOME DAY 
TUXEDO JUNCTION 
SLAUGHTER ON 
TENTH AVENUE 
LaCUCARACHA—MALEGUENA 
I'VE GOT NEWS 


SOMETIME'S I'M HAPPY 
(GROUP INTRODUCTION) 
TIAJUANA BRASS 
ROCKABYE 
HARBOR LIGHTS 
BILL BAILEY 
TIGER RAG 


The five artists who produce the sounds that merge into one of today's swingingest musical units is presently EXPLOD¬ 
ING on America’s nightclub scene. And the count down begins the instant the spotlight zeros in on the perfect marriage 
of five talents blasting off to a musical strata of their very own. 

Recording “on the scene” is like trying to wrap Christmas in one big package. The excitement of each performance is 
history and we have tried to capture this evening for YOU to RE-capture. 

For John (Muzzy) Napodano. Saxophonist and Co-Leader, perfecting an arrangement whether it be an earthy ballad or 
a hip jazz tune, sets a pace that's hard to equal. 

Vic Danzi not only fulfills his duties as Co-Leader with Muzzy but carries all the vocal solos, plays bass and his impromptu 
comedy style is a positive gas! NO ONE could write his material — it just happens. Both Vic and Muzzy are on the same 
wave length and all you have to do is “turn them on.” 

Mike Julian’s technique, particularly on “Tiger Rag” is envied by many less gifted trombonists and this, coupled with his 
versatility on sax, bass and cello, covers a vast territory of moods. 

To listen to Mike Kucsak and his guitar is a JOY. His compelling performance and interpretation of Malaguena create an 
almost hypnotic spell. 

Holding the group together is a task for which drummer Ronny Rene is well qualified. With his comedic touch, he brings 
the background to the FOREGROUND. Color him exciting. 

The final product of their mutual efforts has all the ingredients of a rare wine and reflects their many faceted talents 
through which they have given life to music you not only hear but feel. It spans that invisible bridge between artist and 
audience with that intangible quality that is the magic which produces stars. 








D.J. Spen Presents Jasper Street Company 
Solid Ground 


(S. Spencer, J. Lesane, T. Roberts, S. Adkins, W. Hutchinson, T. Hamlin) 


Side A 

33 1/3 RPM 


BB015 


1. Spensane Vocal (9:55) 

2. Spensane Beatz (4:36) 

Produced & Arranged by Sean ‘DJ Spen" Spencer & Josane D'Shadeouxman 
lor Spensane Productions. 

Engineered & Mixed by Seon "DJ Spen" Spencer & Josone D'Shadeouxman 
© MoeJo Recording Studio. Balllmote, MD 
Published by Klnda Kool Music (BMI)/Goslb-G (ASCAP) 

Guitar: Sukarno "Snooky" Richardson, Boss: Vince Loving, 
Keyboards: Josone, Drum Programing: DJ Spen, 

Voices: Wondress Hutchinson. Trocy Hamlin, Starr Adkins, 

Arono Foster. Fruity. Korlzma. Richard Yerby. 

Seon Spencer, and Josane 
Pre-Mostering: Gene Ingham 




bb015 9/5/97 1:33 PM p age 2 


Rots 


D.J. Spen Presents Jasper Street Company 
Solid Ground 

(S. Spencer, J. Lesane. T. Roberts. S. Adkins, W. Hutchinson. T. Hamlin) 

Side B 

33 1/3 RPM 880,5 

1. Spensane Instrumental (9:55) 

2. Doo Dew Solid (4:04) 3. Fruit-fl-Pella 

Produced & Arronged by Seon "DJ Spen" 

lor Spensane Productions, 

Engineered & Mixed by Seon "DJ Spen" Spencer & Josane DShadeauxmon 
® MoeJo Recording Studio. Baltimore. MD 
Published by Klndo Kool Music (BMI)/Goslb-G (ASCAP) 

GuH°r: Sukarno Snooky* Rlchordson. Boss: Vince Loving 
Keyboards: Josone. Drum Programming: DJ Spen 
Voices: Wondress Hutchinson. Tracy Hamlin, Start Adkins 
Arono Foster. Fruity. Korlzma, Richard Yerby, 

Seon Spencer, ond Josone 
Pre-Mostering: Gene Ingham 
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ALFONSO ASCENCIO 


Despues del exito del primer elepe de las POTRAN- 
QUITAS DEL NORTE, ahora lanzan al mercado este 
fabuloso Album con selecciones que llenaran de alegria 
y buen humor a todos los escuchas. Canciones con 
picardia sana, con ingenio y con el inconfundible sello 
norteno, son las que se han escogido para realizar este 
ejemplar. 

Por ningun motivo se lo pierda. Lo recomendamos 
ampliamente. 


EL CAMPANEO 2=15 

(Margarito Estrada) GREVER 

CAMELIA RODRIGUEZ *» 

Salome Gutienez) 

ARRASTRATE 3 =os 

Paquita Macias i PREDISA 

LA NARANJERA 2=21 

i Paquita Macias ) PREDISA 

FARSANTE Y MENTIROSO 2:28 

(Paquita Macias) PREDISA 

Lado B 

EL CONQUISTON 2.16 

(Paquita Macias) PREDISA 

LLEVAME CONTIGO 2=i» 

(Paquita Macias) PREDISA 

CAMINANDO Y LLORANDO 2=10 

Celso I. Ortega) PREDISA 

LA PERRA PLACERA 2:43 

(D. P.) 

POBRE NAVE 2=00 

(Sofia Vega) INTERSONG 


® 1*77 
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SEGURO, QUE TE OLVIDARE 
ENTRE LOS DOS , 

CUANDO TU VENDRAS 
| CUATRO CARTAS 

f ANDA Dl CORAZON 

^ V— COSA MUERTA 

QUISIERA REVIVIR 
gSES? - TE PUEDEN DEJAR 

2SflE"$> CUENTAME TUS PENAS 

. 4 COMO UN VOLCAN 


STEREO CHUCHO AVELLANET • ENTRE LOS DOS • UA L/ 


CHUCHO 
AVELLANET 
ENTRE 
i*BOS 


AIINO 





UA 


IaIino 


CHUCHO AVELLANET- 

ENTRE LOS DOS 

At this point in his young life everything is green lights for 
Chucho Avellanet. Before he reached twenty, Chucho was already a 
teen age idol and an established artist. Throughout North, Central 
and South America he is an experienced and sought after performer. 

In his newest recording, Chucho reveals still another side to his 
remarkable singing ability. "ENTRE LOS DOS" vividly presents the 
versatility of Chucho Avellanet. As he moves from ballad to pop rock 
through Tijuana sounds, he injects his own personality into each of 
the songs covering a wide range of musical color, effect and atmos¬ 
phere. 

The album focuses on the important songs of the current mu¬ 
sical scene—the hits of recent months from Europe, Puerto Rico and 
the States, and features selections from Spain's famed Benidorm 
Music Festival. "Entre Los Dos” was the first place winner at Beni¬ 
dorm the past year along with “Quisiera Revivir” and "Sequro, Que 
Te Olvidare.” Another of the numbers, “Cuentame Tus Penas," was 
written especially for Chucho by his friend Arturo Diaz Rivero, a pop¬ 
ular songwriter of Puerto Rico. 

Chucho's richly sonorous voice blends smoothly and beauti¬ 
fully with the orchestrations in "ENTRE LOS DOS.” Backed by 
French horn and English horn, three trombones, two trumpets, tim¬ 
pani, contemporary drums and opulent strings, Chucho demon¬ 
strates once again that he is at his singing peak in the recording 
studio. After rehearsing at home in Puerto Rico, Chucho flew to New 
York to record in the newest eight-track studio in the country. The 
album you are holding is unquestionably the greatest recording 
Chucho has ever made. 


En esta etapa de su joven vida, toda augura futures triunfos 
para Chucho Avellanet. Antes de cumplir los veinte anos, Chucho era 
ya idolo de la juventud y artista reconocido. En Centro, Norte y Sur- 
america es artista de experiencia, muy solicitado por los publicos. 

En su nueva grabacion Chucho ncs revela aun otra nueva fase 
de su maravillosa habilidad para el canto. "ENTRE LOS DOS” mues- 
tra elocuentemente la versatilidad de Chucho Avellanet. Segun pasa 
de la balada al canto popular moderno a travesderitmosdeTijuana, 
el impone su propia personalidad en cada una de sus canciones, que 
abarcan un gran horizonte de colorido musical, efecto y ambiente. 

El album esta basado en las mas importantes canciones del 
mundo musical actual—los mas grandes triunfos recientes de Eu- 
ropa, Puerto Rico y Estados Unidos, y nos ofrece selecciones del 
famoso Festival Musical Benidorm de Espafia. ‘Entre los Dos" con- 
quisto el primer galardon en Benidorm el pasado ano, junto a "Qui¬ 
siera Revivir” y "Seguro que te Olvidare”. Otro de los numeros, 
"Cuentame tus Penas”, fue escrito especialmente para Chucho por 
su amigo Arturo Diaz Rivero, un popular compositor de Puerto Rico. 

La rica voz de Chucho se funde bella y melodiosamente en las 
orquestaciones de "ENTRE LOS DOS”. Con fondo detrompas fran- 
cesa e inglesa, tres trombones, dos trompetas, timbales, redoblan- 
tes modernos y sentimental musica de cuerdas, Chucho demuestra 
una vez masque esta en el apogeo del canto. Despues de ensayer en 
su residencia en Puerto Rico, Chucho volo a Nueva York para grabar 
en el mas moderno estudio de ocho bandas en Estados Unidos. El al¬ 
bum que tiene en su mano es, sin duda alguna, la mas grande gra¬ 
bacion hecha por Chucho. 


Producido por LEROY HOLMES 
Arreglos y direccion de MANDY VIZOSO 
Grabacion y sonido: EDDIE SMITH 
Grabado en la Ciudad de Nueva York 
en Mayfair Recording Studios 


1. ENTRE LOS DOS (Domenech).2:23 

2. COMO UN VOLCAN (M. Fernandez Porta-J. Peters).1:46 

3. QUISIERA REVIVIR (Domingo-Reverter).2:40 

4. CUATRO CARTAS (Biggero-Alstons-M. Silva).2:12 

5. SEGURO QUE TE olvidare (Huerta-Navarro).2:01 


SIDE TWO 

1. ANDA DE CORAZON (M. Alvarez Rios).2:11 

2. COSA MUERTA (A. Gutierrez) .3:20 

3. CUANDO TU VENDRAS (Chiosso-Hadjidakis-M. Silva) . .2:34 

4. CUENTAME TUS PENAS (A. D. Rivera).2:50 

5. TE PUEDEN DEJAR (G. Mills-M. Silva).2:22 

Bd by MANDY VIZOSO ^77“** 
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R.VIRUS* 

DON JUAN 

TILL EULENSPIEGEL’S MERRY PRANKS 

LORIIV MAAZEL, Conductor 
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STEREO I ACS 5034 

RECORDED INSTRUMENTALITY IN HAWAII 




SEA BREEZE (Puamana) 

AKAKA FALLS 

PEARLY SHELLS (Pupu 0 Ewa) 

I'LL REMEMBER YOU 
PAGAN LOVE SONG 

(Freed-Brown) / Robbins Music Corp.. 

MOON OF MANAKOORA 

side two 

BEYOND THE REEF 
HAWAIIAN WEDDING SONG 
LAHAINA LUNA 
HAWAIIAN WAR CHANT 

LOVE SONG OF KALUA 

(Ken Darby) / Miller Music Corp. 

ALOHA OE ^ ^ ^ 

PRODUCED BY BUDDY MERRILL & SCOTT SEELY 
ARRANGEMENTS BY BUDDY MERRILL 
KEYBOARD - BOB SMALE 
©Accent Records 

Photo Courtesy of Pan-America Airlines 



BEYOND 
THE REEF 

THE HAWAIIAN GUITARS OF 


BUDDy 

MERRILL 


Oi^tXMdty 


It was love at first sight! 

Arriving in Hawaii for the first time with the Lawrence 
Welk TV cast, with whom he has been featured for 
the past twelve years, Buddy Merrill decided to record 
an album of great Hawaiian favorites. 

Inspired by the breath-taking beauty and warm hospi¬ 
tality of the Islands, Buddy created a “labor-of-love” 
package of Hawaiian favorites, both traditional and 
new, that represents a significant addition to his 
catalogue of albums. 

Complete with the sounds of the surf, the Hawaiian 
Guitars of Buddy Merrill invest the songs of the islands 
with new langour and loveliness. 

Aloha Nui Ka Kou. 





















Side I (19:49) 

LET ME LOVE YOU 
THAT MUCH (4:06) 
Vandervort/Remal 
Produced by Gary Remal 
I WILL SATISFY (4:08) 
Vandervort/Lund 
Produced by Martin Lund 
POST-WAR BABY BOUNCE (3:04) 
Vandervort/Lund 
Produced by Martin Lund 
GREAT BLUE HERON (4:37) 
Vandervort/Lund 
Produced by Martin Lund 
HEY NOW (3:35) 
Vandervort. Lund 
Produced by Martin Lund 



Side II (20:12) 

HUMAN RACE (2:49) 
Vandervort/Bogas 
Produced by EdBogas 
ECHOES (4:36) 
Vandervort/Lund 
Produced by Martin Lund 
CHILD (4:50) 
Vandervort/Lund 
Produced by Martin Lund 
SPECIAL TO YOU (4:09) 
Vandervort/Silversher 
Produced by Martin Lund 
CHAMELEON CRY (3:33) 
Vandervort/Lund 
Produced by Martin Lund 


® Catero Records, 1983/CAT-002 Catero Records, 1301 Chestnut Street, San Carlos, California/Pressed in West Germany by Teldec 

















WHAT THIS COMPANY IS ALL ABOUT 

Over the past twenty years, the record industry has 
undergone a drastic change. More and more, it is the com- 
merciality rather than the artistic merits of a performance 
that determines whether it will be released or not. As a result, 
we have been denied the privilege of enjoying many great 
artists who the record companies feel are not commercial 
enough. 

It is with this in mind that this record company plans to 
offer recordings of exceptionally talented people whose ef¬ 
forts deserve to be released and enjoyed without regard to 
commerciality. We plan to build a catalog of quality record¬ 
ings of an enduring nature that can be enjoyed for years to 
come. 

I believe there are many people eager to enjoy the works 
of these unique performers. We hope you agree with this 
concept and look to us for future releases. 


Fred Catero, Pres. 
CATERO RECORDS 
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COMEBACK TO SORRENTO (Toma A Surriento) 
MORE (Theme From “Mondo Cane’’). 

N. BORN FREE • - 

NON DIMtemCAR (Don’t Forge)) ' \_f- 

YOU DON’T KNOW ME 

E^Kddt'TLY LOVE (Love Theme From “The Godfathc 
LOVEJS A MANY - SPLENDORED THING . 
INNAMORATA (Sweetheart) 

WHAT A WONDERFUL WORLD \ 
WE’VE ONLY JUST BEGUN 
ANEMA E CORE 

YOU BELONG TO MY HEART (Solamente Una Ter) 



’0 SOLE MIO (My Sunshine) 

YOU DON'T HAVE TO SAY YOU LOVE ME 
(Io Che Non Vivo Senza Te) 

H \yE YOU LOOKED INTO YOUR HEART 
SPANISH EYES 
PRIMA DONNA 

DOMMAGE, DOMMAGE (Too Bad, Toolad) 
AND THIS IS MY BELOVED (From “Kismet”) 
PRETEND YOU DON’T SEE HER 
I CAN’T GET YOU OtTT OF MY HEART 
(Ti Amo—Ti Voglio Amor) 

LOVER’S ROULETTE 
GO CHARE A MOONBEAM 
WHER^WERE YOU WHEN I NEEDED YOU 
MY WAY — < 
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PHILIPPINE FOLK DANCES “■ ‘™ 
VOL. XIII 


JUAN SILOS, JR. 

®™ AND HIS RONDALLA 


JOTA PANGASINANA 
KUNDAY KUNDAY 
KONAN 

SAGING-SAGING 

KALATONG 

ALAY 


JOTAGUMAQUENA 

MADRILENA 

SURTIDO CEBUANO 

PANANGABALAYAN 

BIRGINIA 

ONTAN-AY 


ANOTHER COLORFUL HARVEST of Philippine Folk Dances by the Rondalla 
under the direction of Juan Silos, Jr. whose name has already become a byword In 
all- native string productions. The selections included In this, the 13th volume 
of picturesque folk dances, are a "must" in the inveterate collector of lush 
Flllpinlana, not to mention those who both teach and study the art of 
traipsing In the Philippine folksy way. The pieces include "Jota Pangasinana," 
"Kunday Kunday," “Saging-Saging,” Jota Oumaquena,” “Madrilena,” "Surtldo 
Cebuano,” and many other scintillating ones that will enthrall you no end. 

THE PHILIPPINE RONDALLA SOUND is breathlessly exciting and moving 
throughout . living up to its fame and popularity, the all-native string ensemble 
once again emerges with flying colors with a truly Philippine sound that’s differentl 


















Stars in The 3 

COLLECTORS’ ALBUM CREATED EXCLUSIVELY FOR 

fight 

1 

j SIMMONS 

TENDER IS THE NIGHT... Tony 
TONIGHT... Andre Kostelanetz 

BLUE IS THE NIGHT ... Bobby H 
ALL THROUGH THE NIGHT... Jo 
IN THE STILL OF THE NIGHT... 
QUIET NIGHTS OF QUIET STARS 

3ennett SATURDAY NIGHT ... 

THE NIGHT IS YOUNG 
ckett THE WAY YOU LOOK T 

hnny Mathis ARE YOU LONESOME 

.es Elgart THE STORY OF A STA 

.. Percy Faith 1 COULD HAVE DANCI 

The New Christy Minstrels 
i ... Paul Weston 

ONIGHT. . . Andrb Previn 

TONIGHT? Ray Connift 

RRY NIGHT. . Jerry Vale 

ED ALL NIGHT... Les Brown 

Like the star-filled evening sky itself, this 
gram of music interpreted by some of tod 
artists and performing groups. Together, tin 
for an intimate, candlelit supper, a lively, i 
for friends, or they provide a rich, melodic 
precious hours of relaxation that follow a bu 
Tony Bennett, a man who makes great song 
gins the program with a sensitive ballad, ' 
Next, Andre Kostelanetz leads his symph 
rhapsodic, musical interlude from "West Sid 
that Bobby Hackett's cornet is called The 
in the World is persuasively demonstrated wi 
When it comes to Johnny Mathis, one coi 
voiced young man all day and— All Through i 
that reflect the serenity of a beautiful nigl 
portion of the album: In the Still of the Night, 

i album offers a pro- interpreted by Les Elg; 

lay’s most sparkling Quiet Stars, performed 

-y he| P set ,he scene Opening the second f 

"formal dance party almost certain t0 mak 

background for the stre|$ . versjon of the , u; 

sy day ' Weston orchestra's tre« 

;s sound greater, be- ble Jerome Kern song 

render Is the Night. pleasantly swinging i 

onic orchestra in a accompanied by cond 

e Story." The reason band. Are You Lonesorr 

Most Beautiful Horn tion. Not as long as th 

th Blues in the Night. entertain us. The Stor 

jld hear this honey- Tchaikovsky theme, is 

the Night. Two songs open-hearted singing s 

it conclude the first and His Band of Rene 

a Cole Porter classic from the fairest musica 

| COLUMBIA SPECIAL PRODUCTS pS|| 

irt and his orchestra, and Quiet Nights of 
by Percy Faith and his orchestra. 

>art of your program are two selections 
e you feel young: The New Christy Min- 
sty folk song Saturday Night, and the Paul 
atment of The Night Is Young. A memora- 
, The Way You Look Tonight, is given a 
nterpretation by pianist Andre Previn, 
uctor-arranger Johnny Williams and his 
le Tonight?, The Ray Conniff Singers ques- 

y of a Starry Night, based on a familiar 
a heartfelt ballad ideally suited to the 
tyle of Jerry Vale. To conclude, Les Brown 
iwn play 1 Could Have Danced All Night, 
il of all, “My Fair Lady." 
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RIVERSIDE POPULAR SERIES 
HIGH FIDELITY 

The Strings Sing Again: 

Brilliant Instrumental Versions of Great Pop Hits 


The KNIGHTSBRIDGE STRINGS 


















GOLDEN MOVIE GREATS 


RETURN TO PARADISE) henry mancini 

Theme from THE APARTMENT] 

Theme from EXODUS 
Theme from LAWRENCE OF ARABIA: 

KING OF KINGS Theme 
THE WILD ONE] 

RUBY 

NEVER ON SUNDAY] 

WALK ON THE WILD SIDE] 

AN AFFAIR TO REMEMBER) PETE KING 
SONG WITHOUT END] HARRY SUKMAN 
Love Theme from EL CIO] CLYDE OTIS 


EDDIE HEYWOOD 


FELIX SLATKIN 


MARTIN DENNY 


SI ZENTNER 


jRP-3306 








GOLDEN MOVIE GREATS 

M 


I otion picture composers have proven to be more creative 
and imaginative than their function demands. Although 
their music is basically created to serve the specific pur¬ 
pose of being in the background, many of their composi¬ 
tions have emerged as very popular “foreground music." 
One of the interesting aspects of this transition has been 
the variety in manner of performance which motion pic- 
ic has enjoyed in recent years. Many types of 
orchestras and groups have been performing it, demonstrating the adapt¬ 
ability of the music and the further genius of its composers. 

This album is a collection of just such a welcome variety of presentations. 


Henry Mancini, the varied piano styles of Eddie Heywood, Harry Sukman, 
and Buddy Cole (featured with Pete King's orchestra). Also in the field 
of piano but with an entirely different approach, there is Martin Denny 
with his group who, of course, adds a taste of jazz to the exotic in his 
presentations. 



Theme from THE APARTMENT • Eddie Heywood • Orchestra conducted by Hugo Winterhalter 
Love Theme from EL CIO • Clyde Otis and his Orchestra 
RUBY • The Martin Denny Group 
SONG WITHOUT END • The Piano andOrchestra of Harry Sukman 
WALK ON THE WILD SIDE • Si Zentner and his Orchestra 




Other Liberty albums of motion picture themes which you will enjoy: 

By Marlin Denny Exotic Sounds from tlm Silver S.. l.Kl* :ti >a/l.s I 7i:,n • li v t-viix Sh.ikin: Tin- r,n XII I.MM i:nni-t/l.ss I hum • M.m\ Splemlm-rd Themes I 1 

• Inspired Themes from Ihe Inspired Films LMM-13019/LSS-14019 *By Harry Sukman: The Franz Liszt Story (music from the film “Song Without End") LRP-3151/LST-7151 


This album is available in monaural I.RP-3300 am 
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LRP-3306 












XAVIER 


moon river 

around the world in 80 days 
al di la 

green leaves of summer 

la dolce vita 

over the rainbow 

zip a dee doo dah 

flying down to rio 

guns of navarone 

it might as well be spring 

love is a many splendored thing 








MOST POPULAR MOVIE HITS 
AS STYLED BY CUGAT 
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IL0CAN0 SONGS 

Raye Lucero 


NORTHERN LUZON is usually known as tobacco-land and noted for 
the Spartan industry and thrift of its inhabitants. Not so well known 
is the rich treasure of truly Filipino music that has come from this re¬ 
gion of the Ilocanos. 

There have been other recordings of these rare llocano songs in 
the past from Villar Records. But those have not yet started to top 
fully the great wealth of musical culture of the Uocos. 

In this new album, Villar Records brings you a veritable kaleido¬ 
scope of the music of Ilocandia, ranging from the sweet and sentimental 
to the gay and whimsical. For pure entertainment value as well as for its 
priceless significance and contribution to any study of Philippine musical 
art, the llocano Songs compiled in this album—sung by RAYE LUCE¬ 
RO. arranged and interpreted with a sensitive awareness of the unique 
feeling of this region of the Philippines — is an important addition to 
any musical library. 



Side One 

O NARANYAG A BULAN 
NAM NAMAC 

APAGDARICMAT NGA ORAS 
DAWATEC KENCA 
PAIT TI AY AT 
AGMUR-MURAYCA 


Side Two 

PINAKBET 

MASLAG A BITUEN 

LADAWAN 

NACALCALDAANG 

NABANGLO A ROSAS 

TONTONTONNENNACA 








IOYNAMIC 



ALANG-ALANG SA PAGIBIG 
Ruben Tagalog 

Under the direction of Leopoldo Silos 

MANY an all um liner no;es have been written about RUBEN TAGALOG - the 
Philippics' la orite ballad vicalist - so that no amount of elaboration or super¬ 
latives ire net del to introduce him further to today s teeming millions of record 
buyers. The igeless Kundiman King continues to conquer new areas ol show 
business with ama2ing dexterity.... his vocal chords as firm and strong as they 
were two decades ago... with his simple, free-and-easy approach hitting the mark 
everytime. This simplicity and mellowness in his voice are the very reason why 
he still wears the diadem of king of Philippine ballads. 

RUBEN TAGALOG's latest album consists of romantically smooth renditions of 
such delightfully new tunes as Napanaginip Ko, Makasalanan, Kung Malaya Lang 
Ako, Alang-Alang sa Pagibig, Walang Makikialam, Patawarin Mo Lamang, and 
others... a vibrantly exciting program from start to finish.... wherein Ruben 
proves once again that be is still the king of the songs that he sings. 


ALANG-ALANG SA PAGIBIG 
Ruben Tagalog 


Mono MLP-5118 
Stereo MLS-5118 


the direction ol Leopoldo Silos 



Side One 

ALANG-ALANG SA PAGIBIG 
Dl KA MAGLALAHO 
NABABATID KO 
KUNG MALAYA LANG AKO 
INAAMIN KO NG LAHAT 
PATAWARIN MO LAMANG 



Side Two 

NAPANAGINIP KO 
AKO'Y MAY ALINLANGAN 
MAKASALANAN 
Dl NA AKO IIBIG 
NAIS KONG MAGBAGONG BUHAY 
WALANG MAKIKIALAM 

















DAYS OF WINE AND ROSES 
MOON RIVER and other academy 


NELSON 

RIDDLE 






FRANK SINATRA SINGS 
DAYS OF WINE AND ROSES, 
MOON RIVER, AND OTHER 
ACADEMY AWARD WINNERS 


Arranged and Conducted by 

NELSON RIDDLE 


The winners are: 


DAYS OF WINE AND ROSES 

Days of Wine and Roses, 1962 

MOON RIVER 

Breahfast as Tiffany's, 1961 

THE WAY YOU LOOK TONIGHT 

Swing Time, 1936 

THREE COINS IN THE FOUNTAIN 

Three Coins in she FossnSain, 1954 

IN THE COOL, COOL, COOL OF THE EVENING 

Here Comes she Groom, 1951 

SECRET LOVE 


SWINGING ON A STAR 

Going My Way, 1944 

IT MIGHT AS WELL BE SPRING 


THE CONTINENTAL 


LOVE ISAM 

Love Is a 



THING 


ALL THE WAY 

The Joker Is Wild, 1957 


1951; 11 

1954, THREE COINS IN THE FOUNTAIN 
1955; HING 
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OPEN UP YOUR HEART 

Saint Paul Baptist Church Choirs in Concert 
Lonnie E. Miller, Director 
























SAINT PAUL BAPTIST CHURCH CHOIRS IN CONCERT 


OPEN U 










CHOPIN NEWTIME 

The Jazz Vibes of 

GUY BOYER 



The French have achieved admired reputa¬ 
tions for wit, wisdom and worldliness in the 
complex matters of l’amour. Their language 
adds to the aura, for they concoct warm ex¬ 
pressions to underscore the delight and in¬ 
terest in the subject. 

Say “owi, oui.” The sound of it holds a ca¬ 
ress. “Oolala” is a story by itself. No subtitles 
are required to explain the depth of meaning 
in joie de vivre or formidable or a, go-go. 

Nothing, though, holds greater inference 
than the joyful vive la difference! The 
French have built most of their philosophy 
on the thought. 

Guy Boyer, who is French and formidable, 
adds la difference to a dozen Chopin classics. 
His vibes are light and swinging. With a 
rhythm section backing him, he doesn’t wan¬ 
der from the intent or the emotion of the 
original writings. There is complete rapport 
between the music, the mood and the 
musicianship. 

The French hold an astonishing feeling 
for jazz. It has a spice that perks their inter¬ 
est and inclinations. Even their modern clas¬ 
sical composers have been fascinated by it. 
Listen to Debussy and Ravel. 

The synthesis of classical and jazz is a 


MAZURKA (Op. 7, No. 1 in I 
ANDANTE SPIANATO (Op. 22 
GRANDE VALSE BRILLANTE 

PRELUDE (Op. 28. No. 4 in E I 
MAZURKA (Op. 17, No. 4 in A 
FANTAISIE IMPROMPTU 
(Op. 66 in C-Shorp Minor) 


long-established phenomenon by now. The 
great jazz artists who grew up in New 
Orleans ax-ound the turn of the century inter¬ 
polated operatic bits and classical phrases 
in their improvisations. Sidney Bechet did 
it. Most ragtime pianists did it. A hundred 
more did it. In 1924, Bix Beiderbecke, then 
engrossed in the piano, was strongly influ¬ 
enced by Debussy and Ravel, and by such 
Americans as MacDowell and Eastwood 
Lane. 

As Guy Boyer does here in Chopin — New 
Time, many great artists have added their 
jazz genius to classical pieces. Art Tatum 
touched up Humoresque and Elegie and 
Chopin, too. Benny Goodman gained added 
fame with “Bach Goes to Town.” John Kirby, 
with Billy Kyle at the piano, recorded 
“Anitra’s Dance,” “Sextet From Lucia” and 
“Beethoven Riffs On.” 

Today, The Swingle Singers out of France 
do wondrous things with Bach and Mozart 
and Vivaldi. Not too long ago, Tchaikovsky’s 
music helped Freddie Martin’s reputation. 
Larry Clinton and His Orchestra were noted 
for “Bach to Boogie.” Paul Whiteman re¬ 
corded Tchaikovsky back in 1928. And at one 
time Kostelanetz reversed the approach. He 



treated pop songs with classical arrange¬ 
ments. 

The crossover from classical to jazz and jazz 
back to classical is a happy thing. Stan Ken¬ 
ton recorded Stravinsky. In 1919 Stravinsky 
wrote Ragtime. In 1946 he wrote Ebonij Con¬ 
certo for the Woody Herman Herd. Duke 
Ellington recorded Peer Gynt. Donald Lam¬ 
bert, a renowned Harlem stride pianist, re¬ 
corded themes from Tannhauser, “Anitra’s 
Dance” from Peer Gynt, Massenet’s Elegie 
and the Sextet from Lucia de Lammermoor. 

There are more outstanding examples of 
the classical throwbacks. There was Regi¬ 
nald Forsythe, the West African composer 
from England. He was possibly the first of 
the avant-garde writers. There are famed 
others — Gil Evans, Alec Wilder, Johnny 
Richards. 

Chopin —Neiv Time underscores la dif¬ 
ference between jazz and the classics. Yet 
the way Guy Boyer handles the vibes he adds 
more dimension to the synthesis of the past 
and the present. He plays lovingly, tenderly, 
respectfully. 

Listen to what this Guy does with Chopin. 
Vive la difference! _ nQtes by Mort Goode 


























Side One 

Running from the Lmu 
Still On Mil Mind 
Ride 'Em Coiuboii 
Sure Hauin' Fun 
Laii Down Your Loue 


Produced bn Curin's Hat Rand 
and Jim Hendrick 



suit ti dViii tllll 


Side Two 

Lookin' for Someone to Loue 
Sweet Light of Dawn 
LUishin' You Were Here 
Say You'll Loue Me 
Southbound Train 


Appleton, UJI © 1981 New Records Inc. 
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Ferdinand Bakken guitar, piano, vocais 
Ronald Ottenhoff: alto-tenorsax, flute 
Dick Franssen: organ, electric piano, moog synthesizer 

Michel van Dijk: lead vocals 
Hein Mars: bass 

Paul Weststrate: drums and percussion 
Joblhrenskeen: drums on“Stranger”and “Revolution’s Eve|’ 
percussion, alto sax, vocals 
Backing vocals: “TheThunderthighs" 

MuBicby Ferdinand Bakken words by Joblhrenskeen and 

Special thanks to: Jan de Heer, Henny van Dorp, Harry Kassing, 

Martin'' Broos" Engels, Eva's Apple, Fritz & Mr. Bamum 

Recorded at the Rockfield Studios, Wales, December 1974 

Mixed at the Advision Studios, London 

Mastered at theTrident Studios, London 

Produced by Rodger Bain 

Engineered by Vic "Bagua'Smith 

Art direction and design: Cream, Amsterdam 

Photography: Rainier Gerrltsen 

Portraits: Gijsbert Hanekroot 

Acket & Mojo Agency 

P.O.Box 3035, Delft, Holland 








THE ACCELERATORS ARE: 

DOUG WHELCHEL DRUMS 
SKIP ANDERSON BASS GUITAR 
GERALD DUNCAN GUITAR & VOCALS 

CHRIS MORAN GUITAR 

WITH: CHIP WILBANKS 
MITCH EASTER 
TOMMY HARTLEY 
TOM TATE 
DON DIXON 



Personal Management: Dick Hodgin 
Simmons & Associates. Inc. 

3509 Haworth Drive, Suite 420 
P.O. Box 18962 
Raleigh. NC 27619 
(919) 787-0912 
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me me 



SIDE TWO 
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bUGHT & SOLD 












SIDE A 

SIN TU AMOR SOY UN COBARDE 

Y NUNCA PODREMOS UNIRNOS 

EN EL CIELO PARA DOS SIEMPRE HAY LUGAR 

MARIA CELESTE 

COMO NO VAMOS A PENSAR 

SI FUERA YO POETA 

SIDEB 

ESTOY CARGANDO UNA CRUZ 

COMO TE QUIERO, COMO TE AMO 

NUEVA FLOR 

BUSCANDO UN ANGEL 

YA VAN DOS ANOS 

UNA ESTRELLA EN TUS OJOS 

Produced by: Luis Hasse 








'When The Lord-Delivers Me ” 










“When The Lord 
Delivers Me ” 


SIDE B 

When The Lord Delivers Me ■ Soloist: Rita Thomas 
tie s Worthy To Be Praised - Soloist: Clyde Tucker 
We Have Gathered In The name Of Jesus - Soloists: Charles Fortney- 
Jinnean AskewShirene Anderson 
Keep Me In Your Care - Soloist: Kim Jones 




EXCITIMG..... VIBRAMT..... UPLIFTIMG. ....i 
as the audience made their uiau toward l 
BAPTIST CHURCH, GARY, IMDIAHA atie 
presented by “HIS" Chorale Ensemble i 


: the comments overheard 
exits of the JERUSALEM 
i evening of Gospel music 
heir first live " recording 


The "H/S’j Chorale^Ensemble is reputed to have an inspired sound 

If ye love me, keep my commandments. And I will pray the Father, 
and He shall give you another comforter, that He may abide with you for- 
e t4d5 't8 n<>l y ° U comr ° r,less: 1 wil1 come lo y° u -" ■ Sl ■ J°hn 
The promise of the spirit s indwelling as expressed in the preceding 


it through the song 


Mark Gary ■ Piano Se Fender Rhodes 
Shelby Wills ■ Organ 
Steve Brown & Kenneth Murphy ■ Drums 
Richard Gibbs ■ Bass 

Concept: Gwen Wilson 

Concept Execution: Raymond Woolard 
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Produced by Milton Biggham 
Executive Producer — Fred Mendelsohn 
























and the 

SOUTH BEECH 

Band 
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Produced by- Carole Taran and Mike Lewis 
Arraoged by-Mike Lewis 
Recorded al- Criteria Studios, Miami, Florida 
Engineer-Cennis Hetzendorler 
Assistant Engineer-Audy Rosbberg 
Mixed by-Dennis Hetzendorler, Carole Taran, Mike Lewis 
at Alter Sours, Miami, Florida 


Assistant-Ha! Batt 

Mastered by-Mike Fuller at Fuller Sound, Miami, Florida 
Cover Oesign-lvan Fernandez 
Vocals-Carole Taran, Juan Secada, Willie Perez -Feria 
Syntbesizer-Mike Lewis 
Percuss ion-HIels on Padron 
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MUSIC Mi toCCTMOCND RAILROAD KIM AND REGGIE HARRIS GROUP 




















TABOO ZOO 

THE SEDANS 

WHEN KIDS ARE ALONE 

NATIVE LANGUAGE 

THE CONDITIONZ 

RESISTANCE 

THE PRESS 

MIRROR IMAGE 

GARRY BAUN 

O’VERLIN 

THE MILLER BROS. 

THE TURN 
DOPPEL GANG 
mcguire 






















































SIDE ONE 


1. Monarchy. 

2. He Loves Disco. 

3 . The Table Is Turning. 

4. Strings. 

SIDE TWO 

1 . The More You Look, The Less you See. 

2 . He Gone Away. 

3. The Cause You Create. 

4. Matrimony. 
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PRODUCED BY DOUG BOWES 
Recorded at Inception Sound Studio, Downsview, Ontario 
Engineered and Mixed by Chad Irschick 
Disc Mastering by Alan Moy/JAMF 
Art Direction by Carol Noel/North Star Graphyx 
Front Cover Lino Print by Michael Behnan 
Back Cover Photograph by Paul von Baich 
Special Thanks to all the musicians involved, to Doug and the Gorillas, 
to all the people who contributed, and to the boys at Ring Music. 

All songs by Michael Behnan, ©1979, CAPAC, except 
"Georgia on a Flom" by John Jackson, Tradition Music Co., BMI. 

For information, or to order, write Mad Dog Records, 

General Delivery, Gore's Landing, Ontario, KOK 2E0. 

MUSICIANS 

George Bertok: organ, piano, Fender Rhodes, mellotron, background vocals. 
Don Bowes: clarinets. Doug Bowes: acoustic and electric guitars. Fender Rhodes. 

background vocals. Shelley Coopersmith: fiddle. 

Tony Desmarteaux: background vocals, Marianne Girard: background vocals. 
Jack Grunsky: background vocals. Marie-Lynn Flammond: background vocals. 
J.P. Flovercraft: bass, background vocals. Al Kates: pedal steel, 

Marilyn Lemer: background vocals. Jim Leslie: drums. 

Allan Soberman: background vocals. Buzz Thompson: harmonica. 
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ARACtE 


REoRfitlA ort A HOfkN 


'Stock, ihsipe this Bqttce 


She's the Mind. you. find, down on ttt sireet 
She's walkin ‘crooked, and. slow 
Wearin' hijA-heeled, slippers and skintight shorts 
And her Breasts a.-Aang/n' do**, low 
She walks Through the J drugstore door 
Her prescription erumpfed up in her hand. 

Lays a. five Hewn. on the counter 
And she smiles at the pa/e-faced man . 
Chords ■ 

etracie, genre one of a- Rind- 

you made a. man laugh and. cry 

% never hnoW whether So beheoe. 

IHhaf you Sag when genre fiyid fo high.. 


The alarm nags and flracit sinus herself 
Sacfs info a deep-blue sleep 
There's ashes Spread on fhe pillowcase 
And slippers rhll on her feet' 

She must've been up uatdvn'thc /ate nitt shou 
'Cause the TV. light is Still an 
Mg Should J have % slave from nine tofive bain 
While you just He around . J 


I caught you douln a.f the hotel lounge 
Spend!n! mu last hard-earned dime J 
fou uas tillin' lies and stories and. Hungs 
that belong in a deranged m i nd- 
BuT oiler it come time for me to roll in. 
ft the end of a long hard dag 
you make me feel so good withyour touch. 
T never know whad to saof 


vocal, acousficguitar.- Michae / Behnan 
electric guitar • jDo ua BoWeS 
Ora An ; Greorae gtYfok. 
bass ■' V: P;. J Hover craft 
drums: V ,m Les tie 
background Vocals: Houj^ J.-Ff. 



■ ^n * *e°rgin on 

v w 

l “" 1 * Giorgio, on a 

Aa/. /t\tj r)gkf Min/. tvi 

in *a tyuj right wind. tt> 

* trouble thfot 
<jhT nit Adi tv 


«■ Lor, fj, 

Taint had mg 


goo 


oney wo At y 
’A lardy 

iomy , , 


plenSe^ come, by htrt, 
trouble. tha,-t X Si 


you please, come by h 


vocal, acoustic guitar ■ Michae.! Sehnan. 
Fender Rhodes: Doug Bowes 

Oraan : George, gerttk. 
bass : FT:. p.r Hovercraft 
drums: Tim. Leslie. 

background, vocals: M'ilh.ael.Dou^ l (ieorge j 3:.?:. 


KICrHT WHERE IT HLdfZ-TS 
en your pockets are empty when your soles are worn H/r 
ien you're bcgfrJ t° bug yourself a bottle of gun 
'U drink yourself info a stupor njqht and day 
..Wm' ready to get down'on your t-nees aniTpray 

fTibri ajntgonr 

omL the blue 


il gonna ndp you.no fht Lord Aim gunnu nup 

blues might ontu ever Lit you in spur 
lont it get you Bog, Might where, it hut] 
hn the dag you. was hiru von. knout wu started to set 
or! into the won 
:y held you up 
cr papa said. " 




born you know you started, to scregw, 
was like a terrible dream- 
id Said, the bog neighs libs-three 
mg Crod- the bog looks just like me 


i teoipg you're h/atkin.' down the. aisle ijith your yueen 
rtg youte atombie gou'vt for go ten to think 
tij your&such. a mess and youre addicted to drink, 
gour baba leaves gou standin!cryin'in the rain 
:iue auounded. Sddrer and gou. cunt feel the pain 
; foot in the traffic and youre los'm control 


tostin the traffic - j..,. - - 

yected g M r body and she savaged your 
preachin religion to the unemployed 
handin' out fills to the paranoia, 
hire o- gun thug H> break, your back 
watches you bleed',n' from a. Cadillac, 
uou'rt hid en uour deathbed m an old age ho 
oHy sags it's fine tv leave, you a. Tone. 


Vocal: Michael Rehnar. 
electric guitars: Doug gomes 
organ j piano: Gy forge &tr+°k- 
UiS ■ Hovercraft 

drums '■ 'Tim Arc H c 


Jm Stuck inside this bottle. 

Fun and empty 

She s*(d hKC. ™ ^ 

This wnan*mdtes''rt s° Lard when J try 
T called Denise, up, no answer 
Hud Maureens wordin' nights 

fe Tnd ?a% ptti 

Musi be the 'bestplace leftm town Hfh.de. 

C fjjTsun still Shines go/den on the water 
The sands Shift just IlkPtbe Seasons do 
TfTsodark fn J thiS room, nke an am,eat old tomb 
A nd T gotta, get mg mind off you . 

This barrooms turned mto a.p n son. 

^T^rt^flr fnr% 

vvl^iks adamnwhen yoclm broke or lose your mind 
Chorus. 

T walk hone through the midnight darkness 
late niaht news turns mu head a roup d- 
Pfo matter uMt cfatiorfiif /S you choose. 


bass J..Tf ttovc'f'uj-. 


;c auita°n' DouePBowes 
q.Jf Hovercraft 




Mold SB'S 3L .dE S 

WeU when the sun come shinin' through 
Thud mndouvpane itsgonna.be the end of you. 
'Cause, when she looks you, looks gou in the eye. 

She called you gypsy bog, she never knew 
VVheut thoiefatc nights Out of town could elo 
Hou she Knows when you re out in the junn/c. 
you're tannin' wild: ^ 

Uou play that guitar like King of the blues 
Oo! evert1 girt in the place swoonin'after qow 
oh when your bettle beams n> boil like tnif 

you. never cool .fidown. 

UoU never meant H> break her heart 
gut you've been cheatin' on that woman fro «. the start 
Hou. ofiwaus had different, different rules 
^fio refers ■ 

yocce / : Michael Skhtnan^ 
acoustic and electric gurtars Doua Bowes 
organ (feone Berjot 
bass : J.-.p- Hovercraft 
Brums: fim Leslie 









HlCfHT SWIFrt/FE 


Tear, tar paper 

,i X see when Z pull up , 

r«e /ook fof'J^h su ^;„ 

T wonder if they'll e <!*r ‘ 

the wife she's J Mnj,n' naked 
site's fry in to dry odf, on tie cf 
— ■ y.-^-i-rZf /,r e Hone * 0 f 
' ' tokOoHn 


. carry mu 'sort,* ark Song 

A ptgte. J whwt people. /'*«n 


This nifhf shift Ef e done jot m e 
Wtader ,f I'll pullout of litis Mot *< five alive 
Poton The- road hue The Zndians 
Thru Atf tooeHer on Saturday n,ghT 
T,AbVt on i broken card tar He. J 

surr is /lice to some fines 

$«f fit momin l;*jht bnn*s ao favours 

hjApi cj<?nr At*d 0*. ftte. 

fonder 'if '$< T puli out ofbi s /oudowt!place a hoe 
So bhu \ a rd if on cofA- norfr ivir\^ 
And 

And /ft- 

But 

Um.fi/ Z‘oC SCkn "'f 3 J 
An A fell Hi Warmth and raided ,t 
SUH Tight down . 

i/oca-C r a.cousftc. guitaT-' ELchaef Bchnan- 
0) an o oreorae BertoK 

'acousti c juifur - Poun Bowes 
pedaX steel: AI /(ares 
fi/d/e : SheUetj Cooper smith, 
bass : J.-./y. Hovercraft 
drums : XT nn Lts he 
bn ckanund t/ocats: Michael £eh nan, 
TtnupDesirA.rtea.iAKfdananne Cfirard,, 

Md/ri tyn Lerner, Allan Sober mar . 


inn right afoiut 

X don't mean to sound too bitter 
But don'/ burn me ,n That around. 
Un.fi/ VoC seen The San shine. 

1.1 c-ti Hi warmth and watched it 



Someone's a-ruAmn after, me 
His eyes as cruel as the ray mg sea. 

He relied: T dont xnou your name 
6 Ut 10 ho ami To blame 
fbra.il/nij low damn goddam misery 

Zsaid . ’clou siHu fbol just /ef me explain 
face uou+am no more than a name 
But then he took AUatg my c/ofAes 
left me naked in the Sn°u> 

They found him lyin' dead in the alley the next day 

D'aou ever woJk -the. city streets at nigh t? 

Of a. stranger's footsteps pH uon full affright ? 
Oo you feel so paranoid 
-fhaf you/ tocK your Self 'fS<de . 

And watch the blood fh>U on the Til daganAnght 

p'uou ever wonder why the hard times are k*r?- r 
a,m the b‘SS man make you run and hide with for' 
Ts A. oho A man's best friend. 

Whet1 he's chewin' on your skinj 
Art you happy when yo u drown yourself rn beer 

Taxi driver take me down b° the strand. 

Led me dr ink and dance an* s,ny with the band, 

let me hve and die in peace 

Let me run wild Hue a beast . 

let The end come J dont really g,oe a damn 

rocal.acoustic guitar : Bthnur. 

electric y«lMr J 5 

or/ian: treorae Bet to h- 

bdis: J:. t:.fiovercrAp t 

drums. Jim Leslie.. 

SVSTEp GcViTnk, BROKEN HEART 

overt out of none and styrvin 

^TWluou life is so Uma t my 
tot T in^ro^m Tao? an V/iusfed guitar 
2 call it J brx>ber\ heart 
Oh its been So long since I hod A bath, 
find x woman foe a ft'end. , 

when Hook in the mirror at 
Z w>n/e.r where ah the goo w times went 

-t met this woman in The. laundromat 

shTlno built H/ce a big button , 

when X pinched her bum. she oalledmc fiMan scum 
Made * F e feel tike area/ baboon 

fZJlure ain't The farfen of Eden 
T'Je won ft *a /*./A m 
Z, hc ^teetcukf* therUfioMfftcecAeauc 

pigeon Shit or, my Shoes 

^Itic^^cp^myBowes 
piano : <s -corrte BertoU- 

Cfprinet : J>od Bowes 

bass -J.-r- Hovercraft 
Arcdms : Jim Leslie. 


HEpo t/ZOM THE WAR. 
Z hruh A con tersati on 
with a hero from the war 


we fen in love^ in England, 

\tie ^never brought no ixtrmen buck. 

Sack home -thefd a/t got mnrr,ed 
So he moved down tv tfuS tape 
And he's been here twenty nme years 
every time he tens TKif story 
tfis byes pH up with fears 
2 never fvuakt far fhi,S Co un-fry 
fever sann Those (,°/dier fonai J 
When Xtook out a.f this crniu World. 
JCAnt ten r/rjht from wrona 
when X bok into Th'eSe dead mb ns eues 
There's one Thing I can see 
He never found odt who put hm There. 
»“ ;r youjr was ,t mt . 
what can L do, you poor old man 
To east uonr misery/ 
j r He war And. broke out yesterday 
7 t sure/u con/d have been me. 

Tr i„ 0 u J l/ue had more chance than y a a 
To make better of my days 
z'm Si Hina At your ruble, npW 
Lets freyet odr yesterdays 
yt CaI , acoustic, guitar: lA'tduxeI Bchnan 
electric au\twr : bong Rowes 
Oradn.mCVopron-. Creorye Sfr to R 
hiss'. JV, f:- Hovercraft 
drums- Jim LeshC 

WHERE PIP AAV STfkSET GfO 
where did my street go ? 

frrew up cn-'lh'S Street 

Cant rkcogm-t* *thmg X See. 

T can’t find nobody 
Crone that row of old beck houses 
Crone mu aid betel 
font Thr morn.n' breeze X felt 
Irfheh z *nA t*]t/\js i**S jo/*\ l<JC /1 

Look bJfuLi (A0« Put up 4 re* 1 \yo« mU? 
Uouioe madc J the earth look I,re a fool 
J Uouue qoht and picked all the people 
T>ut on the street 
what can Those poor people Ac 
Then used * si*- -- + 1 "- 
And Pant the 
Every body, An 

fi/ery-k,t<j $ :oL Some-ttopy * 

Why do you fill us with a/<yowr dreams ? 
All J we 7 want ispeace J 
When the mayor smilbi dont know 
Whqt he's think.'*' >»T ^ 

Sure amt ThihKm bout you 

i/ocal Michael Behnan 
%"nder ^Rhodes: aeor/e SerHk 

harmonica : bull- ThonySor, 

bass: Hover erafr 

drums-. Jim Leslie /o-ir-ar/f. 











lided and abetted. I do appre- 


everyor 
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wernicK na,Ku ot Basn ° 

moonsongs from the Japanese 


bOrOS anecdote of the jar 
yet once again ... 
wedding music 
the pleasures of merely 
circulating 


voices 

and 

instruments 


379 

stepec 


american 

imporary 











RICHARD WERNICK DAVID JOHN BOROS 

HAIKU OF BASHO ANECDOTE OF THE JAR 

Neva Pilgrim, soprano; Contemporary Chamber PIANO INTERLUDE (The Pleasures o( Merely Clrcu- 
Players of The University of Chicago; Richard latlng) 

Wernlck, conductor 


Martin Boykan, piano; Alan Nagel, bass; David 
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HAIKU OF BASHO 


Kawazu tobikomu, 


The old pond, ah! 

A frog jumps in: 
The water's sound! 


First winter rain: 

The monkey also seems to wish 
For a little straw cloak. 


by Sengai-1750-1837 


Tonde basho ni 
Kikasetai. 


If there were a pond around here, 

I would jump in, and let Basho 
Hear the plop! 

translated by Daisetz T. Suzuki 

Daisetz T, Suzuki, Zen and Japanese Culture. BoIJingen S 


MOONSONGS FROM THE JAPANESE 


Mikazuki wa 

Soru zo samusa wa 

Saekaeru 


Tsuki ni e wo 


sashitarabs yoki 
uchiwa kana 


The moon is only three days old, 
and it is all warped and bent! 
How cold it is! 

Issa; 1762-1826 


what a splendid fan! 
Sokan: 1465-1553 


Tsuki-wo matsuni 
kakitari hazushi 
temo mitari 


The moon on the pine; 

I hang it up — take it off — 
still looking at it. 


Hokushi; 16657-1718 


One full moon; 
numberless stars; 
dark green sky. 


Shiki; 1867-1902 

From AN INTRODUCTION TO I 




ANECDOTE OF THE JAR 


I placed a jar in Tennessee, 

And round it was, upon a hill. 

It made the slovenly wilderness 
Surround that hill. 

The wilderness rose up to it, 

And sprawled around, no longer wild. 
The jar was round upon the ground 

It took dominion everywhere. 

The jar was grey and bare. 

It did not give of bird or bush, 

Like nothing else in Tennessee. 


Stevens. From THE COLLECTED 


by Wallace Stevens 



MOON ROCKS 



THIS MUST BE THE PLACE 

(NAIVE MELODY)-FULL LENGTH VERSION 


12 


// 


45 RPM 


W9451T 












































































































SIXTH REVELATION 

UPLIFTMENT 





SIDE A 

SIDE B 

All songs arranged by: Sixth Revelation Band 

1. Respect Due 

!. Arise 

Bata: 

Dennis “BASSV" William 

written oy Anthony "DICK" Johnson 

witten oy Michael "MIKE" Williams 

Dram: 

Uoyd "DASHA" Williams 



Keyboard!: 

Nigel "KEITH" Williams 

2. Baby 

2. Show Love 

Piano £ Synthesizer: 

Sidney "6REYBACK" William! 

Witten ny Anthony "DICK" Jonmon 

witten by Michael "MIKE" William 

lead 6uftar 

Anthony “DICK" Johnson 



Rhythm 6urtar 

Miciael "MIKE" Williams 

3. Behold Jah Commit^ 

3. Conscious Dreamer 

Percussion: 

Sarth "6AR80" Brown 

writren By Nigel "KEITH" Wiliam 

written By Nigel "KEITH" William! 



4. Uplifhnent 

4. Dub Pary 

Recorded at: Tuff 6ong Intematiort 

•1 Studio 

Witten By Miehaal "MIKE" Wiliam 

written by Anthony "DICK" Johnson 

56 Hope Road 




Kingston, Jamaica 


5. Life 

5. Bubbling Time 

Recording Engineers: 

Anthony Kelly and Patrick Ayton 

Witten nyMiclanl "MIKE" Wiliam 

witten by Anthony "DICK" Johnton 

Mixing Engineers: 

Anthony Kelly and Patrick Ayton 



Assistant Engineers: 

6arth Atkins and Patrick Tumor 



Special thanks to Robyn Azar for cover design. 




Ends of the Earth 














Written by: 


Produced by: 
Published by: 


Ends of the Earth 


Damon Thomas and Harvey Mason, 

Jr., Antonio Dixon, Erick Dawkins, 
and Steven Russell. 

Underdog Entertainment,LLC. 

EMI (Damon Thomas) and 

BMG (Harvey Mason, Jr.) Antonio Dixon's Muzik/ 

EMI April Music Ascap, E. Dawkins Duz-lt Music/ 
Underdogs Songs/Irving Music BMI, Strange Hotel Music/ 
Underdog Songs/Almo Music ASCAP 


Eric Kupper - Club 

6.57 

Eric Kupper • Dub 

6.40 

Peter Presto - Tribal Club 

6.52 

Peter Presto - Tribal Dub 

6.50 


f <JH Management 310.403.8215 Bobby Shaw Promotions 877.484.3357 BML Entertainment 212.242.8822 ^ 

L// _._ 




















3 / 28 /, 


TEMP TATION 




SIDE ONE 

1. Hang On 

(B. Scheel, G. Orr, K. Mazey. K. Mazey) 

2. Temptation 

|P Christensen, G. Orr, K. Mazey. 8. Scheel, K. Mazey) 

3. Gone Are The Times (The Last Tango) 

(R Christensen) 


SIDE TWO 

1. Shadow of Myself 

|R Christensen) 

2. Can't Get Enough 

|K. Mazey, B. Scheel. K. Mazey) 

3. Long Live Rock 

|R Christensen, G. Orr. K Mazey. B. Scheel. K. Mazey) 
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GREAT ADVENTURE 
CHANGES 
THE BATTLE 

IF I COULD LIVE FOREVER 
REBORN 


SO COLD THE NIGHT 
FOOLISH HEART 
STAYIN'ALIVE 
FIREBIRD 
ALL OF MY LIFE 

Produced by Leo Lyons 



JET LP 222 


SIDE ONE 


SIDE TWO 
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SIDE 


CAVALCADE OF BANDS 

Lee's Summit, Missouri 
Conductors, Keith House, Bill Van Pelt 

1. 5th GRADE BAND 
THE VICTORS 
/ SOUTHERN ROSES 
AWAY WE CO 
TWO WALTZ MELODIES 
COLORADO TRAIL 


.Cuttirt 


HIGH FIDELITY <S| 
2870S 


iPi 


2. 6th GRADE BAND 

OUR DIRECTOR 
NEW COLONIAL 

ON TOP OF OLD SMOKEY VARIATION 
FATHER OF VICTORY 

3. 7th GR'tDE BAND 

EXCERPTS FROM i4 PIE MEISTERSINGER" 
Wagner 

4. 8th GRADE BAND 

SWAN LAKE BALLET - Tchalkowsky 

5. 9th GRADE BAND 

THE FOQTLIFTER - Fillmore 


33 1/3 





SIDE 2 


CAVALCADE OF BANDS 

Lee's Summit, Missouri 

High School Band—Keith House, Conductor 





HIGH FIDELITY 
28706 



1. THE SCREAMER Fred Jewel! 

2. MAN OF LAMANCHA Mitch Leigh 

3. DANZA ALLEGRE - James Burke 

(Mike Metheny-Trumpet Soloist) 

4. BALLET PARiSIEN - Jacques Offenbach 

OVERTURE 

VALSE 

GALOP 

VALSE 

FINALE 

5. BY LAND AND SEA - Kenneth Alford 


33 1/3 



all rights of 



^° A STlhlG IS PROHIBITED 



all rights of 



'ACTING IS PROHIBITED 











1HIRD SO?/ RECORDS® 


Gertrude Live at La Yerrasse 



Sweet Georgia Brown (2:18) La Terrasse Rag (2:42) Dark Town 
Strutters Ball (2:42) Up the Lazy River (:52) Near You (:36) 
Slow and Easy (1:37) Stumbling (1:42) Hindustan (:29) I Can't Give 
, You Anything But Love (1:30) Sweet Sue (1:09) St. Louis 
^Blues (2:28) Sit Right Down and Write Myself a Letter (1:59) 





Gertrude Live at La Terrasse 


Stereo 
33 1/3 RPM 


JW 3400B 

Produced by 
John Wicks 


It's Been A Long, Long Time (1:16) I've Got Rhythm (1:30) 

A Little Bit Independent (1:34) Chinatown (1.15) Stardust (1:36) 
What Will I do (1:30) You Ought To Be In Pictures (2:05) Believe It, 
Beloved (1:45) Neighbors (1:38) You Brought A New Kind of Love 
to Me(1:30)Mean, Mean Mama (1:38)Bill(1:42)Tea forTwo(2:28) 




GOIN' GOIN' GONE 


33 1/3 RPM 
STEREO 



1. TROUBLE 2:21* 
(Beeker & Goodfriend) 
2. SO MUCH FUN 3:33* 
(Beeker & Goodfriend) 


SIDE 1 
RW-200 A 


3. HONKY TONK DOWNSTAIRS 2:06 
a (Frazier) 


"Blue Twang Music- BMI 




•O 


' 23078 Alexandra. 




iP 


& 


p- 


y 




GOIN' GOIN' GONE 


331/3 RPM j ( SIDE 2 

STEREO RW-200 B 



4. I'M SHAKIN' 3:02* 
(Goodfriend) 

5. WARM BEER, COLD WOMEN 
AND A BROKEN HEART 2:38* 


(Goodfriend) 

6. LIGHTS OUT 1:49 


% 


(Rebennack) 

*Blue Twang Music- BMl 

8 °* 23076 Alexandria.^ 



J*- 





THE SEANCE 

Hampton Halves 

OLEO 

Sonny Rollins 

EASY STREET 

A lan Rankin Jones 

The Seance 




Side 1 

(LKS 277) 


, Hampton HawesTrio 

HAMPTON HAWES, piano 
T 1^ v RED MITCHELL, bass 
I DONALD BAILEY, 


2 




CoP- 





SUDDENLY I 
THOUGHT OF YOU 

Hampton Hawes 

FOR HEAVEN’S SAKE 

D. Meyer, E. Bretton & S. Edwards 

MY ROMANCE 

Richard Rodgers & Lorenz Hart 


(S7621 

'STEREO 



Side 2 

(LKS 278) 


The Seance 
. Hampton HawesTrio 

HAMPTON HAWES, piano *■ 

T 1^ v RED MITCHELL, bass ^ J 

I DONALD BAILSY, 


^ _ 










C 002 


1. FUNKYSOCA BEAT 

(F.S.B./Earl Dopwell) 


Produced by M. Chanka 
Brooklyn, New York 




The Snake and the Motor 
// Dirt.Palm.Line // 
Toy Tone Ir Death // 


SIDE A 


TIKE-LAG 046 
LTFR 1201 


Bag of Feathers // Aphra 
Bones // Fawns into Does 
// Burns Like White ouns 
// Knotted Wrack // 


2009 




At^Cl AND BROADCAST 



DANCING QUEEN 
( 3 : 49 ) 

(B. Anderson/B. Ulvaeus/S. Anderson) 

Produced by Benny Andersson & Bjorn Ulvaeus 
From the Polydor CD, Cassette & DCC 314 517 007-2/4/5-'Gold‘ 
Copyright Control 

® 1976 Polar Music International AB 


poivdor 


BY POLYGRAM RfCOfloj 



TAKE A CHANCE ON ME 
( 4 : 01 ) 

|B. Andersson/B. Ulvaeus) 

Produced by Benny Andersson & Bjorn Ulvaeus 
From the Polydor CD, Cassette & DCC 314 517 007-2/4/5-*Gold‘ 
Copyright Control 

^ © 1977 Polar Music International AB 




VOLUME 3 


STEREO / \ \ 

SIDE ONE ((- )) ) 

33VS RPM J PRO-1249A 


1. CINDERFELLA DANA DANE 5:24 

DANA DANE 

(D. McCieese-H. Azor) Protoons, Inc./Turn Out Brothers 
Publishing/ASCAP , 

©1987 Profile Records, Inc. ! 

2. GET DOWN 5:40 


DEREK 3 

(D. Boland) Protoons, Inc./ASCAP 
©1987 Music of Life (UK) 

3. TRAMP 
SALT-N-PEPA 

(Fulsom-McCracklin) Modern Music/BMI 
©1987 Next Plateau Records, Inc. 


■ )p HE RECORDS. lNC ' 


lAGIC’S RAP ATTACK 

VOLUME 3 


STEREO 
SIDE TWO 
33Va RPM 


PRO-1249B 


1.1 AIN’T NO JOKE 3 

ERIC B. 8> HAKIM 
(Eric B. & Rakim) Robert Hill Music/BMI 
® 1987 Island Records, Inc. 

Z BOOMIN’IT 4 

SURF M.C.’S 

(P. Rodriguez-S. Roberts) Protoons, Inc./Yeah Right 
Music/Cali-For-Ya Music/D*Minus Music/ASCAP 
®1987 Profile Records, Inc. 

3. HEY LOVE 6 

KING SUN-D MOET -■ 

(Sun Bom) Promuse, inc./Robert Hill Music/BMI 
®19S7 Profile Records, Inc. 

*X. ■ . ' 


^ 0f ILE RECORDS. 


MR. MAGIC’S RAP ATTACK 

VOLUME 3 


STEREO 
SIDE THREE 
33Vs RPM 


((. 


PRO-1 249C 




1. YOU BE ILLIN’(REMIX) 3:30 

RUN-D.M.C. 

(J. Simmons-J. Mizeil-R. White) Protoons, Inc./ 
Rush-Groove/ASCAP 
®1986 Profile Records, in>; 

2. NEW GENERATION 4:42 

THE CLASSICAL TWO 

(Rivers-Smith) Willesden Music, Inc./BMI 
©1987 Zomba Productions Ltd. 

3. rrs LIKE THAT rALL 4:57 

SWEET TEE . ,*• 

(T. Jackson-Finger PrintsLProtoons, inc./Turn Out A° 


/ 


Brothers Publishing/ASCAP 
' ©1987 Profile Records, Inc. 

: ^^ 0 . 




Dfi LE 'RECORD'S. iN G ' 7 


AO 








MR. MAGIC’S 


STEREO 
SIDE FOUR 
33Vs RPM 


PRO-1249D 


I.ITSMYVhING ■ 5:50 

EPEE MD 

(E. Sermon-P. Smith) Beach House Music/ASCAP 
©1987 Fresh Records 

2. HOW YA LIKE ME NOW 4:40 

SPYDER-D (f*EATUR8N& DJ OOC) 

(D. Hughes) Promuse, Inc./Spydo Music/BMI 
©1987 Profile Records, Inc , 

3. HAVE A NICE DAY 5:13 

ROXANNE SHANTi 

(M. Williams-A. Hardy) Cold Ghilim’ MusIc/MarSey Marl v~ 
Intl./ASCAP ’ ^ 

©1987 Cold Chillin’ Records, Inc. 


^ 0p: 'LE RECORDS. 'N c " 





OWN CLASSIC VINYL' 


LET'S G|T IT ON 
MARVIN GAY# 


2834ML 
Side One 


2834MLA 


nsend) 4:44 
GO AWAY) 


PRODUCED 
MARVIN GAYE & ED 


'Stributed in the Uh^ e< 




2834ML 
Side Two 


e) 2:40 
G. Fuqua, 


c°' 

• ^aye ' 


,str ibuted in the L)h' te 




HATt+-IOLL5E 

A M E R I C A 


A TASTE OF HARD TRANCE 



M 50Q85-1 


THAT SIDE 

1. ARPE6GIAT0RS - "The Spirit Makes You Move" 

(Wedel/Adler/Dewald) Vocals- Maiki 

2. HARDFLOOR - "Acperience III" 

(Oliver Bondizio/Ramon Zenker) 

3. FUTURHYTHM "Red Heal" 

(Moony Jonzon & Cosmic Baby) 


33 RPM 


THIS SIDE 

1. BARBARELLA - "Barbarella 1" 

(Sven Voth/R. Hilddenbeutel) 

2. ARPEGGIATORS - "Trancemission" 

(Wedel/Adler/Dewald) Vocals- Maiki 

3. SPICELAB • "Wierdo" 

(Oliver Lieb) 


®&d)1993 Moonshine Music. All Rights Reserved. 
Unauthorized Duplication is a violation of applicable laws. 
Harthouse America is Manufactured & Distributed under 
license from Harthouse Frankfurt by Moonshine Music Inc. 
6634 Sunset Rlvd, Hollywood, Ca 90028. 

Made in USA 
























D E S K E E 

D A N C E, DANCE 


R_E_M_I_X 

BY TONY HUMPHRIES 


2692-1-ROAB 







BCR 


Side 2 





Side 1 



1. Bill Cosby 

(Drivin' - San Francisco) 

2. Moms Mabley 

3. Redd Foxx 

4. Mantan Moreland 


3:47 


2:50 


3:55 


5:10 


® 1976 


' 54 ^Wjton Road, 


LAUGHTER IS BEAUTIFUL 




BCR 2-Y-B 


Side 2 


Flip Wilson 
{David & Goliath) 
Skillet & Leroy 
Dick Gregory 
Richard Pryor 


5:32 

3:48 

5:13 

4:25 


1976 


4 *W!/ton Road 



A RED LION 

PRODUCTION 


MRL 800 
Side 1 

RECORD 1 


STEREO 


CARMEN McRAE 
ALIVE! 

1. SOMETIMES I'M HAPPY 2:25 

(Caesar-Youmans: WB Music ASCAP) 

2. DON'T EXPLAIN 2:45 

(Holiday-Herzog: Northern Music ASCAP) 

3. WOMAN TALK 3:46 

(Brahms-Scott: Hampshire House ASCAP) 

4. KICK OFF YOUR SHOES 2:15 

(Coleman-Grand: Northern Music ASCAP) 

5 THE SHADOW OF YOUR SMILE 2:50 

(Mandel-Webster: Miller Music ASCAP) 

6. THE SWEETEST SOUNDS 2:01 

Rodgers: MCA Music ASCAP) 


Master No. 

MRL 800 A-S 

(g> 1973 Mainstream 
Records 


v 4. 


"'°V R 


/ n c . 


J700 BroadwaV 




,v8 







170 0 BroadwaV 







7700 BroadvN^ 






mi 800 

Side 2 

RECORD : 


A RED LION 
PRODUCTION 

STEREO 

Master No. 

MRL 800 D-S 

® 1973 Mainstream 
Records 




CARMEN McRAE 
ALIVE! 

1. PERDIDO 2:50 

(Tizol-Lensfelder-Drake: Tempo Music ASCAP) 

2. TOO CLOSE FOR COMFORT 3:03 

(Bock-Holofcener-Weiss: Valando Music ASCAP) 

3. MIDNIGHT SUN 4:15 

(Burke-Hampton: Crystal Music ASCAP) 

4. TRAVELING LIGHT 2:50 

(Mundy-Young-Mercer: BVC Music ASCAP) 

5. LOVE IS HERE TO STAY 3:30 

q (Gershwin-Gershwin: Gershwin Pub. ASCAP) 




v s 


'nc. 


vi 0 ' 1 


., 4 °' 


1700 BroadwaV 






w EDGE OF DRIFTING ^ 

BYRON SPRADLIN & CARL STANLEY 
SIDE 1 




33 /3 rpm 
STEREOPHONIC 


1. IT IS TRUE (Spradlin) (Lexicon Music-ASCAP-2:55) 

2. REFLECTIONS (Spradlin) (Lexicon Music-ASCAP-2:17) 

3. EDGE OF DRIFTING (Spradlin) (Lexicon Musie- 
ASCAP-2:38> 

4. WALKIN' ALONG (Spradlin) (Lexicon Music- 
ASCAP-2:58) 

5. WHO'D BE WORRYIN' (Spradlin) 

(Lexicon Music-ASCAP-3:00) 


LS-5559 LP 

(SZB - 3688) 


WACO - 1 


MUSIC, INC. 







54319 - 1013-1 

Side One 


YVA 


a 


yy 


Do The Right Thing 

(Don V Do Me Wrong) 

“Do The Right Thing’ - Written by Ru-Paul Charles, Jimmy Harry & Nick Martinelli 
Published by Ru-Paul Charles Music (SESAC) • Whorga Music Inc. (ASCAP) • Nick Martinelli Music (ASCAP) 


From their forthcoming album 

“Love & Dance ForEV-VA” 


Produced by Curt Victor Bryant 


l.“Do The Right Thing” (Extended House Mix featuring Ru-Paul) 5:51 
2.“Do The Right Thing” (House Mix featuring Ru-Paul - Radio Edit) 3:37 


Galor Records 

11077 Biscayne Blvd., Sle. 100 [71 . _ . „ 

Miami, FL 333161 f L A TIPI 

305-893-9514 ® 

Big Mouth Records"* 

© & © 1999 Big Mouth Records 

Distributed by Platinum Distribution.P.0 Box 1724, Roswell, GA 30077 
Distributed in Canada by Platinum Distribution 
One Select Ave., Unit 10, Toronto, Ontario M1V 5J3. 

All Rights Reserved. Unauthorized duplication is a 
violation ot applicable laws. 
www.plalinumcd.com 





1 Do The Right Thing 

(Don'tDo Me Wrong) 

“Do The Right Thing" - Written by Ru-Paul Charles, Jimmy Harry & Nick Martinelli 
Published by Ru-Paul Charles Music (SESAC) • Whorga Music Inc. (ASCAP) • Nick Martinelli Music (ASCAP) 



54319 - 1013-1 

Side Two 




Produced by Larry D 


1 .“Do The Right Thing” (D-Tour Club Mix featuring Ru-Paul) 4:54 
2.“Do The Right Thing” (Album Version featuring Ru-Paul) 4:07 


Gator Record# 

11077 Bi#cayne Blvd., Sle. 100 
Miami, FL 333161 
305-693-9514 

© & © 1999 Big Mouth Records 
Distributed by Platinum Distribution,P.O. Box 1724, Roswell, GA 30077. 
Distributed in Canada by Platinum Distribution 
One Select Ave„ Unit 10, Toronto, Ontario M1V 5J3. 

All Rights Reserved. Unauthorized duplication is a 
violation ot applicable laws. 
www.plalinumcd.com 







MD-I065-A 











Written by R.C. for Koin Productions 
Robin Lyle, Thomas Lyle 
Produced by R.C. & Robin Lyle or 

Executive Producer ^ 

Arnold "Sugar" Glasker 

V ( y c . 0 o9 v 

0 by Dor nbrow Ski & Gras* er 


KOI 91068-1 









^\»^ mtion ’ 629 ^^ 


BOBBY ILL’S 

(From their forthcoming ILLFIGGA/HMBC Record’s LP, 

HATED BY MANY, LOVED BY FEW AND FEARED BY ALL”) \ 


MY FAVORITE SO 

(Written by: R. Turner, K. Delts) 

Produced & Arranged by: Gladiator for Starvin Artist 
Recorded & Engineered at: Illfigga Studios 
© © 2000 ILLFIGGA/HMBC RECORDS/All rights reserved. 
Unauthorized duplication is a violation of applicable laws. 


33604-2011 


^ Wilcox Avenue, Suite #2*^^ 






F " A , e ve\0' stribUti0n ' 629 S° no ^ 
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BOBBY ILL’S 


(From their forthcoming ILLFIGGA/HMBC Record’s LP, 

/ “HATED BY MANY, LOVED BY FEW AND FEARED BY ALL”) % 

■? % 

r :m 


SIDE B 

ILLFKjGA Publishing (ASCAP) 

MY FAVORITE SONG radio 
MY FAVORITE SONG INSTRUMENTAL/HOOK 
MY FAVORITE SONG AGAPELLA 





(Written by: R. Turner, K. Delts) 

Produced & Arranged by: Gladiator for Starvin Artist Productions 


v 




X, 


Recorded & Engineered at: lllfigga Studio 

® © 2000 ILLFIGGA/HMBC RECORDS 
All rights reserved. Unauthorized duplication 








is a violation of applicable laws. 


6 \. 


Wii, 


'cox Avenue, Suite 


#!**• 
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WILKINS 
"MUCHO DINERO 


2871-1-RLDJ i w / PROMOCION - DHIBIDA SU VENTA 

Side A ! ! 1: 1 * ) '' /i : iiqnal use only 


1. MUCHO DINERO-Techno Flamenco Mix (7:21) 

(Music & Lyrics by: Nei Williams for Stein Music & Wilkins sic Corporation) 

> WILKINS MUSIC/ASCAP 

2. MUCHO DINERO-Techno Flamenco Radio Edit (5:31) 

(Music & Lyrics by: Nel Williams for Stein Music & Wilkins Music Corporation) 
WILKINS MUSIC/ASCAP 

© & © 1993 BMG Music, Under license of Masa Records. 

Manufactured and Distribute N.Y. 

TMK (S) (R) Registered Marca (C) Reglstrada ($) General 
Electric Co.. U.$.A,(R) BMG Music. Made In U.S.A. 

AN rights reserved 

Is a violation of applicable laws. 


WILKINS 

"MUCHO DINERO" 




PROMOdON - PROHIBIDA SU VENTA 
PROMOTIONAL USE ONLY 


1. IN GOD WE TRUST (4:13) 

(Music fr^yrlcs by: Rodolfo Barreras for Uda Scoapl) 

2. LUPITA-Extended Mix (3:14) 

(Music & Lyrics by: Damaso- Perez Prado) 

3. QUIEN SE TOMO TODO EL VINO-Album Mix (3:20) 

(Music & Lyrics by: C. Jimenez, Jorge Cuefo, L. Altamlrano) 
POLYGRAM/WILKINS MUSIC CORP/ASCAP 

4. MUCHO DINERO-Album Mix (3:230) 

(Music & Lyrics by: Nel Williams for Sfeln Music & Wilkins Music Corporation) 
WILKINS MUSIC/ASCAP 

® & © 1993 BMG Music, Under license of Masa Records. 

Manufactured and Distributed by BMG Music, New York, N.Y. 

TMK (S) (R) Registered Marca (C) Reglstrada (S) General 

Electric Co., U.S.A. (R) BMG Music. Made In U.S.A. y 

All rights reserved. Unauthorized duplication / 

Is a violation of applicable laws. / 



STEREO 
33 1/3 RPM 


SIDE A 
SPRO-577 

(SPRO-577 A) 



C0p YlNG OF THIS RECORO \H 



ffA ° E mark of capitoi r[C,o^ oS 



COp yiNG OF THIS RECORO \H ^ 




NOT FOR SALE 
PROMOTIONAL USE ONLY 



SIDE A 
GD-0225-A 
STEREO 
33 1/3 


1. SMOKIN' IN THE ROCKIES 4:41 

(From The LP-MHL1-8602) 


TMK(s) ^RCA CORP. Made In U.S.A. 
©1983 RCA Records 








33'iR.RM 


STEREO 


SOLD IN.U.K. SUBJECT TO RESALE PRICE CONDITIONS, SEE PRICE LISTS 

f O 1 CSD. 3610 


REC D BY A.B.C. PARAMOUNT 
RECORDS INC. U SA. 


EAST BROADWAY RUNDOWN 


EAST BROADWAY RUN DOWN 
(Rollins) 

Mecolico. NOB 


SONNY ROLLINS 






33%RPM 


STEREO 


SOLD IN U.K. SUBJECT TO RESALE PRICE CONDITIONS, SEE PRICE LISTS 


D BY A.B.C. PARAMOUNT) 
RECORDS INC. U.S.A. 


EAST BROADWAY R&ND0WN 


1. BLESSING IN DISGUISE (Rollins) 

Mecolico. NCB 

2. WE KISS IN A SHADOW (Rodgers—Hammerstein II) 
Williamson Music. Chappell 

j> SONNY ROLLINS 









PRIVATE ENEMY 

(Dwight Pinkney) 


BROTHER DEE 




Marketed by: 
Blue Mountain Ent. 
New York City 
( 718 ) 774-4045 
( 718 ) 766-0337 


Produced by: 
D. Pinkney 









Produced by: 
E. J. Robinson 
for Top Rank 
Records l td 
Montego Bay 
Tel 95 2 1216 


Made in Jamaica 


DON T STOP BUBBLE 

(E.j. Robinson - D. Undo) 

SCREW DRIVER 


T *IS RECt*" 0 ' 





Records Ltd., 
Mbntego Bay 
Tel: 952-1216 


VERSION 


O* 


BO '' 4 


T H is 


RECO 





do qnv 



SIDE 1 33 rpm 

GEMA 

(Biem Countries) 


(LQ)6350) 


ZYX 7495-12 



° 3fc/ Sl m do onusvoo^ 0 ^ 

























^ JO QNV fcBQO 00 ^ 



^qadcasting of this 





















northwest 
youngins 


SIDE 
33 1/3 RPM 

sbc7 13-1 


7 24472 - 1713-1 


N.W. YOUNGINS ON THE MOVE 
ROCK THIS PARTY 6:43 


8:12 


©©1995 SOUND BY CHARLIE. All rights reserved. 
Unauthorized duplication is a 
violation ol applicable laws. 

Distributed by LIAISON RECORDS, INC. 
410.880.6111 

















northwest 
youngins 


SIDE 
33 1/3 RPM 

sbc713-1 

RING ME ALONG 7:20 
LET’S GET READY TO RUMBLE 6:35 
ROCK THIS PARTY (INST.) 4:20 

©©1995 SOUND BY CHARLIE. All rights reserved. 
Unauthorized duplication is a 
violation of applicable laws. 

Distributed by LIAISON RECORDS, INC. 
410.880.6111 




BAILE (Dance'. 

Cris (Sugar) Caines 

Distributed by JAM SOUNDS 
550 Flatbush Avenue 
Brooklyn, N.Y. 11225 
Phone: (718) 462-5100 


JAM SOUNDS 

RECORDS 


' SUGAR■ CAINES 

Produced by: Cris Caines 

Co-Produced by: Keith Richardson (Jam Sounds) 

Arranged by: Charles Dougherty 
Engineered by: Kevin Anthony ‘Chic* 


SIDE A 
EC 125 
331/3 RPM 



BAILE 

Disco Mix 


'SUGAR' CAINES 

Produced by: Cris Caines 

Co-Produced by: Keith Richardson (Jam Sounds) 

Arranged by: Charles Dougherty 
Engineered by: Kevin Anthony ‘Chic' 


Distributed by JAM SOUNDS 
550 Flatbush Avenue 
Brooklyn, N.Y. 11225 
Phone: (718) 462-5100 


£ 

£ 

J* SIDE 1 -TOP NOTCH (ALBUM EDIT) 

^ (M. FAISON, J. BATTLE, M. BILLINGS LEY) ASCAP 

*M PRODUCED BY: MOOKMiy 
r— FOR BEAT FREAK ENT./FLOSSTBN ENTERPK \ 
^ RECORDED BY: FLOSSTEIN 

MIXED BY: JACK BE AMD Vi SUF NA 



SIDE 2\IF YOU WANT IT (ALBUM EDIT) 
THE INCREDIBLE JUGGA feat. DOLLFACE 
( M. BILLINGSLEY AND T. JONES) ASCAP 
UCED BY: BOY CHEEBA 


I 
U 

% 

\ 



2.TOP NOTCH (INTRUMtNTAL) 


RECORDED AND MIXED AT: PERFECT PAIR STUDIOS. EAST ORANGE, NJ 
PUBLISHING BY: STRONG LANGUAGE PUBLISHING (ASCAP) 

ART DIRECTION BY: RODINIALMONACY FOR rO-Dee-nee GRAFX 
A&R DIRECTION: YUSUF NADIR 
♦TAKEN FROM THE FORTHCOMING KAMAL RECORDS ALBUM: 
THE MOVEMENT" 

EXECUCTIVE PRODUCER: YUSUF "BIG YU" NADIR 
©@2001. KAMAL RECORDS INC. 

MANUFACTURED AND DISTRIBUTED BY: KAMAL RECORDS INC 
KAMAL RECORDS INC. 

226 COMMERCE PLACE 
ELIZABETH, NJ 07206 
PHONE: 908-820-9072 
FAX: 908-820-9073 
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OnLLcrtmaM Merged 


hdion 









O R / G 1 N R L MUSTER 


RECORDINGS. 


f T€V€ BACH 


SPECIAL 12 INCH 
FOR RADIO 


FROM THE CAFE 
LP (CAFE L-736) 


Z€RO GRAVITY 


SIDE A: BABY, IT'S YOU (3:42) 
SUGGESTED CUT FOR URBAN & A/C RADIO 


SIDE B: HOMETOWN GIRL (4.45) 
SUGGESTED CUT FOR A/C AND JAZZ RADIO 



NOT FOR SALE 





MCaf< 


RECORDS 


STEVE BACH 
"BABY tTSTOU" 3:42 
Featuring vocalist Don\evel 


Side A 

CAFE 12-736 


©® 1987 
CAFE RECORDS 



Arranged by Steve Bach. 

Written by Bacharach/DavidA/Villiams (DoMi Music/UA 
.Music Inc. ASCAP) 


From the CAFE release Zero Gravity (L-736) by 
Steve Bach. Also available on cassette & compact 
disc. Manufactured and marketed by MFSL, Inc., 
1260 Holm Rd. Petaluma, CA 94952 
Printed in U.S.A. 

All rights reserved. 

PROMOTIONAL COPY 
NOT FOR SALE 






MCaf> 



RECORDS 


STEVE BACH 
'HOMETOWN GIRL" 4:45 


Side B 
CAFE 12-736 


©® 1987 
CAFE RECORDS 




©@200o 




\ recordings 


" haterade 

album version 


1. way we roll 

featuring lil beau 
clean 4:10 
instrumental 4:13 


version 


°00z@© 




fAi fno- /\ 

9 records 

DHARMA SEDA 

SHHHI THE BABY’S ASLEEP 

DJ MULIE/DRAOO REMIX 5:33 


Written, arranged, produced: 

Brian DragcVDave BamxVBd Stuart 
Engineer Brian Drago (Capt. Broc) 
Executive Producer: Marie Berry 
imager: John HoganJhVRonew (maip 
led: Broccoli Rabe Entertainment Ccrnpkxz 
Publishers: Broccoli Muaic/ASCAP 
Blue Kangaroc/ASCAP 
All Right* Reserved v 1 

„ PROMO NOT FOR SALE .<v eV 


•cords 15 GlO'r' 1 ' 












m w 

9 records 

DHARMA SEDA 

SHHHI THE BABY’S ASLEEP 

CLUB VERSION 5*0 
RADIO VERSION 4:15 


' 8 cords. 15 Gtor»a 















A.C-T 

' SELECTION NO. 


LAoee-fo 

ARTIST 















TITLE 




ARISTA 

TEST PRESSING 

V*Q OF THS V£AR. 


AC-T 


ARTIST 


~r^ue. ta.ua. 


IT 15 ks*T W 0 Kj< 4 / 0 ^ 

I TD'D you SO 
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yiAppy IPTHE. /WpgjOiKjq 2:48 
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© 1988 Social RecordsrWhy Me" Productions 
2035 W. Wabansia,Chicago, IL 60647 USA 
312-278-8511 


The $ocial Act 


Produced By 
Gary Loizzo 

1 f * Produced By 
f Ellis Clark & 
Larry Sturm 


T. BOOG-A-LOO (4:47) 2. IN YOUR ARMS* (5:22) 

Both Selections (Words: Ellis Clark 
Music: Ellis Clark & John Krenger) Ellis Songs BMI 

© 1988 Social Recordsf Why Me" Productions 
2035 W. Wabansia,Chicago, IL 60647 USA 
312-278-8511 













SIDE TWO 


CLP-5002 
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'A SIDE 


1. ONE SONG 4:10 

(URB BROWN) 

INSTRUMENTAL VERSION 4 


50 


Produced By: Paglo Douglas and 
Winston Hammond. 

Written By: Winston Hammond and 
URB Brown. 

Distributed By: Mondzulla 


Productions 


op this recobo'^ 










© 2000 BASH ffccordt, Inc 





©2000 BASH Record*, 
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LIMING RECORD 

CARPENTERS 


% 

» v 

o 


STEREO 


'1 :.■ k 

rk 


LM-2423-A 




1. RAINY DAYS AND MONDAYS 
2. SATURDAY 
3. LET ME BE THE ONE 
4. (A PLACE TO) HIDEAWAY 
5. FOR ALL WE KNOW 
60. 7. 25 tfJJR- 




4$ 


A 
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LIMING RECORD 

CARPENTERS 


\ 


hi 


&P STEREO 

v« 

o 


1 


\ I 


LM-2423-B 


r 


<$* 


1. SUPERSTAR 
2. DRUSCILLA PENNY 
3. ONE LOVE 

4. BACHARACH/DAVID MEDLEY: 
A. KNOWING WHEN TO LEAVE 
B. MAKE IT EASY ON YOURSELF 
5. SOMETIMES 


O V 


m 

m 

a 

sg 

£ 

8$ 

% 

'</ P 







QoyAnderso 


©Th 


Tyl 


Trio 


er 
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671 A 
STEREO 


***1. THE LORD HAS DONE SO MUCH FOR ME 
*2. ONLY GOD 

***3. HE KNOWS WHAT TO DO FOR YOU 
4. THIS IS A MEAN OLD WORLD 
*5. O LORD, HAVE MERCY 
6. THE BELLS 

O 

♦Background Singers, N <&' 

THE TH REE STARS, Greenville, S.C. 

/• 


° n ' Jr •. & Prof. BooKe* 




*1. THAT'S WHY I LOVE HIM SO 
***2. KEEP OIM WALKING BY FAITH 

3. PUT YOUR HAND IN THE HAND OF THE MAN 

4. IF YOU JUST HOLD OUT 

^ 5. NEW BORN SOUL O 


‘Background Singers, 

THE THREE STARS, Greenville, S.C. 


n ’ J r. t & Prof. Boo* et 
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(215) 925-7892 I I 
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®&©1996 UNENCUMBERED ENT£i\ 
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l1 E TRIPS' 452 

- Produced \ Engineered \ Mixed by Benga 

- Written by Benga\EMI Music Publishing 

- Tempa. LP010 \ Disc 1 \ Tempo. 




-Out of Phaze 
-The Cut 





81 OUT OF PHAZE " <t41 \ 81 THE CUT ” i t9 

- Produced \ Engineered \ Mixed by Benga 
-Written by BengaNEMI Music Publishing 

- All rights of the manufacturer and the owner of the recorded work reserved. 
Unauthorised copying, public performance and broadcasting of this record prohibited, 
Copyright of this recording Is owned by Tempo Recordings, England. 

- Made In the United Kingdom. 


-Zero M2 


<) 


a ZERO M2 - *' 16 

- Produced \ Engineered \ Mixed by Benga 

- Written by BengaXEMI Music Publishing 

- Tempo. LP010 \ Disc 2 \ Tempa. 


\ 


X 


X 


X. 




X 




-Air 

-Z 


V 


tj 


- Produced \ Engineered \ Mixed by Benga ° 

- Written by BengaNEMI Music Publishing 

- All rights of the manufacturer and the owner of the recorded work reserved. 
Unauthorised copying, public performance and broadcasting of this record prohibited. 
Copyright of this recording is owned by Tempo Recordings, England. 

- Made in the United Kingdom. 
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MANO 

ALBUM-101 


MANO 

PRODUCTIONS 

A DASH OF 

AXCENTS 

SIDE 1 
STEREO 


1 - GREAT — SOME DAY 

2 - TUXEDO JUNCTION 

3 • SLAUGHTER ON TENTH AVENUE 

4 ■ LA CUCARACHA —MALAGUENA 

5 - I’VE GOT NEWS 



M AN O 

PRODUCTIONS 

A DASH OF 

AXCENTS 

MANO 

ALBUM-101 


1 - SOMETIMES I’M HAPPY 

2 - INTRODUCE GROUP 

3 - TIAJUANA BRASS 

4 ■ ROCKABY 

5 - HARBOR LIGHTS 

6 - BILL BAILEY 

7 - TIGER RAG 


SIDE 2 
STEREO 



HELL OR RIGHT 




33 1/3 RPM 

STEREO A 


I. It's Here (Album Version) feat. Lil' E 

II. It's Here (Radio Edit) feat. Lil' E 

III. It's Here (Instrumental) 


written by: Santino and Temel for Hell or Right Entertainment 
produced by: Edubbfor NMC Productions, mix and mastered by: Buddhakai 
recorded @ Tha P I T. Stop, NMC Studios, NJ www.thapitstop.com 
k contact: Hell or Right Entertainment: a 

732 . 207.5967 / 732 . 309.8285 / 732 . 713.1476 
hellorright@hotmail.com www hell or-right com 


copyright 2001 Hell or Right Entertainment 






HELL 


RIGHT 


I. Hustler's Guidlines (Uncut Version) 

II. Hustler's Guidelines (Radio Edit) 

III. It's Here (Accapella) 


written by: Santino and Temel for Hell or Right Entertainment 
produced by: Dirty Lombardi for Double Blade Records,, 
recorded @ Tha P.l.T. Stop, NMC Studios, NJ www.thapitstop.com 
contact: Hell or Right Entertainment: 

732 . 207.5967 / 732 . 309.8285 / 732 . 713.1476 
hellorright@hotmail.com www.hell-or-right.com 


copyright 2001 Hell or Right Entertainment 



HANDS UP” 

THE ULTIMATE PARTY 
DANCE SONG!! 

Original and Updated £ 
Versions ^ 



PL ATM A 


OTTAWAN 


183-445-135-1 
UPSIDE 
33 1/3 RPM 

Zagora/Bleu Blanc Rouge 


ft 



HANDS UP (GIVE ME YOUR HEART) 

(D. Vangarde/J. Kluger) 

1. 1991 Tourist Remix (6:37) 

2. 1991 Tourist Radio Edit (3:26) 

PRODUCED BY DANIEL VANGARDE 
Additional Production and Remix by Ralphie Dee and Lenny Dee 
for Next Plateau Records, Inc. 

Keyboard Programming and Engineered by Ben Nitze at Fibre Studios 
English Adaptation by N. Byl. 

Licensed from Editions et Productions ZAGORA, France. 

Mastered at Trutone Records. 

WK Special Acknowledgement to Daniel Vangarde and Mac Quayle. 
Special Thanks to Joe McGahan and DJ's Unlimited. 

© <£) 1991 Next Plateau Records, Inc. 


1 RECORDS, INC. 1 



















PU ATM A 




OTTAWAN 


183-445-135-1 
HANDSIDi i 
33 1/3 RPM 

Zagora/Bleu Blanc Rouge 



HANDS UP (GIVE ME YOUR HEART) 

(D. Vangarde/J. Kiuger) 

1. Original Version (4:50) 

PRODUCED BY DANIEL VANGARDE 
English Adaptation by N. Byl. 

Licensed from Editions et Productions ZAGORA, France. 

Jv Mastered at Trutone Records. 

Special Acknowledgement to Daniel Vangarde. 

Special Thanks to Joe McGahan and DJ’s Unlimited. 

® © 1991 Next Plateau Records, Inc. 

























LEO 

RECORDS 

TRIO REYNOSO 


33% R.P.M. 
SIDE A 


1. LA NENA, M-'engue 

(Luis Kalaff) 

2. EL CHEMISSE, Merengue 

(Domingo Reynoso) 

3. EL PAPUJITO, Merengue 

(Derecho Reservado) 

4. LA ESPINITA, Merengue 

(Juan Perez) 

5. VIRGEN DE LA ALTAGRACIA, Merengue 

(Victor Syriel) 


LP - 99 
HI-FI 


Santo Domingo, R. D. 




IP - 99 
HI-FI 

1 

2 

3 

4 

5 


LEO 

RECORDS 


TRIO REYNOSO 


33 Vs R.P.M. 
SIDE B 

. LA USA, Merengue 
(Derecho Reservado) 

. RAJ LA CONMIGO, Merengue 
(Victor Suriel) 

. LA MUJER SANTA, Merengue 
(Derecho Reservado) 

. LA MANO DE DIOS, Merengue 
(J. A. Jimenez) 

. MA7AME CON TU CUCHILLA, Merengue 

(Juan Perez) 


Santc Domingo, R. D 




LAS TRES GUITARRAS 

(C. VALLADOUD-E. ULL-A. IRIZARRY) 


1. ROSARIO DE BESOS - Bolero 
(F. Paredes Herrera) 

2. SOLO TU -,Vals 
(Javier Gonzalez) 

3. DE HINOJOS - Pasillo 
(N . E . Safadi) 

4. TU DUDA Y LA MIA - Bolero 
(J. C . Vi 11 af uerte) 

5. COSAS DE LA VID,A - Bolero 
(F. Palomino Galvan) 

6. COMO LAS MARGARiTAS - 

G uaracha 

(H. Gentile-J. Rotulo) 


^ade in u. s. 




HIGH FIDELITY • UNBREAKABLE 


LAS TRES GUITARRAS 

(C. VALLADOLID-E. ULL-A. IRIZARRY) 


1. SOM BRAS - Pasillo 
(Carlos Brito) 

2. CAMIIVIp A LA TRAICION - Bolero 

3. EL RELO^DE Ml VIDA - Vais 

(L. Galvez Ronceres) 

4. UIMA LIMOSNA DE AMOR - Bolero 
(N. E. Safadi) ^ 

5. BENDICELA SENOR - Va!s 
(Manuel Acosta H.) 

6 . CORA2GN DE PIEDRA - Bolero 
(A. Ore’Lara) 


^ A DE IN U.S- ^ 
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Peerless 




1977 


"EL CAMPANEO" 

Las Potranquitas del Norte 


LPPU - 10036 "A 


1- EL CAMPANEO (Margarito Estrada) 2- CAMELIA Ro¬ 
driguez (Salome Gutierrez) 3- ARRASTRATE (Paquita 
Macfas) 4- LA NARANJERA (Paquita MacFas) 5- FAR- 
SANTE Y MENTIROSO (Paquita Macias). 








c 0,r 


B Y S UNSHIt* e 





/i Ter/ess^ 


® 1977 


"EL CAMPANEO" 
Las PoCranquitas del Norte 


LPPU - 10036 


1-TEL CONQUISTON (Paquita Macias) 2- LLEVAME CON 
TrGO (Paquita Macfas) 3- CAMINANDO Y LLORAIVOO 
ICelso I. Ortega) 4- LA PERRA PLACERA (O.p.) 

\ 5- POBRE NAVE (Sofia Vega) , 


by SUNSHI**^^ 






DISCOS 

COLONIA 

MERENGUEANDO 

con MIGUEL SANTANA Y SU CONJUNTO 
ANTES TRIO VEGANO ARREMACHAO 




HIGH FIDELITY 



LADO A 
33 , /j RPM 


1— ARREMACHAO (M. Santana) Merengue Pambiehe 

2— NOSALCAA LA CALLE (M. Santana) Merengue 

3— EL ENREDAO (M. Santana) Merengue Pambiehe 

4— MUJERES DE AMERICA (M. Santana) Merengue 

5 —NO ME TOQUE ALLI (M. Santana) Salve 

6—TODAS MECUSTAN A Ml (M. Santana) Merengue 



DISCOS 

COLONIA 

MERENGUEANDO 

r.on MIGUEL SANTANA Y SU CON JUNTO 
ANTES TRIO VEGANO ARREMACHAO 



HIGH FIDELITY 



LADO B 

33 ft RPM 


1—CARABINE MENCIE (M. Santana) Carabine 

2—-DE LA CURVITA PA ALLA (M. Santana) Merengue 

3—EL TERCER PICHON (M. Santana) Merengue Pambiche 

4—YA SI ENCONTRE LA MUJER (M. Santana) Merengue 

5—DOLORES LA MONA (M. Santana) Merengue Pambiche 

6—QUEMANERA DE APRETAR (M. Santana) Merengue 









1. FALTAN CINCO PA’ LAS DOCE - Suelto - D.R. 

2. DEJAME UN PALMAR - Guaracha Jibara - P. Vazquez 

3. EL ME;CR REGALO - Bolero - I. Santiago 

4. NAVIDAD SIN ELLA - Bolero - N. Quintero 

5 . ESTAS NO LAS PASO AQUI - 
Guaracha Jibara - G. Melendez 

6. DONDE ESTARAS EN ESTA NAVIDAD? 

Bolero - Benito de Jesus 


° f OIAI *fCO»® 



FALTAN CINCO PA’ LAS DOCE 

ODILIO GONZALEZ 


DSLP-1038 

COMPATIBLE 

STEREO 


LADO B 

S3Vi RPM 


I. DEL CAMPO A LA CIUDAD ■ 

Guaracha Jibara - T. Romero 
IRE BORICUA - Guaracha Jibara - L. C. Tirado 
>0 DEN LAS DOCE - Bolero - H. Hernandez 
RGA NAVI DAD - Bolero-Ranchero - D.R. j 
E FELICITAR - Guaracha Jibara - T. Romero A 
PEDIDA DE ANO - Bolero - L. C. Tirado M 


°* ©IAJ. B*CO*° 


























R. STRAUSS 

DON JUAN 


DIGITAL RECORDING 


28AC 704 

45 STEREO 


SIDE A 

<B 1979 CBS. Inc. 
JASRAC 


THE CLEVELAND ORCHESTRA 


LORIN MAAZEL, Conductor 








R. STRAUSS 

TILL EULENSPIEGEL’S 
MERRY PRANKS 


28AC 704 

45 STEREO 


SIDE B 

® 1979 CBS, Inc. 
JASRAC 


THE CLEVELAND ORCHESTRA 


LORIN MAAZEL, Conductor 

























BEYOND THE REEF 

BUDDY MERRILL 
, AND HIS 

HAWAIIAN GUITARS 


ST-93474 

(ST 1-93474) 


SIDE ONE 


1. SEA BREEZE (Puamana) 2:02 

(Hoffman-Manning-Aluli) 

2. AKAKA FALLS 2:12 

(Arr. & Adapted by Buddy Merrill) 

3. PEARLY SHELLS (Pupu O Ewa) 1:53 

(Edwards-Pober) 

4. I'LL REMEMBER YOU 2:52 

(Kui Lee) 

5. PAGAN LOVE SONG 2:10 

(Freed Brown) 

6. MOON OF MANAKOORA 3:05 

(Loesser-Newman) 


Mfd by 

Capitol Records 
USA 





CAT-002 

(CAT-002-A) 

® 1983 Catero Records Co. 


* 


% 

r> 


1. LET ME LOVE YOU THAT MUCH 

(Roberta Vandervort/Gary Remal) 

2. I WILL SATISFY 

(Roberta Vandervort/Martin Lund) 

3. POST-WAR BABY BOUNCE 

(Roberta Vandervort/Martin Lund) 

4. GREAT BLUE HERON 

(Roberta Vandervort/Martin Lund) 

5. HEY NOW 

i (Roberta Vandervort/Martin Lund) 


Pressing Made in West Germany 




*CO.,SAISC^ V 



CAT-002 
(CAT-002-B) 

©1983 Catero Records Co. 


\ 

\ 


atero 

Records 

“Chameleon Cry" 
ROBERTA VANDERVORT 


1. HUMAN RACE 

2:45 

(Roberta Vandervort/Ed Bogas) 

2 ECHOES 

4:06 

(Roberta Vandervort/Martin Lund) 

3. CHILD 

4:50 

(Roberta Vandervort/Martin Lund) 

4. SPECIAL TO YOU 

4:09 

(Roberta Vandervort/Michael Silversher A 

5. CHAMELEON CRY 

3:33 < 

V (Roberta Vandervort/Martin Lund) 

Pressing Made in West Germany 

. C* 

O/. 



Side 2 
STEREO 
(19:23) 
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^ c 0., SAN C^ V 






HO^r 


THE GREATEST OF JERRY VALE 


STEREO 
P12198 
P2 112196 


RECOR’D 2 
33 1 / 3 RPM 
Side 1 
AS 12198 
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TMK® REGISTERED* MARCAS REGISTRADAS® 

PHILIPPINE FOLK DANCES 

(Series 5) 

JUAN SILOS, JR. AND HIS RONDALLA 


1. PALAY DANCE (Folksong) 
2. BALITAW (Folksong) 

2. PASAKAT (Folksong) 

4. SALAKOT (Folksong) 

5. POLKA SALA (Folksong) 
i. SAGAMANTICA (Folksong) 



0 



TMK ©REGISTERED* MARCAS REGISTRADAS© 

PHILIPPINE FOLK DANCES 

(Series 5) 

JUAN SILOS, JR AND HIS RONDALLA 


1. PAPURI (Folksong) 

2. POLKA SA NAYON (Folksong) 

3. SAYAW PANASAHAN (Folksong) 

4. LUBI LUBI (Folksong) 

5. ALEGRITO (Folksong) 

6. STA. ROSA (Folksong) 


monte" an7£" ° v 





V v* 


.k SPtC/4^ 


vS' 


<P 


«./> 



C0 ' U * t “* @? MarcasR« V> 4 '^ 



V v- 


• K %PtCM/ A. 

° f coLUMe ^ 
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Marcas Re?.- 






The Strings Sing Again!: 

THE KNIGHTSBRIDGE STRINGS 



1. MACK THE KNIFE (2:39) 

2. THE YELLOW ROSE OF TEXAS (2:07) 

3 . HEY, THERE (3:30) / 

4. SONG FROM “MOULIN ROUGE” (2:23 / 

5. TOO YOUNG (2:49) 

(RLP 7527 A) 


BILL GRAUER PRODUCTIONS INC. 








LONG JOYING 



MICROGROOVE 













GOLDEN / 
MOVIE GREATS 


U 

z 

tn 

Q 

a. 

0 

u 

ui 

a 


> 

a. 

Ui 

m 

j 


LRP 3306 1 


1. RETURN TO PARADISE - Henry Mancini / 

(Tiomkin-Washington) Remick Music Corp.-ASCAP-2:3l 

2. THEME FROM EXODUS - Eddie Heywood 

(Ernest Gold) Chappell & Co., Inc.-ASCAP-2:15 

3. THE WILD ONE - Martin Denny 

(Leith Stevens) Mills Music, lnc.-ASCAP-l:45 

4. THE KING OF KINGS THEME - Felix Slatkin 

(Miklos Rozsa) Robbins Music Corp.-ASCAP-2:38 

5. AN AFFAIR TO REMEMBER - Pete King 
(Warren-Adamson-McCarey) Leo Feist. Inc. ASCAP-2:38 

6. NEVER ON SUNDAY - Si Z&ntner 

(M. HadjidaKis) Sidmore Music Corp 
Esteem Music-BM 1-2:33 










GOLDEN 
MOVIE GREATS 



LRP3306 2 



1. THEME FROM LAWRENCE OF ARABIA - Felix Slatkin 

(Maurice Jarre) Gower Music, Inc.-BMl~2:00 

2. THEME FROM "THE APARTMENT' - Eddie Heywood 

(Charles Williams) Mills Music, lnc.~ASCAP~3:02 

3. LOVE THEME FROM "EL CID" Clyde Otis 
(Miklos Pozsa) Robbins Music Corp. ASCAP-2:05 

4. RUBY - Martin Denny 
(Roemheld-Parish) Miller Music Corp.-A$AP'2:27 

5. SONG WITHOUT END - Harry Sukman 
(Wash.ington-Stoloff-Duning) Columbia Pictures 
Music Corp.'ASCAP-3:08 

6. WALK ON THE WILD SIDE - Si Zentner 

(Elmer Bernstein) Columbia Pictures 
Music Corp.-ASCAP-2:35 










lAlttOTO OF THE K[( 0l!D 



MOST POPULAR MOVIE HITS AS 
STYLED BY CUGAT 

1. Zip-a-dee do-dah (Wrubel/Gilbert) 

2. Love is a many splendored thing (Fain/Webster) 

3. The guns of Navarone (Tiomkin/VVebster) 

4. The green leaves of summer (Tiomkin/Webster) 

5. It might as well be spring (Rodgers/ Ha mmerstein II) 

6. La dolce vita (Rota/Verde) 

XAVIER CUGAT 
and his Orchestra 


$ mc° rd noHiBino 







135 205 MCY 


STEREO 

00 

l3Hil 

('$) 

135 205.2 Y 

■ADC m HBllAND 

2 


MOST POPULAR MOVIE HITS AS 
STYLED BY CUGAT 

i 

1. Flying down to Rio (Kahn/feliscu/Youmans) 

2. High noon (Tiomkin/Washington) 

3. Al di la (Donida/Mogol) 

4. Moon river (Mancini/Mercer) 

5. Over the rainbow (Arlen/Harburg) 

6. Around the world in 80 days (Adamson/Young) 


XAVIER CUGAT 
and his Orchestra 









TMK ® REGISTERED- MARCAS REGlSTRADAS @ 


IIOCANO SONGS 
RAVI LUCERO 


1. 0 NARANYAG A BULAN (P. D.) 
2 NAM NAMAC P. D. 

3. APAGDARIC^IAT NGA ORAS (P. 0 
4, DAWATEC KENCA (P D 
5. PAIT Tl AYAT (P. 0. 

6. AGMUR MURAYCA 
>'P. D.) 


mojvte: a^- 




TMK®REGlSTE«£0*MARCAS registradas® 


1. PINAKBET (P D.) 

2. NASLAG A BrTUEN (P. 0.) 

3. LADAWAN (P/D.) + 

4. NACALGAIDAANG UL D,> 

5 NABANGLO A ROSAS O.W 
6. TONTQNTONNENNACA TOY AYAT 
(P. 0..) 


^ ftfONTfE' 




MLS 5118 


ALANG-ALANG SA PAGIBIG 
RUBEN TAGALOG 


Side 1 Stereo 


1. ALANG-ALANG SA PAGIBIG (R. Tagalog) 

2. D! KA MAGLALAH.O (A Torres) 

3. NABABATID KO (T. Salcedo S. Ramosl 

4. KING MALAYA LANG AKO 
(P. Vergara) 

5. INAAMIN KO NG LA HAT 
v (T. Salcedo-L. Celerio) 

6^MTAV/ARIM MO LAMANG 
(A. Torres) 

TMK <sl REGISTERED • MARCA(t) REGISTRAOA (si 
MARECO. INC. • 131 OEL MONTE AVENUE 
QUEZON CITY • PHILIPPINES 






ALANG-ALANG SA PAGIBIG 
RUBEN TAGALOG 


u 

. Side 2 Stereo 


1. NAP/^NAGINIP KO (R. Tagalog) 

2. AKO’Y MAY AlINLANGAN 
(A. Torres R. Tagalog) 

3. MAKASALANAN (F. Buencamino, Jr 

4. Dl NA AKO IIBin (A Torres) 

5. NAIS KDNG M/JGBAGONG BUHA 
(P. Vergara) 

6. WALAWC5 MAKIKIAI AM 
fB Gonzalez-l, Celerlo) 

TMK(s) REGISTERED « MARCA(s) REGISTRADA (s) 
MARECO, INC * 131 DEL MONTE AVENUE 
QUEZON CITY • PHILIPPINES 







F5-1011 A 

(30,301) 


FRANK SINATRA 


Arranged & Conducted by 
Nelson Riddle 


And Other Academy /.word 
Winners 


1. DAYS OF WINE AND ROSES (Mancini-Mercer) 

2. MOON RIVER (Mancini-Mercer) 

3. THE WAY YOU LOOK TONIGHT (Kern-Fields) 

4. THREE COINS IN THE FOUNTAIN (Cahn-Styne) 

5. IN THE COOL, COOL, COOL OF THE EVENING 

(Mercer-Carmichael) 

6. SECRET LOVE (Webster-Fain) 

Manufactured by 
Bristol Productions 


WAHNE* toBOS- 



Arranged & Conducted by 
Nelson Riddle 


And Other Academy Award 
Winners 


1. SWINGING ON A STAR (Burke-Van Heusen) 

2. IT MIGHT AS WELL BE SPRING 
(Rodgers-Hammerstein II) 

3. THE CONTINENTAL (Magidson-Conrad) 

4. LOVE IS A MANY-SPLENDORED THING 

(Fain-Webster) 

5. ALL THE WAY 
(Cahn-Van Heusen) 

Manufactured by 

Bristol Productions 




MANILA. PHILIPPINES 


DAHIL SA ISANG 
RIC MANRIQUE, 


1. AllW 

(J Silos, Jr. • M P Villar) 

2 DAHIL SA ISANG BULAKLAK - R. Silos M 
3. MAHIWAGA (A Torres • M P Villar) 

, 4. KAHAPON LAMANG (A Torres M P Villarl 

%■ 5. PATAK NG LUHA 

. _ .. _ . 


M. P. Villar) - 2:45 


% 6 AWA MOY NASAAN • (D. Salustiano • M. P Villar) 3 


Copyrighted 19*6 W 



DAHIL SA ISANG BULAKLAK 
RIC MANRIQUE, JR. 




STEREO 

R-5002-S 

REGISTERED TRADE MARK 
R.J.V. ENTERPRISES 
MANILA. PHILIPPINES 


1 BULAKLAK MAN AY LUPA 
(A Torres • M. P. Villar) • 4:10 
2 IKAW ANG DAHILAN • (A. Torres - M. P. Villar) - 3:40 
3 TANONG NG PUSO (B. Torres - M P. Villar) - 3:25 
4 WALA KUNDI IKAW - (P. 0. - M. P. Villar) - 3:10 
5. ANG LAGI KONG DALANGIN 
(A. Torres * M P. Villar) • 3:15 
6. BAKIT KA NARITO (A Pelayre M. P Villar) 2:40^ 


Copyrighted 1976 bY ^ 
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SIDE 1 


OPEN UP YOUR HEART 

Saint Paul Baptist Church Choirs 
in Concert 



Cwt 




Recorded by: 
Bob/Davis Sound Productions 
/ Charlotte, N.C. 28210 
Engineer: Earl Justice 


Arr. Hawkins (2:58) 

2. Open Up Your Heart BMI (5:38) 

(Soloist, J. Jones) 

3. Come, Thou Almighty King - Arr. Cleveland (3:55) 

(Soloist, S. Hendricks) 

4. Come Ye Disconsolate - Arr. Flack/Hathway (4:58) 

(Soloists, D. Miller and J. Jones) 

5. What A Friend - Arr. Cleveland (4:44) 

(Soloist, M. Moore) 


33Vz 




SIDE 2 


OPEN UP YOUR HEART 


Saint Paul Baptist Church Choirs 
in Concert 



STEREO 

42198 



Recorded by: 
Davis Sound Productions 
Charlotte, N.C. 28210 
Engineer: Earl Justice 


1. It Pays to Serve Jesus - Arr. M. Woods (4:43) 

(Soloist, C. Cherry) 

2. Something Within - BMI (6:35) 

(L. Harris, Guest Soloist) 

3. I’ll Do His Will - Arr. Cleveland (6:41) 

(Soloist, S. Hendricks) 

4. A Mighty Good Day - Arr. M. Woods (4:34) 

(Soloist, P. McCree) 


33V 3 




f EPIC J 

CHOPIN 

NEW TIME 
The Jazz Vibes of 
GUY BOYER 


LN 24226 


SIDE 1 

XEM I 15212 


1. VALSE DU PETIT CHIEN (Op. 64, No. 1 in D-flat Major) 

2. VALSE (Op. 64, No 2 in C-sharp Minor) 

3. BERCEUSE (Op. 57 in D-flat Major) 

4-. VALSE DE L’ETUDE 

(Op. 69, No. 1 in A-flat Major) 

5. TRISTESSE (Etude Op. 10, No. 3 in E Major) 

6. VALSE BRILLANTE 

(Op. 34, No. 3 in F Major) 

-F. Chopin- 
Arranged by G. Boyer 



RECORDS 



“SURE HAVIN’ FUN” 
CURLY’S HAT BAND 

Produced by Curly's Hat Band & Jim Hendrick 


CURLY A 


om The Law 5:06 (R. Hendrickson) 
fxMind 2:47 (R. Hendrickson) 

:owboy 3:59 '{T. Winch) 


Lay Down Your Love 4:38 


01981 N.E.W. Records Corporation 


(R. Hendrickson, 
G. Shaw, A. Hen¬ 
drickson) 

(R. Hendrickson) 


Runnin 
Still On My\Mind 2:47 
Ride ’Em Cowboy 3:59 
Sure Havin’ Fun^S+lCL- 







RECORDS 









DLP 1006 p c 1983 
DOLPHIN RECORDS 
P.O. BOX 8744 
DURHAM NC 27707 


SIDE ONE 


PEAR-SHAPED TUNES 
BMI 


THE ACCELERATORS 

LEAVE MY HEART 





REGINA 


THE ACCELERATORS 

LEAVE MY HEART 







“TWILIGHT ASYLUM” 

Oscar 


1. TWILIGHT ASYLUM 3:13 

(Brian McGladdery) Dick James Music, Inc. 

2. KEVIN’S MAGIC AEROPLANE 3:23 

(Brian McGladdery) Dick James Music, Inc. 

3. HIGH ON LIFE 3:01 

(Brian McGladdery) Dick James Music, Inc. 

4. THREE CHEERS FOR THE WORKING MAN 3:42 

(Brian McGladdery) Dick James Music, Inc. 
Orchestral arrangements by Cliff Wade 
^/if. Produced by Geoff Gill *< 

C Of)Os, 355 HARUE^ p0fV 


SIDE TWO 
DJLPA-6 


♦ * 


STEREO i 

(DJLPA-6 B) 

® 1976 G.G.A. LTD- 




“TWILIGHT ASYLUM” 

Oscar 

1. REMEMBER THE STAR 2:05 

(Brian McGladdery/Geoff Gill) Dick James Music, Inc. 

"2. IN THE MORNING 3:30 

, (Brian McGladdery) Dick James Music, Inc. 

3. JEREMY 3:22 

(Brian McGladdery) Dick James Music, Inc.. 

4. OLD SOLDIERS NEVER DIE 3:14 

(Brian McGladdery) Dick James Music, Inc. 


A 

$ 


5. TAKE ME BACK TO THEM GOOD OLD DAYS 3:31 

(Brian McGladdery) Dick James Music, Inc. 
"fyu Orchestra) arrangements by Cliff.Wade 
Produced by Geoff Gill 

c °ftOs, 355 HARt&^ 





dflHUk 


LOS LINCES 



COMPATIBLE 

STEREO 


1. ESTOY CARGANDO UNA CRUZ 
(L. Francen/Livi) Ed. Korn 

2. COMO TE OUIERO, COMO TE AMO 
(Dlno Ramos/Novarro) Ed. Intersong 

3. NUEVA FLOR - 3:50 
(Palmelra/Zan) Ed. Fermata 
BUSCANDO UN ANGEL - 3:05 


3:10 


(Conte/Famularo/Cora/Alonso) Ed. I irsong 
VA VAN DOS ANOS * 3:20 
(Gerard/Aguilera) Ed. Intersong 

UNA ESTRELLA EN TUS OJOS_ 

(Conte/Famularo/Cora/CIcerone) Ed. In 

® 1976. International Records 
DISTRIBUTED BY 
FANIA RECORDS, INC. 






SL 14747SA 




Sfr /A ©1983, Savoy Records, Inc. 




SIDE 1 
33 1/3 RPM 


1. 

COMFORT ME 
(J. Herndon) 

(Screen Gems-EMI Music, Inc.-BMI) 

(5:30) 

2. 

TOUCH NOT MY ANOINTED 
(Theodore B. Marlock) 

(Arisav Music, Inc.-SESAC) 

(3:20) 

3. 

GONE AWAY 
(Robinson-Osborne) 

(Jobete Music, Inc.-ASCAP) 

(4:15) 

4. 

JESUS PAID IT ALL 

(6:30) j 

y 

(Public Domain) 

A 

\ 5 - 

WHO CAN 1 RUN TO 

(4:32) , 

V 

(Austin- Roebuck-Simmons) 

0 <* 


(Mighty Tree Music) 

A° A 



> A 


Records. 200* e * 






SL 14747 SB 


SIDE 2 
33 1/3 RPM 


1. WHEN THE LORD DELI VERS ME (5:00) 
(Rita Thomas-Lyrics, Mark Gary-Music) 

(Arisav Music, Inc.-SESAC) 

2. HE'S WORTHY TO BE PRAISED (5:25) 

(Charles Fortney) 

(Arisav Music, Inc.-SESAC) 

3. WE HAVE GATHERED IN THE NAME 

OF JESUS (5:42) 

(Public Domain) 

4. KEEP ME IN YOUR CARE (4:36) 

(Rita Thomas-Lyrics,Mark Gary-Music) 

(Arisav Music, Inc.-SESAC) 


r 't l 


^' 3 / (P)1983, Savoy Records, Inc. 

r /A. 


^ S **Oy Records. 20 ° ' ,Je * 




5 , 1 *' 





KANTATA 

DUKE (5.34) 

(LEE DODOU& EDDIE SEY) 
PUBLISHED BY OVAL MUSIC LTD 


© & © 1984 OVAL RECORDS LTD 
OVALT 30/12 A A 


CAROLE TARAN 

and the 

THE SOUTH BEACH BAND 



(WITH CROWD) 

EXTENDED DANCE MIX 
Francisco, Secada, Perez-Feria, Lewis, Taran 
(Shoestring Music • BMI) 


© 1990 - Special Events, Inc. 
All Rights Reserved 



CAROLE TARAN 

and the 

THE SOUTH BEACH BAND 



EXTENDED DANCE MIX 

Francisco, Secada, Perez-Feria, Lewis, Taran 

(Shoestring Music - BMI) 


© 1990 Special Events, Inc. 
All Rights Reserved 





1. NO MORE AUCTION BLOCK FOR ME (2:50) 

2. HARRIET TUBMAN/STEAL AWAY (5:44) 

3. GO DOWN MOSES (2:52) 
mm*. 4. SINNER PLEASE DON'T 

LET THIS HARVEST PASS (3:34) 

® & © K & R Harris 
1984 


ASCENSION 

RECORDS 

MUSIC AND THE UNDERGROUND 
RAILROAD 

The Kim and Reggie Harris Group 



ASCENSION 

RECORDS 

MUSIC AND THE UNDERGROUND 
RAILROAD 

The Kim and Reggie Harris Group 




SIDE 2 
KRH 002 


_OW SWEET CHARK 

DRINKING GOURD (2 
GREAT DAY (1:36) 
HEAVEN IS LESS THAN FAIR (4:’ 

c core at i act /o.noi 



STRICTLY TABOO 



1. TABOO ZOO “Lust For Love” (Dot) 

2. THE CQNDITIONZ “Fit. 19“ (B. I 

3. MIRROR IMAGE “Division” (Mirr 

4. THE PRESS “Skeleton” (The Pre 


SIDE A STEREO 
TR-999-LPA 


5. GARRY BAUN “Invisible Man” (G. Baun) 2:54 

6. THE MILLER BROS. “Sweet Sue” (R. Miller) 3:47 

7. McGUIRE “All These Things” (McGuire-Mitchell) 3:49 



All Songs published by 
OUR DAUGHTER FAVORITE MUSIC 


© € 1986 TABOO RECORDS 
ALL RIGHTS RESERVED 

472 - LOS ANGELES, C * 




STRICTLY TABOO 


1. THE SEDANS “Cigars And Cigarettes” (R. Torres) 4:09 

2. O’VERLIN “Part of Me” (M. O’Verlin) 4:45 

3. NATIVE LANGUAGE “Life Journey” (L. Denti) 4:37 

4. THE TURN “Talkin’ Police Brutality Blues" (J. Reavis) 2:25 



(When Kids Are Alone) 4:01 

6. RESISTANCE "South Africa... No Turning Back” (T. Steward) 3:45 

7. DOPPEL GANG “Places In My Heart” (Safire-Perry) 4:18 




“'o. 


All Songs published by 
OUR DAUGHTER FAVORITE MUSIC 
BMI 

© © 1986 TABOO RECORDS 
ALL RIGHTS RESERVED 

^ 472 - LOS ANGELES, 











S1H0IK lltf 



Distributed by: 

K. H. Records, Miami, Fia. 33155 


kolinda 


© 1980 K.H. Records 


"SOMETHING SPECIAL" 


EXPLAINER 


SIDE ONE 


BAX 001 A 


1. MONARCHY 

2. HE LOVES DISCO 

3. THE TABLE IS TURNING 

4. STRINGS 



kctlindci 

© 1980 K. H. Records 

"SOMETHING SPECIAL" 
EXPLAINER 


SIDE TWO 


BAX 001 B 


1. THE MORE YOU LOOK, THE LESS YOU SEE § 

2. HE GONE AWAY 

3. THE CAUSE YOU CREATE 

4. MATRIMONY 

iJ? 

Distributed by: ^ 

1 ^ 5 . K. H. Records, Miami, Fla. 33155 

^STinc MO COPYING I 


AfachaeL /3cknan 



SIDE ONE: 

Grade (4:34) 
Georgia on a Horn (3:17) 
Right Where It Hurts (2:46) 
Mouse's Blues (2:59) 
Stuck Inside This Bottle (4:43) 


Mad Dog 
Records 1979 


0 


Stereo 


All songs by Michael Behnan,©1979, CAPAC, 
except "Georgia on a Horn" by John Jackson, 
Tradition Music Co., BMI. 


A/ijht 




AfachaeL /3ehnGn 



Mad Dog 
Records 1979 


SIDE TWO: 

Night Shift Life (3:42) 

Taxi Song (3:14) 

Busted Guitar, Broken Heart (2:31) 
Hero From the War (4:40) 
Where Did My Street Go? (2:27) 

Stereo 


All songs by Michael Behnan,©1979, CAPAC 


A/icjkt Jlifje 




1. Me and The Bear (2:55) 


2. Stay For A While (Borrow Time) (3:06) 



3. O! Bill Sparrow (2:47) 


4. The Hobo No-Concert’ Choir (3:40] 


5. The Straight Story of The Nieve Hippy (:40) 


6. D (Kentucky in My Head) (3:59) 


7. Music in My Soul (1:54) + Transition (:25) 


8. Chambers Street Lullabye (Sweet Memory) (3:39) 


All songs copyright ® © Joseph H. Lipinski: 1980 


SIDER 


1. Friday Rock and Roll Shirt (3:25) 



2. Runnin' Loose (2:41) 

3. A Few Less Dues (2:19) 

FLIPSIDE 

4/ Running Away (4:06) 

5. Bring Me A Woman (2:38) 
Feets (3:01) 



7. Sweet Nancy (3:37) 


All songs copyright Pi c Joseph H Lipinski: 1980 












































2 Superstar (Russell-Bramlett) 

3 Gypsies, Tramps & Thieves 
(Bob Stone) 

4 Never My Love (Dan & Dick Addrisi) 

5 Everything’s Alright 
(Rice/ Webber) 

All Selections 

dyiutile* 


MADE IM CANADA BY RCA LIMITED 

BROADCAST RIGHTS HELD BT THE COPYRIGHT OWNER, 
CANADIAN TALENT LIBRART TRUST. 

TORONTO,CANADA 






































RICHARD WERNICK 
HAIKU OF BASHO 

NEVA PILGRIM, soprano 
CONTEMPORARY CHAMBER PLAYERS of 
THE UNIVERSITY of CHICAGO 
RICHARD WERNICK. conductor 

CRI SD 379 - A 
stereophonic 

MOONSONGS FROM THE JAPANESE 

NEVA PILGRIM, soprano 
p 1977 Composers Recordings. Inc. 
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MOON ROCKS 

(David Byrne/Chris Frantz/Jerry Harrison/Tina Weymouth) 

TALKING HEADS 

Produced by the Talking Heads 
From the album 923883-1 “Speaking In Tongues" 

JSv, ^ 


COPYING PUBLIC 


SIRE 


45 RPM 12 
SIDE TWO 
STEREO 


W 9451 (T) 

W 9451 (T) B* 
(920177 -0) 
® 1983 Sire 
Records Company 


Warner Bros. 
Music Ltd. 


COMM UNICATIONS C0M pf ^ 












B . . 0 A , — WENDIS 3027 

Produced & Arranged cmF 

by SLY & ROBBIE b 

(TAXI PRODUCT) STEREO 4'i RPM 

LOVE IS WHERE YOU FIND IT 

(HOME T 4) 

HOME T 4 










UPLIFTMENT 


PROD. & ARRN. 
BY: 

SIXTH 

REVELATION 


DIST. BY: 
Dub Party Infl. 



Dist. In USA BY: 
JAR PRODUCTIONS 


SIDE B 

(1) ARISE (Mike) 

(2) SHOW LOVE (Mike) 

(3) CONSCIOUS DREAMER (Keith) 

(4) DUB PARTY (Dick) 

(5) BUBBLING TIME (Dick) 


*°C 0p ©1989 ^ 

Ng /s PROHIBITED ^ 






Avenjis 
Brooklyn, NY Ilf03 
(718) 342-35^9 


85 VISSION 
SHELLY TUNDER 


Violations °* ^ 





















uaucer anu « 



















FIJ'CIHA 


Produced b' 


MURDER 

KAYAWAH 


SIDE 


Kic Music Makers 
609 - 392-0148 


Unauthorized copying is prohibited 
Marketed & Manufactured by 
Fu-Cha Sound Records & Tapes 
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Dist. by Jetstar 


961-5818 
& E.M.l. Records 


DGT 21A 

Copyright Control 


WOMAN IN LOVE 

(A. Gibb) 

Audrey Hall 

Made in England 

* UTH °to?£D PUBLIC PHtfO****** 


*y^ l BlTEQ 



All WGtN* 



Dist- ry Jatst j: 
£31-5*18 


^ & E.M.;, ttecor'^ 


LMl 


Made in England 

l^ORiZED PUBLIC 


'a/rfo 



PRODUCER 



COPYING, PUBUC 


)/A/G PROHIBITED © 2°° 3 



producer 



)/Ay G PROHIBITED © 2 °° 3 












Tribal Dub 6.50 


LTD. ALL RIGHTS OF 



VEGAS 




SIDE A 
STEREO 
74321 124651 

74321 124651 At 
45 RPM 
© 1992 The copyright in 
this sound recording 
is owned by BMG Ariola 
Muenchen GmbH. 



y ' NG A HD RENTAL OF THIS & c0? ® 



VEGAS 


y 


c£ v 




\ 


v 


% 

V 



SIDEB 
STEREO 
74321 124651 

74321 124651 B* 
45 RPM 
® 1992 The copyright in 
this sound recording 
is owned by BMG Ariola 
Muenchen GmbH. 
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1. SHE (Rapipo Brothers Mix) 

(AznavpurKretzmer) 

Remix & Additional Production by The Ratino Brothers for 
Stephen Budd Management 

2. SHE (Disco Mix - Instrumental) 


B 


§ 


¥ 

J? 


% 


% 


0? 




(Aznavour/Kretzmer) 


Standard Music Ltd. 




° e ° RESERVED. . 


$> 






rental of this 



AMO DISTRIBUTED B* VJ>- 



UALA 816H 


STEREO 
SIDE 1 


1) LOOK TO THE LEFT, LOOK TO THE RIGHT * 3:13 
„ (R, California) Rondor Music Ltd. 

"% 2 ) ALMOST SATURDAY NIGHT * 3:00 (J. Fogerty) Intersong Mus, Ltd. 
% 3) I’M GONNA LEAVE YOU'3:28 (C. Anders/J. Pickford) 

4) STRANGE LOVIN’ 4:01 (J. Bannister/J. Pickford) 

5) BACK ALLEY LIGHTNING 4:26 (J. Bannister) 

Bands 3,4,5. Published by Warner Brothers Music Ltd. 

Produced by: Del Newman 
Engineer: Richard Dodd, Except * ^ 

Produced by Doug Bennett and The "O” Band 
Engineer: Doug Bennett, assisted by 

j 


\ 


Nigel Brooke-Hart 
c Album re—mixed by 
9 ** 0 ^. Doug Bennett 


^^uy oenneti ot *' 
lH£ 0r rms record reserve 






1 * Ec °*ds, limiteo unoe« 


URED An D DISTRIBUTED bt U>- * iC 



UALA 816H 


STEREO 
SIDE 2 




1) TIME SEEMS TO FLY 3:46 (C„ Anders) 

2) THE KNIFE 8:38 (J 0 Pickford) 

3) GOT TO RUN 4:15 (Jo Pickford/J 0 Bannister) 

4) VENUS AVENUE 4:47 (C u Anders) 

All Bands Published by Warner Brothers Music Ltd 0 
Produced by: Del Newman 
Engineer: Richard Dodd 
Album re-mixed by Doug Bennett 
'V V 


X 






ASTlfis 0f this record MU * Vt0 * 


✓ 


* f C 0 R 0 s. LIMITED under 



JfNg 


Side 1 
STEREO 
33 1/3 RPM 


OGG 60001 

(006331273) 


Loaned for 
promotion only 


1. Hang On (3:04) 

(G Orr. B Scheel. K Mazey. K Mazey) 

2. Temptation (3:33) 

(P Christensen. G. Orr, K. Mazey 0 Scheel. K Mazey) 

3. Gone Are The Times (The Last Tango) (3:08) 

(P Christensen) 


Produced by Gary Loizzo for Our Gang Entertainment 
All songs published by Murios Publishing, 


Inc. and Mighty Matthew Music (ASCAP) 
^0 1983 Mirus Music. Inc 


*'* utc d m y M( auS •* L,,|C 
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Side 2 
STEREO 
33 1/3 RPM 




OGG 60001 

(006331274) 


promotion only 


1. Shadow Of Myself (4:28) 

(P. Christensen) 

2. Can’t Get Enough (4:09) 

(K. Mazoy, B. School, K. Mazoy) 

3. Long Live Rock (3:39) 

(P. Christensen. G. Or, K. Mazoy, B. School, K. Mazoy) 


, rroaucoa Dy uary loizzo ior uur bang entertainment 
V* All tongs published by Muriot Publishing, o' 


Inc. and 


ighty Matthew Music (ASCAP) 


©® 1983 Mirus Music, Inc 


§y mt*u* *u*» c ' 
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JET IP 222 A 

rjr Original sound recording 

P made by Monster Productions. 




Jet Records are the 
exclusive licensees for the UK. 


MAGNUM 

^ %% 


SIDE 

JET LP 222 
STEREO 

® 1979 JET LTD. 



oanaiHO^^ 




AU RIGHTS Of 




& 


& 




^ f****** 0 mAUJH °« ise 0PUl 


' 6 o c 






JET LP 222 B /£/ _ 

^ Original sound recording Jet Records are the 

y* made by Monster Productions. exclusive licensees for the UK. Q 

illlGIIIMi 

;ide 2. ■ m 9^ 


SIDE 

JET LP 222 

STEREO 

® 1979 JET LTD. 



l& prohibited 


























Rebel Princess / Daddy Rings & Despret 


lebel Princess & Shaka Shamba 


Freddie McGregor 


—— sr 










VOCAL SUPERVISION: Dean Fraser 

BACKGROUND VOCALS: Althea Layne, Dean Frazer, Leiba Hibbert, Paul Murray, Michelle Anderson, 
Dorrette Dwisdom, Desmond '(bung, HCummings, Nick! Tucker, Stanley Ricketts, Micheal Mendez 
HORNS: Dean Fraser 

DRUMS: Danny “Axeman" Thompson, Melbourne Miller, Danny Browne 
BASS: Danny “Axeman" Thompson, Donald Dennis, Haldane "Danny" Browne (Track 7) 
KEYBOARD: Robert Lyn, Danny Thompson 
ACOUSTIC GUITAR: Danny “Axeman" Thompson 


















I HAVE BEEN TO THE MOUNTAIN. . . 















I HAVE BEEN TO THE MOUNTAIN 

Dedicated to the memory of Rose Juliet Missner. Richard Bender, and Ted Brinson 


This remarkable tapestry of sound feeling, and inspiration is woven of the warm rich rangements are thrilling The meaning of the album is universal and will meet the 
colors of The Fisherman's amazing range and versatility of style and interpretation. The needs of every individual listener. The songs can be heard over and over w.h -he 
unforgettable pattern is intensified by the talent and creativity of Thomas Griep. com- listening enjoyment increasing at each hearing The golden voice or The Fisherman 
poser? arranger, and producer. The music is gorgeous; the words are inspiring; the ar- helps one truly understand the meaning of the word "Love Dr Rainbow Johnson 



Produced by Thomas Griep 

Engineered by Bill Smith 
Second Engineer Greg Heap 


All songs conducted and arranged by Thomas Griep 
Special Thanks to: Mrs Lurl Brinson. Dr Maurce Mcwhec Jcrt Gkvi* 
and my family. Rainbow. Rainbow-Shalom, and Frederick Gerald Johnson. 


Mastering bv Carol H:bb>. Kdisc 

Photograph bv \v .acgue 
Cover Design by Rev 'Accvr 




































JAZZ & 
BLUES 

flPOL^) 

Esta coleccibn reune piezas de incalculable valor musical e histbrico, aunque algunas de sus grabaciones originales (ueron realizadas con 
sistemas totalmente primitives. 

RESPETAMOS LA SONORIDAD ORIGINAL, en delrimento de la calidad, aunque metodos modernos permitirian reconverts el sonido 

Preferimos respetar intactos estos documentos artisticos, en la seguridad de que asi respetamos a quienes desean adquirirlos 

6001 JEF GILSON 

6002 RAY CHARLES (vol. 1) 

6003 HAL SINGER 

6004 B B. KING 


6005 EDDIE PLAYBOY TAYLOR 

6006 JOHNNY MARS 

6007 AMERICAN BLUES LEGENDS'74 

6008 BILLIE HOLIDAY 

6009 JOHN LEE HOOKER (vol. II) 

6010 AFROJAZZIAC 

6011 LONNIE SMITH 

6012 CHARLIE PARKER (vol. 1) 

6013 ELLA FITZGERALD 

BILL EVANS 

6014 DUKE ELLINGTON (vol. 1) 

6015 DUKE ELLINGTON (vol. II) 

CARA A CARA B 

6017 LIGTNIN HOPKINS 

INTRODUCCION HOW MY HEART SINGS 

6018 WOODY GUTHRIE 

VERY EARLY ISRAEL 

6019 BILL EVANS 

ALFIE 1 HEAR A RHAPSODY 

6020 JOHN LEE HOOKER (vol. II) 

6021 JOE FARRELL QUARTET 

6022 CHARLIE PARKER (vol. II) 

6023 STANLEY TURRENTINE 

6024 THE ALABAMA SINGERS 

6025 RAY CHARLES (vol. II) 

6026 NEGRO SPIRITUALS 

6027 LOUIS ARMSTRONG (vol. 1) 

34 SKIDOO PERL'S SCOPE 

6028 Jr GROVER WASHINGTON 

6029 COUNT BASIE 


6030 COLEMAN HAWKINS 

6031 SIDNEY BECHET 

6032 GLENN MILLER 

6033 BENNY GOODMAN Y SU ORQUESTA 

6034 LOUIS ARMSTRONG (vol. II) 

Editor: A. Fabregues. Apolo Records. Mascaro, 23 - Barcelona-32 

6035 CECIL PAYNE Y SU QUINTETO 

DisefiO: J. Barril 

Impreso en Graficas Siglo XX, Av. Fabregada, 2 - Hospitalet de Llobregat. 

6036 STANLEY TURRENTINE 

Dep6sito Legal n.°B. 12.152-82 
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ALL SONGS BY 9353 © 1983,1984 

SIDE ONE ENGINEERED & PRODUCED BY DON Z. AND 9353 

SIDE TWO ENGINEERED BY CHRIS V., PRODUCED BY JIM W. AND 9353 

PHOTOS AND LAYOUT BY LESLIE M. 

WE THANK. ANDRE, MIKE, WALLY, ROBERT, LYLE, DON AND BRIAN 
9353 IS JASON CARMER, BRUCE MERKLE, VANCE BOCKIS, DAN JOSEPH 
WRITE-9353 RO. BOX 25131 WASHINGTON D.C. 20007 
































Gertrude is one fun lady. Her “tee hees” get every¬ 
body laughing (even Elliot). Four years ago (when 
she was seventy-one) Gertrude came home from a 
party with me and took a liking to our Steinway 
grand. We took quite a liking to her and the way 
she has of bringing a room full of people together 
that makes something special happen. 

Gertrude loves a good party. She gives our clas¬ 
sical musicians a break by taking over the piano on 
special occasions like Mother’s Day and New 
Year’s Eve. There’s no better way to bring in the 
new year than Gertrude playing “Auld Lang Syne.” 
She has quite a fan club among LaTerrasse staff 
and customers. But she’s got fans everywhere, es¬ 
pecially at the Center for Older People where she 
plays nearly every day. They even moved the piano 
out onto the sidewalk so she could entertain the 
Pope! 

A lifelong Philadelphian, Gertrude has great en¬ 
thusiasm for our city. “Hats off to Philadelphia,” she 
says and she really means it! Gertrude was born at 
1718 N. 21st Street, and at age ten began playing 
classical piano. Thirty years later she started what 
she calls “piano novelties ”, which she played from 
music books. “But then,” she says, “there was so 
bloomin’ much music I couldn’t carry it all around 
to parties.” After that she started playing by ear and 
now claims to know more than 300 songs, and 
some nights she plays them all! 

Gertrude’s music expresses her contagious en¬ 
thusiasm for life and her special brand of mer¬ 
riment makes certain that you’ll do as Gertrude 
always does—have a good time! Thank you 
Gertrude for all the fun you’ve brought into our 
lives. You make us all look forward to being sev¬ 
enty-five. Judy wicks 

LaTerrasse 


This record is dedicated to the Philadelphia 
Center for Older People in thanks from 
Gertrude for the many good friends she’s met 
there and all the good times they’ve had. 
Profits from the sale of this record will go to 
the Center and also to a scholarship fund for 
young music students. (Gertrude says she 
wants to keep the music coming!) 


Side A 

Sweet Georgia Brown (2:18) B. Bernie—K. Casey—M. Pinkard 

La Terrasse Rag (2:42) G. Redheffer 

Dark Town Strutters Ball (i:53) s. Brooks 

Up the Lazy River (:52) H. Carmichael 

Near You (:36) F. Craig—K. Goell 

Slow and Easy (1:37) Unknown 

Stumbling (1:42) Z. Confrey 

Hindustan (:29) O. Wallace—H. Weeks 

I Can’t Give You Anything But Love (i:30) d. Fields—McHugh 
Sweet Sue (1:09) V. Young—W. Harris 
St. Louis Blues (2:28) W. Handy 

Sit Right Down and Write Myself a Letter (i:59) f. Ahiert— j. Young 
It Had to Be You (1:22) I. Jones—G. Kahn 

Side B 

It’s Been A Long, Long Time (1:16) s. Cahn— j. styne 

I’ve Got Rhythm (1:30) I. & G. Gershwin 

A Little Bit Independent (1:34) E. Leslie-J. Burke 

Chinatown (1:15) W. Jerome—J. Schwartz 

Stardust (1:36) H. Carmichael—M. Parish 

What Will I Do (1:30) I. Berlin 

You Ought To Be In Pictures (2:05) D. Suesse—E. Heyman 
Believe It, Beloved (1:45) G. Whiting—N. Schwartz-J.C. Johnson 
Neighbors (1:38) Unknown 

You Brought A New Kind of Love To Me (i:30) s. Fain 

—E. Kahal—P. Norman 
Mean Mean Mama (1:38) Davis—Taylor 
Bill (1:42) Kern—Hammerstein II—Wodehouse 
Tea for Two (2:28) E. Ceasar—V. Youmans 


Piano and voice: Gertrude Redheffer 

Produced by John Wicks 

Recorded remote by Third Story Recording 
3436 Sansom St., Philadelphia, Pa. 

Edited and mixed by John Wicks 
Assistant Engineer Chaz Phillips 

Executive Producer Judith Wicks 

Manufactured by Disc Communications Ltd., New York. N.Y. 

Cover Illustration by Judith Wicks 

















loin’ goiir gone" 


1. TROUBLE 

2. SO MUCH FUN 

3. HONKV TONK DOWNSTAIRS 

SJVE B 

4. I'M SHARIN' 

5. WARM BEER, COLV WOMEN 

ANV A BROKEN HEART 

6. LIGHTS OUT 


G01N 1 GOIN 1 GONE: Dave Goodgriend - Go itar 
Ruaa Seeker - Vocal* 

AJvt Be**ette - Drum* 

Monk Mitchell - Ba** 


| Additional Muriclan*: Scott Voung - Tenor Sax 
Peter Bonta - Keyboard* 

Pedro Sera - Go itar (Honktj Tonk Down*tair*) 


Recorded and Engineered but Peter Bonta 
Produced bit: Goin ' Goin ' Gone and Peter Bonta 
Executive Producer: Mike Lunam 

Photography by: Tom Radctigge, Point og View Studio, ( 
Takoma Park, MP 

Extra Special Thank*: Lorie and Peter 
Track* 1,2,4,5: Btue Twang Muric - 8MI 

Booking* and Intfot (3 01) 649-5969 

I 
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© 1987 RUN WILD RECORDS, P.O.BOX 23078, ALEXANDRIA, PA. 22304 USA 
\ ALL RIGHTS RESERVED , ' 
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Trumpet 

Trombone 

Drums 

Guitar 

Bass 

Keyboards 

Percussion 


Charles Dougherty 
Mac Gollehon 
Curtis Fowlkes 
Tony “Bugs" Niles 
Scipio ' ‘Sarge' ’ Sargeant 
Alex Mosley 
Wayne “Birdie”Kirton 
Neil Clarke 


BACKGROUND VOCALS: 

Charmaine Yates, Debbie Malone, Tony Ricardo 


Side A 

Side B 

Breaking 

F.S.B. 

1 Composed By Tony Ricardo) 

(Funky Soca Beat) 

Breaking 

1 Composed By Errol Dopwet) 

(Instrumental) 



Recorded At Rawlston Charles Recording Co., Brooklyn, N. Y. 

Produced & Arranged By Scipio Sargeant 

Executive Producer, M. Chanka, For Hibiscus Records 

All Songs Sung By Tony Ricardo 

Album Design & Graphics By Errol Dopwell 

Models On Cover Photos: William Lynch, Nakesha All, 

Anthony ' ‘Boo Doo " All And Tony Ricardo 


FOR BOOKINGS CONTACT: 

M. Chanka: 

New York 718-941-0028 
Romeo Abraham: Trinidad 6235233 
Frank Smith: N. Y. 718-498-2552 


Special Thanks to God, and my friends at home, Gordon, Barney. 
Cyril, Ivor, and Ovid and Eddie my loving brothers. 


When In Brooklyn Visit Rawlston Charles Recording Co., At 1273 Fulton St. 
Brooklyn. N. Y.; Chanka s Liquor Store At 3522 Church Ave. Brooklyn. N. Y. 
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12' SINGLE 


"Dancing Queen" 

o o 

°\W/° 

AS BA 


"Take A Chance On Me" 

LJ- ^ — 




( 7 ) Dancing Queen ,349, 

(B. Andersson/B. Ulvaeus/S. Anderson) 



Take A Chance On Me** 

(B. Andersson/B. Ulvaeus) 





KING SUN-D MO'ET, SURF M.C/S, DEREK B, EPEE MD, THE CLASSICAL TWO, ROXANNE SHANTE 


ORIGINAL FULL-LENGTH HITS 
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ALSO AVAILABLE: 

MR. MAGIC'S RAP AnACK VOLUME I 
AND MR. MAGIC'S RAP AnACK VOLUME 2 


*885 


IftttKFROM Mtmwnmrin?mifwn K » S o^!n £ «iS5?u . F S? ^!! N ™ 0H MY GOD I THINK I'M HAVING A RAP AnACK", CHILLY Q, CHICO AND THE FAMILY, MS. BRUNSON AND 
V$ BIGDADWUNE MO^ymon A 6 2n W c‘3S& D .& KEV ' MARVIN ' T0NY ' JR - WtBB ' Au 0F CHARM CITY AND THf P0WfR 


pnccr BW* tn ,UI1 ijoimtocdd kauiu, U1UV.KMAaa, T LU jTYLt. TROOP, CAP .. 

POSSE, BIG DADDY CANE, MONEY MON AND SUPREMACY, COLD CHILLIN' WITH THE JUICE CREW, KING PRINCE. ' ' 

tt^AND^^ ANTHONY, JABBAR, MY FAMILY, FLY TY, MARLEY MARL, M.C. SHAN, SHA 

•WHOGRAPHYs H.< .lU 8NCLA1R/"MR. MAGIC'S RAP ATTACX" IS A TRADEMARK OF MR. MAGIC ENTERPRISES, LTD./«f SURE!) BY HOWIE WEINBERG AT MASTERDISK 
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SIDE ONE 

Produced by Marvin Gaye & Ed Townsei 

LET'S GET IT ON 
Marvin Gaye. Ed Townsend 
Jobete Music Co.. Inc. (ASCAP) & 

Cherritown Music Co., Inc. (BMI) 

PLEASE DON'T STAY (ONCE YOU GO AWAY) 

Marvin Gaye. Ed Townsend 
Jobete Music Co.. Inc. (ASCAP) & 

Cherritown Music Co., Inc. (BMI) 

IF I SHOULD DIE TONIGHT 
Marvin Gaye. Ed Townsend 
Jobete Music Co., Inc. (ASCAP) & 

Cherritown Music Co.. Inc. (BMI) 

. KEEP GETTIN' IT ON 
, Marvin Gaye. Ed Townsend 
Jobete Music Co.. Inc. (ASCAP) & 

Cherritown Music Co., Inc. (BMI) 

All ol above tunes arranged by RENE HALL. 
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SIDE TWO 

Produced by Marvin Gaye 

f COME GET TO THIS 
' Marvin Gaye 

I Arrangers: David Vbn DePitte & Gene Page 
l Jobete Music Co.. Inc. (ASCAP) 

DISTANT LOVER 

i Marvin Gaye, Gwen Gordy Fuqua. 

§. Sandra Greene 
I Arranger: David Van DePitte 
1 Jobete Music Co., Inc. (ASCAP) 

X YOU SURE LOVE TO BALL 
\ Marvin Gaye 
Arranger: David Blumberg 
Jobete Music Co., Inc. (ASCAP) 

JUST TO KEEP YOU SATISFIED 
Marvin Gaye, Anna Gaye, Elgie Stover 
Arranger: David Van DePitte 
Jobete Music Co., Inc. (ASCAP) 


Bass: Welton Felder & James Jamerson (Welton Felder appears 
courtesy ot The Crusaders and Chisa Records, Inc.) 

Bongos: Eddie "Bongo" Brown & Bobbye Hall Porter 
Drums: Eddie "Bongo" Brown, Paul Humphries & Uriel Jones 
Guitar; Melvin Ragln (Better Known As "Wah Wah"), Lewis Shelton. 

David T. Walker, Robert White & Eddie Willis 
(David T. Walker appears courtesy ol Ode Records, Inc.) 
Mallettes: Emil Richards 

Plano: Marvin Gaye, Marvin Jenkins 8Uoe Sample (Joe Sample 
appears courtesyof The Crusar^fs and Chisa Records, Inc.) 
or Feldman & Emil Rlchardsjl 
SpeclaT^atment: Ernie Watts, Plas Johnson, Bobbye Hall Porter 

IKeD IN.THE UNITED 9 TAT {6 BY MCA DISTRIBUTING INC, 

:t,,|ii,rrtllon.iioltt'wohll.C.illlorni.i OOOM. Ail Dilhn ll...r«t.,l TnhI.imH, Motown Bocnttl 
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LAUGHTER 

IS 


BCR - 2 

2 RECORD SET 


BEAUTIFUL 


Side 1 

(BCR-2-X-A) 

1. FLIP Wl LSON (Columbus) - 6:58 

© BMI 

2. BILL COSBY (Toothache) - 4:13 

© BMI 

3. RICHARD PRYOR-3:30 

Laugh Music BMI 

4. SKILLET & LEROY-4:10 

Laugh Music BMI 


Side 1 

(BCR-2-Y-A) 

1. BILL COSBY (Drivin'-San Fran 

© BMI 

2. MOMS MABLEY - 2:50 

© BMI 

3. REDD FOXX-3:55 

Laugh Music BMI 

4. MANTAN MORELAND - 5:10 

Laugh Music BMI 


RECORD 1 

1 . 

2 . 

3. 

4. 

5. 

RECORD 2 

-3:47 1. 

2. 

3. 

4. 


Side 2 

(BCR-2-X-B) 

DICK GREGORY -2:08 

Peg lari BMI 

WILDMAN STEVE-5:00 

Laugh Music BMI 

MOMS MABLEY-5:00 

© BMI 

MANTAN MORELAND - 4:47 

Laugh Music BMI 

REDD FOXX - 3:28 

Laugh Music BMI 


Side 2 

(BCR-2-Y-B) 

FLIP WILSON (David & Goliath) - 5:32 

© BMI 

SKILLET & LEROY - 3:48 

Laugh Music BMI 

DICK GREGORY - 5:13 

Peglari BMI 

RICHARD PRYOR-4:25 

Laugh Music BMI 


Produced by Randy Wood for L&W Records in conjunction with 
THE NATIONAL ASSOCIATION FOR SICKLE CELL DISEASE, INC. 
AMERICAN CONSUMER, INC., CAROLINE ROAD, PHILADELPHIA, PA 19176 
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RECORD ONE 

SOMETIMES I'M HAPPY 

DON’T EXPLAIN 

WOMAN TALK 

KICK OFF YOUR SHOES 

THE SHADOW OF YOUR SMILE 

TI1E SWEETEST SOUNDS 

WHERE WOULD YOU RE WITHOUT ME 

FEELIN’ GOOD 

RUN, RUN, RUN 

NO MORE 

LOOK AT THAT FACE 
I WISH 1 WERE IN LOVE AGAIN 


RECORD TWO 

YOU BETTER GO NOW 

LOVE FOR SALE 

IF I COULD BE WITH YOU ONE HOUR TONIGHT 

MISS BROWN TO YOU 

PERDIDO 

TOO CLOSE FOR COMFORT 
MIDNIGHT SUN 
TRAVELING LIGHT 
LOVE IS HERE TO STAY 
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edge of drifting 



looking sleepily into clouds of dream 
yet really knowing nothing can be seen, 
or if some space there is enough to see 
then about that space, what does it mean? 
it’s so hard to say upon the edge of drifting 
into streets where all the ones who, sifting 
through space and time and life, are wishing 
the clouds around that space be lifting. 


but even so all sail some here or there, 

some way, some how in raging seas for seeking fair 

weather (whether) or not finding it and no one cares 

to put out a help for their own help needs repair. 

so it seems the help is at the start 

of a matter only solved by most in part. 

meaning in help or clouds, space or heart 
beginning as the start. 


side 1 

1. it is true 

2. reflections. 

3. edge of drifting 

4. walkin' along 

5. who'd be worryin’ 
side 2 

1. jesus isn’t lost 

2. with all my heart 

3. i have come to you 

4. psalm 139 

5. temporary feeling 

all songs written by byron spradlin 
published by lexicon music, inc. (ascap) 
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HAHNEMANN 

media 

□disc 


DEPRESSION 


IN GENERAL PRACTICE 


SIDE ONE 
Psychodynamics 
JOSEPH W. SLAP, M.D. 

Clinical Manifestations 
JOHN H. NODINE, M.D* 
Pharmacology of Antidepressant 
Drugs 

PETER E. SIEGLER, M.D. 

Drugs versus Psychotherapy 
ROMAN DYKYJ, M.D. 

Read by 

EDWARD M. WALLERSTEIN, M.D. 


SIDE TWO 

• How can we tell when we are 
dealing with an agitated 
depression? 

• What is the mechanism of 
action of the psychotropic 
drugs? 

• What can the depressed 
patient's family do to help? 

—and other questions which 
supplement the lecture 
material. 


mediJisc 


produced under the supervision of 


SHELDON R. BENDER, M.D. 

THE DEPARTMENT OF MEDICINE 
HAHNEMANN MEDICAL COLLEGE AND HOSPITAL 
Philadelphia, Pennsylvania 


Copyright 


l-DISC, INC. 
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B.B. JEROME 
THE BANG GANG 


CATCH YOU 



4) JAZZY HOT 
ITALIAN 
AFTERNOON MIX 


LONNIE GORDON 
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East 

Broadway 
Run Down 


H.M.V. CSD 3610 

Recorded by 
ABC-Paramount 
Records Inc. 
U.S.A. 


SONNY ROLLINS 


SIDE ONE: 

1. EAST BROADWAY RUN DOWN 

(Rollins) 

SIDE TWO: 

1. BLESSING IN DISGUISE 

(Rollins) 

2. WE KISS IN A SHADOW 

(Rodgers-Hammerstein II) 


PERSONNEL: 

SONNY ROLLINS, Tenor Sax 
ELVIN JONES, Drums 
JIMMY GARRISON, Bass 
FREDDIE HUBBARD, Trumpet 

Recorded: May 9. 1966. 


® 1967 

Produced by BOB THIELE 
Front Cover Photo: Charles Stewart 
Cover Design: Robert Flynn/Viceroy 
Cover Painting: Mel Cheren 


Sonny Rollins combines immense authority and almost as immense un¬ 
predictability. The authority is instantly evident in his playing. His attack, 
his sound, his time. 

"He doesn't worry about time," Freddie Hubbard observes. "He doesn’t 
have to. I remember when I was playing with him, we'd sometimes start 
at a racetrack tempo. And then he'd double that. Oh, he's mastered the 
time thing." 

The authority carries over to Rollins' unpredictability. When, for example, 
he decides to move around the room while he’s playing, he does it with 
magisterial conviction. And always, he's acutely aware of everything that's 
happening. One night, as he was walking around the Village Vanguard, he 
stopped and plunged into a stunning cadenza, his eyes closed. I had just 
come in and was standing by the door watching his total immersion in the 
music. Eyes still closed, he moved a few feet, still playing. Suddenly, he 
took his horn out of his mouth, opened his eyes, said, "Hello. Nat", then 
resumed playing. I still haven't figured out how he knew I was there. 

"It seems to me", said Freddie Hubbard in talking about this record, "that 
Sonny plays different every time I hear him. He never stays in one thing. 
East Broadway Hun Down started as a blues, but soon, all three of us were 
moving out of the chords. It was beautiful, not having a piano, because that 
way we were not only freer harmonically but we were also not confined 
by the usual twelve bar structure." 

The number begins to cook—to use a phrase now somewhat in disuse— 
from the start. The Jones-Garrison rhythm team sounds strong and flexible 
enough to sustain several big bands simultaneously. Up front, Sonny 
illustrates his extraordinary plasticity of line. And also, of course, his 
complete command over the horn. 

Freddie Hubbard, who has also become a consistently authoritative jazz¬ 
man, plays with crisp inventiveness and an organic improvisatory sense 
that makes the design of his solo, in retrospect, appear to have been 
carefully plotted. 

I asked Freddie what it feels like to have Elvin Jones behind you on a free¬ 
wheeling number like this. "The way Elvin plays time", Freddie said, 
"is forceful but he doesn’t intrude. Furthermore, Elvin is able to add 
things around what you play. He's able to fill in so much space—with his 
hands, with his feet—and fit it all in. It's an exhilarating experience." 
Authority also characterizes the work of Jimmy Garrison who is finally 
being recognised for the superior musician he is. Listen here to the way 
he builds his solo. And to his sound. At times Garrison makes his bass sound 
like an oversize guitar. Also fascinating is his time. Until Sonny re-enters. 
Garrison's beat is never explicit but the strength of the implicit pulsation 


is unmistakable. 

As the trialogue continues, Elvin suddenly bursts into a buoyantly complex 
drum solo in which he occasionally sounds as if he had at least four hands 
and four feet. It's a masterful essay in howto build layers of cross-accents 
and shifting textures into a percussion totality. And then, a hypnotic heart¬ 
beat courses through Jones' waves of cymbal sounds. It is as if we have 
come back to the root of all music. 

Sonny emerges once more, followed by Hubbard, with that heart beat still 
pounding. And that new sound? That eerie sound which rides the waves 
for a moment and returns after further dialogue between Hubbard and 
Rollins? Sonny has taken the mouthpiece off his horn, and is blowing 
through that. A jazz banshee. With the horn momentarily intact again, the 
piece moves to a series of endings until there is an unpredecented dialogue 
between Sonny—pyramiding overtones from the mouthpiece alone—and the 
remarkable Garrison. And then back home. 

Blessing in Disguise. Sonny's tune, and We Kiss in a Shadow are without 
Hubbard. In them, in addition to Sonny's customary skill at thematic 
variations, there is the matter of the Rollins tone. "Some of the quality of 
that tone." Freddie Hubbard explains, "is due to the strength of his body. 
He knows how to get the right amount of air into his horn and he has the 
strength to keep it coming and to control it. He always had a deep sound, 
and he learned how to perfect that depth of sound all over the instrument, 
from top to bottom. Many tenor players, when they play deep in the lower 
register, sound as if they're growling. Not Sonny". 

A striking element in Blessing in Disguise is Jimmy Garrison's solo, which 
points to how lyrical an advance bass solo can be. Consider how much the 
possibilities of that instrument have expanded since Jimmy Blanton. And 
the possibilities keep widening with Garrison as one of the key liberators. 
But it's not only as a soloist that Garrison is commanding. Listen to the 
beat he sets behind Sonny in the last section of the tune. . 

As he has done so often before, Sonny has found in We Kiss in a Shadow 
a song that is hardly ever played by jazzman but that turns into a thoroughly 
apt medium for his pungent, supple lyrical bent. The -song is from The 
King and I (1951) but Sonny so brings it into his owrv-flentext. his own 
sensibility, that it becomes an extension of him. And that, of course, is part 
of what jazz is about. •* 

What makes Sonny's music so continually fascinating is that when one 
speaks of "an extension of him", the personality involved is protean. From 
the root of the man there are many Sonny Rollinses, and you never know 
which combination of them you're going to hear on any given night or at 
any given record date. As is challengingly evident here. NAT HENTOFF 


E.M.I RECORDS (THE GRAMOPHONE COMPANY LTD) 

HAYES • MIDDLESEX • ENGLAND 



THIS HIGH FIDELITY STEREO RECORDING MAY ALSO BE PLAYED AS MONO 

Any modern lightweight pickup with a playing weight of not more than 5 grams 
may be used with this record, but for best results we recommend the 
use of a stereo pickup cartridge. True stereophonic reproduction will, of 
course, be obtained only from a complete stereo reproducer. To keep this 
record clean and dust free we recommend the regular use of NEW EMITEX. 


Made and Primed in Great Britain 
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nrtnj SPECIAL 12 INCH 

/T€V€ BACH FOR RADIO 

FROM THE CAFE ^nOV/lTD 

LP (CAFE L-736) Z€RO GRAVITY 

SIDE A: BABY, IT'S YOU (3:42) 
SUGGESTED CUT FOR URBAN & A/C RADIO 

SIDE B: HOMETOWN GIRL (4.45) 
SUGGESTED CUT FOR A/C AND JAZZ RADIO 

NOT FOR SALE 
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THE SWEET SOUNDS OF 

THE CASTELLES 


COL 5002 


MY GIRL AWAITS ME 

HEAVENLY FATHER 

IF YOU WERE THE 
ONLY GIRL 

THIS SILVER RING 

BABY CANT YOU SEE 

IT’S CHRISTMAS TIME 

MY WEDDING DAY 



DO YOU REMEMBER 

MARCELLA 

WONDER WHY 

OVER A 
CUP OF COFFEE 

I’M A FOOL TO CARE 

OVER THE RAINBOW 

SWEETNESS 


Of all the R&B vocal groups to originate on 
corners of Philadelphia, few have had 
ict of West Philadelphia's "Castelles " While 


LutiMj ui riiiiaueip..,„, ,, a vv. imu i 

impact of West Philadelphia's "Castelles." While t 
Castelles' early 1950's recordings set no mark fo; 
number of copies sold, most R&B music connoisseur 
agree that the group's distinctive style set the stage foi 
a long tradition of Philadelphia vocal groups wit! 
high tenor leads, among them The Dreamers. Turbans 
Lniversals, Bluenotes. Stylistics, Delfonics and mans 

AUhough they didn't put their voices on wax until 
iy>.t, the Castelles story actually began in 1950. Five 
young men, just entering their teens, lived in the same 
neighborhood and attended Sulzberger Jr High 
together. Frank Vance, the oldest of the Castelles 
actually organized the group. He recruited George 
Grant to sing lead, Octavius Anthony, first tenor, 
William Taylor, baritone, and Ronald Everett bass 
Frank sang second tenor and played the guitar. The 
early day s were spent rehearsing on the street corner at 
and 1 **]?■ Br ° Wn S,reets and singing at school dances 


Early in 1953 Frank Vance wrote the song, "Mv Girl 

waits Me” The noriaM.,, j _ i . . 


center city penny arcade to put it on one of those 25c 
discs. On the way home, the group stopped at 
Treegoob’s, a small record and appliance store on 
Lancaster Avenue. Having never heard themselves 
belore, the Castelles asked someone there to play it on 
the phonograph. The owner. Herb Slotkin, heard it 


' "V u me recording was an original, 

Slotkin and his associate, Jerry Ragavoy, decided to 
record and produce the Castelles. The GRAND label 
was formed to record their new discovery. 

“My Girl Awaits Me" proved to be the Castelles' 
biggest hit. It sold particularly well in Philadelphia. 
New York and Washington. During the next two years 
the Castelles released five other records on GRAND 
None of these sold as well as "My Girl Awaits Me" but 
each is now considered a masterpiece in its own right. 
George (.rant s superb lead on ballads such as “This 
-Silver Ring," "Over A Cup of Coffee" and "Marcella" 
is without parallel. “Do You Remember " written hv 


George Grant during a studv period at West Philadel¬ 
phia High School was later recorded bv the Five 
Satins in tribute to the Castelles. George Grant also 
recorded "Over the Rainbow" and "It's Christmas 
lime solo lor GRAND under the name George 
Castelle. 

In 1956 the Castelles headed for New York City 
wher. after a personnel change, thev released a record 
tor .ATCO. When the record failed to sell, the group 
disbanded. " 

1 Ik ' Castelles were the central group in an R&B 
style known as "the Philly Sound." This album 
contains all fourteen historic GRAND label sides b\ 
one ol the greatest R&B vocal groups of all time ft 
contains the sweet sound of the Castelles. 


Charlie Horner 
"Rhythm & Blues Program" 
Broadcast every Saturday 1-3 PM 
WXPN 88.9 FM Philadelphia 


ALSO AVAILABLE ON COLLECTABLES 

THE HOME OF GRAND RECORDS 


MY GIRL AWAITS ME 
ESTELLE 
IF YOU WERE THE ONLY GIRL 
WEDDING BELLS 
BRENDA 

IT’S CHRISTMAS TIME 



THE BELLS 
DO YOU REMEMBER 
TAKE EVERYTHING BUT YOU 
I’M A FOOL TO CARE 
DEAREST DARLING 
HEAVENLY FATHER 









MYTHS PT.ii 

. the end or repugnant, 
indulgint, arrogant entitlement 
This i the and or economic 
domina_ice, opulence 

This is the and of cavaliar indifference; 
solvent vanaar of confidence 


fcpira iaontropy 
Anericm anxiety 

spemmut*^ 


E3CHAT0N 

- "douing this* origins 
;ofla, everything 
is to new beginnings 

Tb’ ’inaland 

r culmination • 

j.i c 1 r amain still uncartain q 

1 ..uirtar century terminating 

Hi ikj doubt, fear; quit f 

. , iggad I cried I pleaded \ 

::„3Stl I strived and succeeded E 

liui, I can't hear the thought c' loeviag; ? 


f-uin® 


To holl with logic and argument 
I con't admit that she won' t live 
Poravar 

Think with the learned 
Speak with the vulgar 
Poravar grateful „ 

To^oumfgr«dmothar NATURALCAUSI$ 

j ^ffn*\nm°in^ nv^whalEicg, unrelenti.v nncertainty 

tsaei 

^activa^tka^dsalignad 
Witness to this mortal plight 
Hinds tied ayes wide as lift slips by 
As i stare blank in in tha mirror 
As I stare back in tha mirror I realize tha difference 
Isa' t what isn't rather what couldn t be there 






BLiTlEH 

Tmv' vo colonized our consciousness -.c^^xtent a .dr * 

Children even recollect product plec ’ 

Ho uia & L Kent in a free market 
if over cone 

^fiiSSSSSwi*..«y«»i“ 

™*wm ir ■**■> t*® 

•fibricetiiultiffliti 
fi|!i ;“ d t«ta ownership 
Solac * t0 cw >s«t to . final certain end 

•CUC*‘ie?>: 
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Our unbridled faith in t u ".a hoc? 
b=s set the stage for cataotropSf 
Fsaic, confusion, shock, terror, despair 
reign over man in this our nightmare 

Crude delusion, naive ambition 
meat fact and observation 
Ho solution, no salvation 

The forward march of program s 
The forward march can' t save us 

How can I live with the truth? 



QlSTUi-RS 

®?A v -aotus 

Suppress to survive 
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"WITH INSPECTOR TED" 











































Lead Vocal - Urb Brown 

Background Voices - Lee & Lyn Harper (Siren) 

Drums - Pablo Douglas 

Guitars - Carl Harvey 

Bass - Charles Sinclair 

Keyboards - Eddy Bullen 

Horns 

Trumpet - Sarah 
Trombone - Roscoe 
Tenor Sax - Skell 


Arranged and produced by Pablo Douglas and Winston Hammond 
Jacket design and art by Winston Hammopd 
Photography by Wesly Buchanan 



Distributed By: 

MONDZULLA PRODUCTIONS 
7475 Goreway Drive, Unit 16, 
Mississauga, Ontario, 

L4T 3T3 

Phone (416) 673-1514 


PRODUCT OP CANADA 



























MANO ALBUM 101 STEREO 
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MANO ALBUM 101 STEREO 



AXCENTS 


SIDE 1 


SIDE 2 


GREAT—SOME DAY 
TUXEDO JUNCTION 

SLAUGHTER ON 
TENTH AVENUE 

LaCUCARACHA—MALEGUENA 
I’VE GOT NEWS 


SOMETIME’S I’M HAPPY 
(GROUP INTRODUCTION) 
TIAJUANA BRASS 
ROCKABYE 
HARBOR LIGHTS 
BILL BAILEY 
TIGER RAG 


The five artists who produce the sounds that merge into one of today’s swingingest musical units is presently EXPLOD¬ 
ING on America’s nightclub scene. And the count down begins the instant the spotlight zeros in on the perfect marriage 
of five talents blasting off to a musical strata of their very own. 

Recording “on the scene” is like trying to wrap Christmas in one big package. The excitement of each performance is 
history and we have tried to capture this evening for YOU to RE-capture. 

For John (Muzzy) Napodano. Saxophonist and Co-Leader, perfecting an arrangement whether it be an earthy ballad or 
a hip jazz tune, sets a pace that’s hard to equal. 

Vic Danzi not only fulfills his duties as Co-Leader with Muzzy but carries all the vocal solos, plays bass and his impromptu 
comedy style is a positive gas! NO ONE could write his material — it just happens. Both Vic and Muzzy are on the same 
wave length and all you have to do is “turn them on.” 

Mike Julian’s technique, particularly on “Tiger Rag” is envied by many less gifted trombonists and this, coupled with his 
versatility on sax, bass and cello, covers a vast territory of moods. 

To listen to Mike Kucsak and his guitar is a JOY. His compelling performance and interpretation of Malaguena create an 
almost hypnotic spell. 

Holding the group together is a task for which drummer Ronny Rene is well qualified. With his comedic touch, he brings 
the background to the FOREGROUND. Color him exciting. 

The final product of their mutual efforts has all the ingredients of a rare wine and reflects their many faceted talents 
through which they have given life to music you not only hear but feel. It spans that invisible bridge between artist and 
audience with that intangible quality that is the magic which produces stars. 

Dick Mano 
Muriel Heineman 











D.J. Spen Presents Jasper Street Company 
Solid Ground 


1. Spensane Vocal (9:55) 

2. Spensane Beatz (4:36) 
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D.J. Spen Presents Jasper Street Company 
„ . Solid Ground 

(S. Spence,, J. Lesane, T. Roberts, S. Adkins. W. Hutchinson. T. Hamlin) 

Side B 

33 1/3 RPM BB015 

1. Spensane Instrumental (9:55) 

Z. Doo Dew Solid (4:04) 3. Fruit-A-Pella (2*35) 
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LAS TRES GUITARRAS 


CONTENTS 


Side 1 

1. ROSARIO DE BESOS (Bolero) 

2. SOLO TU (Vais) 

3. DE HINOJOS (Pasillo) 

4. TU DUDA Y LA MIA (Bolero) 

5. COSAS DE LA VIDA (Bolero) 

6. COMO LAS MAROARITAS (Guaracha) 


Side 2 

1. SOMBRAS (Pasillo) 

2. CAMINO A LA TRAICION (Bolero) 

3. EL RELOJ DE Ml VIDA (Vais) 

4. UNA LIMOSNA DE AMOR (Bolero) 

5. BENDICELA SENOR (Vais) 

6. CORAZON DE PIEDRA (Bolero) 



The sensational trio, LAS TRES GUITARRAS, have for many years been enter¬ 
taining a more than appreciative audience. This famous group was founded in 
1934 and the very first efforts of LAS TRES GUITARRAS were warmly received. 

These ecuatorian artists became the foremost exponents of the folklore music 
of their native country. On different occasions the trio made appearances at many 
clubs and theatres billed as "Los Incas” trio. They toured with the famous "La 
Argentinita" show and had successful engagements at the Metropolitan Opera House, 
the Shubert Theatre and Carnegie Hall 

The director of LAS TRES GUITARRAS is CARLOS VALLADOLID. In 1950 
he organized a new group and joining him at this time were the excellent musicians 
ARMANDO IRIZARRY and TITO ULL These are the men that make up the 
trio as we know it today; CARLOS, ARMANDO and TITO. 

In 1956 the "Asociacion Cultural Ibero Americana de Nueva York” presented LAS 
TRES GUITARRAS with a medal and a scroll formally acknowledging recognition 
of their noteworthy achievements. 

ANSON1A RECORDS is very proud to have been instrumental in bringing to us so 
much of the delightful music of LAS TRES GUITARRAS. These artists now make 
their headquarters in the city of New York. The public is always anxiously waiting 
a new recording or public appearance. It is now ANSONIA'S privilege to introduce the 
first high fidelity LP featuring LAS TRES GUITARRAS. 

The trio, LAS TRES GUITARRAS gained so much popularity because of the 
way they interpreted pasillos" and "waltzes” but now prove that they are also 
masters of another rhythm the so popular, so danceable and listenable "bolero". 

— English Copy by Herman Glass 


Este simpatico Conjunto fue fundado en el ano de 1934 por tres artistas ecuatorianos 
con el proposito de dar a conocer la musica folklorica de su pais nataL Las aspiraciones 
artisticas del Conjunto han sido colmadas, y en todas partes donde han tenido opor- 
tunidad de actuar, han logrado obtener grandes exitos. 

En cierta ocasion se asociaron al espectaculo de la siempre renombrada y famosa 
bailarina "La Argentinita", habiendo tenido' oportunidad de actuar en muchos centres 
artisticos de gran renombre, bajo el nombre de Trio "Los Incas'. En esta ocasion 
lograron grandes exitos y tuvieron oportunidad de actuar en los renombrados templos 
del arte de la gran ciudad de Nueva York, el Metropolitan Opera House, Teatro 
Shubert y Carnegie HalL 

El Trio fue famoso debido a la forma como interpretaba los pasillos y los valses. 
habiendo logrado conquistar fama y renombre a traves de sus actuaciones artisticas. 
De acuerdo con el progreso musical y el ritmo moderno, ahora ademas se han 
especializado en la interpretacion de boleros, habiendo alcanzado como era de esperarse, 
un exito rotundo. 

El Director del Conjunto CARLOS VALLADOLID en el ano 1950, reformo su 
trio con nuevos elementos induyendo a los magnificos guitarristas puertorriquenos 
Armando Irizarry y Tito UU. 

En el ano 1956, la Asociacion Cultural Ibero Americana de Nueva York, le otorgo 
al fundador del Conjunto LAS TRES GUITARRAS — CARLOS VALLADOLID, 
una medalla y un pergamino en reconocimiertto a la oiagnifica labor cultural realizada 
a traves de los anos por su Conjunto. 

ANSONIA RECORDS se siente orgullosa de haber sido el medio por el cual el 
arte incomparable de este Conjunto ha sido divulgado a traves de sus excelentes 
grabaciones en discos de larga duration por todos los paises de habla castellana. 

En la ciudad de Nueva York, donde actualmente residen los integrantes de este 
pretigioso Conjunto, es donde mayor entusiasmo existe por escuchar sus interpretaciones. 

En el presente disco ofrecemos un selecto y bello grupo de obras musicales maravil- 
losamente interpretadas, e impecablemente ejecutadas por LAS TRES GUITARRAS. 
Por medio de nuestro sistema de grabacion en alta fidelidad, de acuerdo con los 
ultimos y modernos adelantos de la ciencia electronica, el presente disco puede con- 
siderarse un exito bajo el punto de vista artistico y sonoro. 

Estamos seguros que nuestros esfuerzos seran muy bien recibidos V reconocidos por 
nuestros numerosos favorecedores, a quienes prometemos ofrecerles siempre lo mejor. 



Print sJ in USA. 
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Despues del exito del primer elepe de las POTRAN- 
QUITAS DEL NORTE, ahora lanzan al mercado este 
fabuloso Album con selecciones que llenaran de alegria 
y buen humor a todos los escuchas. Canciones con 
picardia sana, con ingenio y con el inconfundible sello 
norteno, son las que se han escogido para realizar este 
ejemplar. 

Por ningun motivo se lo pierda. Lo recomendamos 
ampliamente. 


Lada A 

EL CAMPANEO 2=15 

(Margarito Estrada) GREVER 

CAMELIA RODRIGUEZ «s 

Salome Gutierrez) 

ARRASTRATE 3.05 

(Paquita Macias) PREDISA 

LA NARANJERA 2=21 

(Paquita Macias) PREDISA 


FARSANTE Y MENTIR 0 S 0 2:28 

(Paquita Macias) PREDISA 


Lada B 

EL C 0 NQUIST 0 N 2.-16 

Paquita Macias ) PREDISA 

LLEVAME C 0 NTIG 0 2=19 

(Paquita Macias) PREDISA 

CAMINANDO Y LL 0 RAND 0 2=10 

(Celso I. Ortega) PREDISA 

LA PERRA PLACERA 2:43 

(D. P.) 

POBRE NAVE 2=00 

(Sofia Vega) INTERSONG 

MAOB IN HIALBAH. FLA. 

U.B.A. ©1.77 


by Sunshine Records Diet. Ino. 

B«|o Llcencle ds FAbrlca de Discos Peerless, S. A. 

ISTI DISCO REUNE IAS MAS AVANZADAS TECNICAS DE GRA.ACION, FOR 



"FABRICADO Y DISTRIBUIDO POR 

1 CUAl POEDE SER REPROOUCIOO EN TOCADISCOS MONAURALES O ISTEREOFONICOS. SUNSHINE RECORDS DIST.. INC_ 

P.O.'BOX 1712. HIALEAH. FLA. 33011. 

















jn esfuerzo por 
DIAL RECORD 


meticulc 


tiene esta joya de Odil 
borinqueno de los cantar 
Para recreacidn de 
CINCO PA’ LAS DOCE. 


DIAL RECORD CORP. 
Rolando Gonxilez 
Ismael Gonxilez 


1. FALTAN CINCO PA' LAS DOCE - Suelto vk 

2. DEJAME UN PALMAR - Guaracha Jibara \ 
S. EL MEJOR REGALO - Bolero 

4. NAVIDAD SIN ELLA - Bolero 

5. ESTAS NO LAS PASO AQUI - Guaracha Jibara 

6. DONDE ESTARAS EN ESTA 

NAVIDAD? - Bolero 

Lado B 

1. DEL CAMPO A LA CIUDAD - Guaracha jibara 

2. COSTUMBRE BORICUA - Guaracha Jibara 

3. CUANDO DEN LAS DOCE - Bolero 

4. AMARGA NAVIDAD - Bolero-Ranchero 

5. DIAS DE FELICITAR - Guaracha Jibara 

6. DESPEDIDA DE ANO - Bolero 


DIAL RECORD CORP. % 

750 Tenth Avenue. New York.,N. Y. 10019 
Tel.: (212) 247-5370-1 


ODiLIO GONZALEZ 






CUANDO TU VENDRAS 
CUATRO CARTAS 
V ANDA Dl CORAZON 
COSA MUERTA 
QUISIERA REVIVIR 
^ TE PUEDEN DEJAR 

CUENTAME TUS PENAS 
> ^ - COMO UN VOLCAN 


CHUCHO 
AVELLANET 
ENTRE 


SEGURO, QUE TE OLVIDARE 
W ENTRE LOS DOS . 


STEREO CHUCHO AVELLANET • ENTRE LOS DOS • UA LATINO • LS 61023 
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STEREO LS 61023 
HIGH FIDELITY L 31023 


CHUCHO AVELLANET- 

ENTRE LOS DOS 

At this point in his young life everything is green lights for 
Chucho Avellanet. Before he reached twenty, Chucho was already a 
teen-age idol and an established artist. Throughout North, Central 
and South America he is an experienced and sought after performer. 

In his newest recording, Chucho reveals still another side to his 
remarkable singing ability. "ENTRE LOS DOS” vividly presents the 
versatility of Chucho Avellanet. As he moves from ballad to pop rock 
through Tijuana sounds, he injects his own personality into each of 
the songs covering a wide range of musical color, effect and atmos¬ 
phere. 

The album focuses on the important songs of the current mu¬ 
sical scene—the hits of recent months from Europe, Puerto Rico and 
the States, and features selections from Spain’s famed Benidorm 
Music Festival. “Entre Los Dos” was the first place winner at Beni¬ 
dorm the past year along with “Quisiera Revivir” and “Sequro, Que 
Te Olvidare.” Another of the numbers, “Cuentame Tus Penas,” was 
written especially for Chucho by his friend Arturo Diaz Rivero, a pop¬ 
ular songwriter of Puerto Rico. 

Chucho’s richly sonorous voice blends smoothly and beauti¬ 
fully with the orchestrations in "ENTRE LOS DOS.” Backed by 
French horn and English horn, three trombones, two trumpets, tim¬ 
pani, contemporary drums and opulent strings, Chucho demon¬ 
strates once again that he is at his singing peak in the recording 
studio. After rehearsing at home in Puerto Rico, Chucho flew to New 
York to record in the newest eight-track studio in the country. The 
album you are holding is unquestionably the greatest recording 
Chucho has ever made. 


En esta etapa de su joven vida, toda augura futuros triunfos 
para Chucho Avellanet. Antes de cumplir los veinte anos, Chucho era 
ya idolo de la juventud y artista reconocido. En Centro, Norte y Sur- 
america es artista de experiencia, muy solicitado por los publicos. 

En su nueva grabacion Chucho ncs revela aun otra nueva fase 
de su maravillosa habilidad para el canto. "ENTRE LOS DOS” mues- 
tra elocuentemente la versatilidad de Chucho Avellanet. Segun pasa 
de la balada al canto popular moderno a traves deritmos deTijuana, 
el impone su propia personalidad en cada una de sus canciones, que 
abarcan un gran horizonte de colorido musical, efecto y ambiente. 

El album esta basado en las mas importantes canciones del 
mundo musical actual—los mas grandes triunfos recientes de Eu- 
ropa, Puerto Rico y Estados Unidos, y nos ofrece selecciones del 
famoso Festival Musical Benidorm de Espana. ‘Entre los Dos” con- 
quisto el primer galardon en Benidorm el pasado afio, junto a “Qui¬ 
siera Revivir” y "Seguro que te Olvidare”. Otro de los numeros, 
“Cuentame tus Penas”, fue escrito especialmente para Chucho por 
su amigo Arturo Diaz Rivero, un popular compositor de Puerto Rico. 

La rica voz de Chucho se funde bella y melodiosamente en las 
orquestaciones de “ENTRE LOS DOS”. Con fondo de trompas fran- 
cesa e inglesa, tres trombones, dos trompetas, timbales, redoblan- 
tes modernos y sentimental musica de cuerdas, Chucho demuestra 
una vez masque esta en el apogeo del canto. Despues de ensayer en 
su residencia en Puerto Rico, Chucho volo a Nueva York para grabar 
en el mas moderno estudio de ocho bandas en Estados Unidos. El al¬ 
bum que tiene en su mano es, sin duda alguna, la mas grande gra¬ 
bacion hecha por Chucho. 


Producido por LEROY HOLMES 
Arreglos y direccion de MANDY VIZOSO 
Grabacion y sonido: EDDIE SMITH 
Grabado en la Ciudad de Nueva York 
en Mayfair Recording Studios 


SIDE ONE 

1. ENTRE LOS DOS (Domenech).2:23 

2. COMO UN VOLCAN (M. Fernandez Porta-J. Peters).1:46 

3. QUISIERA REVIVIR (Domingo-Reverter).2:40 

4. CUATRO CARTAS (Biggero-Alstons-M. Silva).2:12 

5. SEGURO QUE TE OLVIDARE (Huerta-Navarro).2:01 


SIDE TWO 

7. AND A DE CORAZON (M. Alvarez Rios).2:11 

2. COSA MUERTA (A. Gutierrez) .3:20 

3. CUANDO TU VENDRAS (Chiosso-Hadjidakis-M. Silva) 2:34 

4. CUENTAME TUS PENAS (A. D. Rivera) 2:50 

5. TE PUEDEN DEJAR (G. Mills-M. Silva).2:22 


Produced by LEROY HOLMES 
Arranged and conducted by MANDY VIZOSO 
Recording and mixing engineer: EDDIE SMITH 
Recorded In New York City at Mayfair Recording Studios 
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R.STRAUSS 

DON JUAN 

TILL EULEN5PIEGEL’5 MERRY PRANKS 

LORIN MAAZEL, Conductor 

THE CLEVELAND ORCHESTRA 
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12" Single 










STEREO I ACS 5034 

BEHIND THE REEF 

THE HAWAIIAN GUITARS OF 

BUDDY MERRILL 

RECORDED INSTRUMENTALLY IN HAWAII 


HAWAIIAN WAR CHANT » ALOHA OE « PEARLV SHELLS * MOON OF MANAKOORA 
HAWAIIAN WEDDING SONG * BEVOND THE REEF * AKAKA FALLS + LAHAINA LUNA 
PAGAN LOVE SONG $ LOVE SONG OF KALUA * SEA BREE2E * I’LL REMEMBER VOU 
















STEREO I ACS 5034 

RECORDED INSTRUMENTALLY IIM HAWAII 



side one 

SEA BREEZE (Puamana) 

(Hoffman-Manning-Aluli)/Criterion Music Corp. ASCAP 2:02 

AKAKA FALLS 

(Arr. & Adapted by Buddy Merrill) / S & R Music ASCAP 2:12 

PEARLY SHELLS (Pupu 0 Ewa) 


(Edwards-Pober) / Criterion Music Corp. ASCAP 1:53 

I’LL REMEMBER YOU 

(Kui Lee) / Herb Montei Music & Konakai Pub. Co. BMI 2:52 

PAGAN LOVE SONG 

(Freed-Brown) / Robbins Music Corp. ASCAP 2:1( 

MOON OF MANAKOORA 

(loesser-Newman) / Frank Music Corp.ASCAP 3:0! 

side two 

BEYOND THE REEF 

(Jack Pitman) /Valando Music. Inc. ASCAP 2:5! 

HAWAIIAN WEDDING SONG 

(Hoffman-Manning-King)/Pickwick Music Corp. ASCAP 2:3! 

LAHAINA LUNA 

(Kui Lee) / Sunbeam Music Corp. BMI 2:1; 

HAWAIIAN WAR CHANT 

(Noble-Freed) / Miller Music Corp. ASCAP 1:5! 

LOVE SONG OF KALUA 

(Ken Darby) / Miller Music Corp. ASCAP l:5i 

ALOHA OE 

(Arr. & adapted by Buddy Merrill)/S & R Music ASCAP 2:0i 

PRODUCED BY BUDDY MERRILL & SCOTT SEELY 
ARRANGEMENTS BY BUDDY MERRILL 
KEYBOARO - BOB SMALE 


BEYOND 
THE REEF 

THE HAWAIIAN GUITARS OF 


BUDDV 

MERRILL 



Ote^chido 


It was love at first sight! 

Arriving in Hawaii for the first time with the Lawrence 
Welk TV cast, with whom he has been featured for 
the past twelve years, Buddy Merrill decided to record 
an album of great Hawaiian favorites. 

Inspired by the breath-taking beauty and warm hospi¬ 
tality of the Islands, Buddy created a “labor-of-love” 
package of Hawaiian favorites, both traditional and 
new, that represents a significant addition to his 
catalogue of albums. 

Complete with the sounds of the surf, the Hawaiian 
Guitars of Buddy Merrill invest the songs of the islands 
with new langour and loveliness. 

Aloha Nui Ka Kou. 



ST 93474 

































Side I (19:49) 

LET ME LOVE YOU 
THAT MUCH (4:06) 
Vandervort/Remal 
Produced by Gary Remal 
I WILL SATISFY (4:08) 
Vandervort/Lund 
Produced by Martin Lund 

POST-WAR BABY BOUNCE (3:04) 
Vandervort/Lu nd 
Produced by Martin Lund 
GREAT BLUE HERON (4:37) 
Vandervort/Lund 
Produced by Martin Lund 
HEY NOW (3:35) 
Vandervort/Lund 
Produced by Martin Lund 



Side II (20:12) 

HUMAN RACE (2:49) 
Vandervort/Bogas 
Produced by Ed Bogas 
ECHOES (4:36) 
Vandervort/Lund 
Produced by Martin Lund 
CHILD (4:50) 
Vandervort/Lund 
Produced by Martin Lund 
SPECIAL TO YOU (4:09) 
Vandervort/Silversher 
Produced by Martin Lund 

CHAMELEON CRY (3:33) 
Vandervort/Lund 
Produced by Martin Lund 


© Catero Records, 1983/CAT-002 Catero Records, 1301 Chestnut Street, San Carlos, California/Pressed in West Germany by Teldec 










LET ME LOVE YOU THAT MUCH 

Roberta Mindervort/Gary Rem a I 


«• l‘'.s-. .swct i Cubricl Music mmi 

Drums: BRAD B1I.HORN 
Bass: MAC CRIDUN 
Piano/Fender Rhodes: GARY REMA1. 

Guitar: BILL SCHREY 
Alto Saxophone: VEI. SEI.VAN 
Percussion: JOHN ERICKSON 
Arranged by: GARY REMAI. 
Recorded at Russian Hill Recording. San Francisco. CA. 

Engineer: |ACK I.EAHY 
Assistant Engineer: JEFF KI.IMENT 


I WILL SATISFY 

Roberta Vandervort/Martin I.und 


© 1983 Sweet Gabriel Music BMI/Martunes Music ASCAP. 

All rights reserved. Used by permission. 

Drums: MOYES I.UCAS 
Bass: GARRETT SMITH 
Fender Rhodes/Synthesizer: MARTIN I.UND 
Guitar: JOHN MORTON 
Soprano Saxophone: MARTIN LUND 
Percussion: MICHAEL SPIRO 
Arranged by: MARTIN LUND 
Recorded at The Music Source. Seattle. WA 
Engineer: DAVE RAYNOR 
Overdubs recorded at The L A. Studios. Hollywood, CA. 

Overdub Engineer: JIMMY TOMLINSON 


POST-WAR BABY BOUNCE 

Roberta Vandervort/Martin Lund 
S) Sweet Gabriel Musi. BMI Martune. Mti.it ASCAP 

Drums: CHRIS LEIGHTON 
Bass: JIM STINNETT 
Fender Rhndes/Synthesizer: MARTIN I.UND 
Guitar: DAVE PETERSON 
Percussion: TEO RODRIGUEZ 
Tenor Saxophone/Flute: MARTIN LUND 
Trumpet: ED LEE 
Arranged by: MARTIN I.UND 
Recorded at The Music Source, Seattle, WA. 

Engineer: DAVE HANCOCK 
Overdub Engineer: BOB ISRAEL 


GREAT BLUE HERON 

Roberta Vindervort/Martin Lund 
© I98S Sweet Gabriel Music BMI/Martunes Music ASCAP. 

All rights reserved. Used by permission. 

Drums: MOYES LUCAS 
Bass: DEAN JOHNSON 
Piano: MARTIN I.UND 
Guitar: JOHN MORTON 
Soprano Saxophone: MARTIN I.UND 
Percussion: MICHAEL SPIRO 
Arranged by: MARTIN LUND 
Recorded at Pacific Wfcst Recording. lake Sammamish, WA 
Engineer: DAVE PERRY 


HEY NOW 

Roberta Vindervort/Martin l.und 
© IVHt Sweet Gabriel Music BMI/Martunes Music ASCAP 

Drums: MOYES I.UCAS 
Bass: GARRETT SMITH 
Lender Rhodes: MARTIN LUND 
Guitar: JOHN MORTON 
Flute: MARTIN LUND 
Percussion: MICHAEL SPIRO 
Accordian: MURI. ALIEN SANDERS 
Background Vxals: ROBERTA VANDERVORT. MARTIN I.UND, 
MICHAEL SPIRO, GARRETT SMITH, AMANDA SEREBR1N 
Arranged by: MARTIN LUND 
Recorded at Tile Music Source, Seattle, WA 
Engineer: DAVE RAYNOR 
Overdubs recorded at The L A Studios, Hollywotxl, CA 
Overdub Engineer: JIMMY TOMLINSON 


HUMAN RACE 

Roberta Vandervort/Ed Bogas 

© 1‘IHt Sweet (iabriel Mu.it/DcSagub Mu.ic BMI 

All right. reMtrved. Used by pcrmi..inn 

Drums: STEVE MITCHELL 

Piano: ED BOGAS 

Synthesizer: PAUL POTYEN 

Guitar: STEVE ERQU1AGA 

Percussion: MICHAEL SPIRO 

Flute: MARTIN I.UND 

Rap: ED BCXiAS 

Arranged by: ED BOGAS 

Recorded at Music Annex, Menlo Park. CA 

Engineer: FRED CATERO 

Assistant Engineer: ROGER WIERSEMA 


CHAMELEON CRY 


ROBERTA VANDERVORT 


ECHOES 

Roberta Vindervort/Martin Lund 
© I'lBt Sweet (iabriel Mn.it BMI Marruncs Music ASCAP. 

Drums: CHRIS LEIGHTON 
Bass: JIM STINNETT 

Lender Rhodes/Synthesizer: MARTIN I.UND 

Guitar: DAVE PETERSON 

Elute: MARTIN I.UND 

Percussion: TEO RODRICiUEZ 

Arranged by: MARTIN I.UND 

Recorded at The Music Source. Seattle, WA. 

Engineer: DAVE HANCOCK 

Overdub Engineer: BOB ISRAEL 


CHILD 

Roberta Vindervort/Martin Iaind 


Associate Producers: ROBERTA VANDERVORT and FRED CATERO 

All Vxals: ROBERTA VANDERVORT (except backgrounds on "Hey Now") 
Vzcals Arranged by ROBERTA VANDERVORT ("Human Race" 
co-arranger, ED BOGAS) 

Mixing and Additional Recording: Music Annex, Menlo Park, CA. 
(except "Chameleon Cry") 

Engineer: FRED CATERO 

Assistant Engineers: ROGER WIERSEMA, DAVE PORTER 
Giver Art Direction & Design: SAM SMIDT, Palo Alto, CA 
Giver Photography: DON VANDERVORT 
Mastering: Sonic Arts Girp., San Francisco, CA., by Leo de (car Kulka 
Special thanks to The L.A. Studios for their generosity. 

My love and admiration to Martin, whose musical integrity is a 
constant inspiration. 


© l‘Wv Sweet Cubriel Music HMI/Marmnes Musk ASC AP 

All rights reserved 1’sed b\ permission 

Drums: MOYES I.UCAS 

Bass: GARRETT SMITH 

Fender Rhodes/Synthesizer: MARTIN LUND 

Guitar: JOHN MORTON 

Flute/Soprano Saxophone: MARTIN I.UND 

Percussion: MICHAEL SPIRO 

Arranged by: MARTIN I.UND 

Recorded at The Music Source. Seattle. WA 

Engineer: DAVE RAYNOR 


SPECIAL TO YOU 

Roberta Vtndervort/ Michael Silversher 

Drums: MICHAEL JOCHUM 

Bass: I1MMY JOHNSON 

Piano: BRIAN MANN 

Synthesizer: MARTIN LUND 

Guitar: |OHN GOUX 

Soprano Saxophone: MARTIN LUND 

Percussion: MICHAEL SPIRO 

Arranged by: MARTIN FUND 

Recorded at Tile I. A Studios, Hollywood, CA. 

Engineer: PATRICK MCDONALD 

Overclub Engineer: JIMMY TOMLINSON 


CHAMELEON CRY 


Roberta Vindervort/Martin Lund 


Drums: CHRIS LEIGHTON 
Bass: GARRETT SMI TH 
lender Rhodes: MARTIN I.UND 


Percussion MICHAEL SPIRO 
Arranged by: MARTIN I.UND 
Recorded live at Kaye Smith Studio., Seattle, WA 
Engineer: JIM BRUDOUW 















WHAT THIS COMPANY IS ALL ABOUT 


Over the past twenty years, the record industry has 
undergone a drastic change. More and more, it is the com- 
merciality rather than the artistic merits of a performance 
that determines whether it will be released or not. As a result, 
we have been denied the privilege of enjoying many great 
artists who the record companies feel are not commercial 
enough. 

It is with this in mind that this record company plans to 
offer recordings of exceptionally talented people whose ef¬ 
forts deserve to be released and enjoyed without regard to 
commerciality. We plan to build a catalog of quality record¬ 
ings of an enduring nature that can be enjoyed for years to 
come. 

I believe there are many people eager to enjoy the works 
of these unique performers. We hope you agree with this 
concept and look to us for future releases. 


Fred Catero, Pres. 
CATERO RECORDS 










<l> Tele Hoflse Inc., 
, presents 


CD ?022 


irriento) 


COMEBACK TO SORRENTO (Torna A 

MORE (Theme From “Mondo Cane") 

BORN FREE . 

NON DIlJlENjnCAR (Don't Forget) / 
YOU DOrf*T KNOW ME 

E^KtSO^TLY LOVE (Love Theme From “The Godfather") 
LOVE IS A MANY-SPLENDORED THING 
INNAMORATA (Sweetheart) 

WHAT A WONDERFUL WORLD 
WE’VE ONLY JUST BEGUN 
ANEMA E CORE 

YOU BELONG TO MY HEART (Solamente Una Vez) 
FOR MAMA 


Tele House Inc., • 299 Park Ave., New York, N.Y. 10017 







Im 


CD 202£ 


[10USI 

■eseni 


’O SOLE >110 (My Sunshine) 

YOU DON’T HAVE TO SAY YOU LOVE ME 
(Io Che Non Vivo Senza Te) 

HAVE YOU LOOKED INTO YOUR HEART 
SPANISH EYES 
PRIMA DONNA 

DOMMAGE, DOMMAGE (Too Bad, Toolad) 
AND THIS IS MY BELOVED (From “Kismet”) 
PRETEND YOU DON’T SEE HER 
I CAN’T GET YOU OUT OF MY HEART 
(Ti Amo—Ti Voglio Amor) 

LOVER’S ROULETTE 
GO CHASE A MOONBEAM 
WHERH6WERE YOU WHEN I NEEDED YOU 
MY WAY 


Tele House Inc., • 299-Park Ave., New York, NATfOOW 














STEREO 



PHILIPPINE 


Dane 

VOL. XIII 


JUAN SILOS Jr. 


and 


his Rondalla 


VILLARI 










































PHILIPPINE FOLK DANCES " LP '” 2 

uni vf|| 




JOTA PANGASINANA 
KUNDAY KUNDAY 
KONAN 

SAGING-SAGING 

KALATONG 

ALAY 



JOTAGUMAQUENA 

MADRILENA 


SURTIDO CEBUANO 
PANANGABALAYAN 
BIRGINIA 


ONTAN-AY 


JUAN SILOS, JR. 


AND HIS RONDALLA 

ANOTHER COLORFUL HARVEST of Philippine Folk Dances by the Rondalla 
under the direction of Juan Silos, Jr. whose name has already become a byword In 
all- native string productions. The selections included in this, the 13th volume 
of picturesque folk dances, are a “must" in the inveterate collector of lush 
Flllplnlana, not to mention those who both teach and study the art of 
traipsing In the Philippine folksy way. The pieces include "Jota Pangasinana," 
"Kunday Kunday,” "Saging-Saging," Jota Gumaquena," "Madrilena," "Surtldo 
Cebuano,” and many other scintillating ones that will enthrall you no end. 


THE PHILIPPINE RONDALLA SOUND is breathlessly exciting and moving 
throughout ■ living up to its fame and popularity, the all-native string ensemble 
once again emerges with flying colors with a truly Philippine sound that's differentl 























CSP 252 


Stars In The Niff lit 

COLLECTORS' ALBUM CREATED EXCLUSIVELY FOR 


SIMMONS 


SIDE 1 

TENDER IS THE NIGHT. . Tony Bennett 

TONIGHT... Andre Kostelanetz 

BLUE IS THE NIGHT .. Bobby Hackett 

ALL THROUGH THE NIGHT . Johnny Mathis 

IN THE STILL OF THE NIGHT ... I.es Elgart 

QUIET NIGHTS OF QUIET STARS... Percy Faith 


SIDE 2 

SATURDAY NIGHT. . The New Christy Minstrels 

THE NIGHT IS YOUNG. Paul Weston 
THE WAY YOU LOOK TONIGHT . Andre Previn 
ARE YOU LONESOME TONIGHT? . . . Ray Co nniff 
THE STORY OF A STARRY NIGHT Jerry Vale 
I COULD HAVE DANCED ALL NIGHT .. Les Brown 


Like the star-filled evening sky itself, this album offers a pro¬ 
gram of music interpreted by some of today’s most sparkling 
artists and performing groups. Together, they help set the scene 
for an intimate, candlelit supper, a lively, informal dance party 
for friends, or they provide a rich, melodic background for the 
precious hours of relaxation that follow a busy day. 

Tony Bennett, a man who makes great songs sound greater, be¬ 
gins the program with a sensitive ballad, Tender Is the Night. 
Next, Andre Kostelanetz leads his symphonic orchestra in a 
rhapsodic, musical interlude from "West Side Story.” The reason 
that Bobby Hackett's cornet is called The Most Beautiful Horn 
in the World is persuasively demonstrated with Blues in the Night. 
When it comes to Johnny Mathis, one could hear this honey¬ 
voiced young man all day and— All Through the Night. Two songs 
that reflect the serenity of a beautiful night conclude the first 
portion of the album: In the Still of the Night, a Cole Porter classic 


interpreted by Les Elgart and his orchestra, and Quiet Nights of 
Quiet Stars, performed by Percy Faith and his orchestra. 

Opening the second part of your program are two selections 
almost certain to make you feel young: The New Christy Min¬ 
strels' version of the lusty folk song Saturday Night, and the Paul 
Weston orchestra's treatment of The Night Is Young. A memora¬ 
ble Jerome Kern song, The Way You Look Tonight, is given a 
pleasantly swinging interpretation by pianist Andr6 Previn, 
accompanied by conductor-arranger Johnny Williams and his 
band. Are You Lonesome Tonight?, The Ray Conniff Singers ques¬ 
tion. Not as long as this expert group of vocalists is on hand to 
entertain us. The Story of a Starry Night, based on a familiar 
Tchaikovsky theme, is a heartfelt ballad ideally suited to the 
open-hearted singing style of Jerry Vale. To conclude, Les Brown 
and His Band of Renown play I Could Have Danced All Night, 
from the fairest musical of all, “My Fair Lady." 


COLUMBIA SP EC IAL PRODUCTS a 

A Service of Columbia Records I M 




































RLP 7527 

RIVERSIDE POPULAR SERIES 
HIGH FIDELITY 


The Strings Sing Again: 

Brilliant Instrumental Versions of Great Pop Hits 


The KNIGHTSBRIDGE STRINGS 


SIDE 1 


Mack the Knife (2:39) ( Kurt Weill) 

The Yellow Rose of Texas (2:07) ( traditional ) 

Hey There (3:30) (Adler and Ross) 

Song from “Moulin Rouge” (2:23) 

(Engvick-Auric) 

Too Young (2:49) (Dee-Lippman) 


SIDE 2 


Catch a Falling Star (1:55) 
Poor People of Paris (2:02) 
You Belong to Me (2:55) 
My Foolish Heart (3:24) 
Tammy (2:57) 


( Vance-Pockriss) 
( Monot-Connolly) 
( Yellen-F riend) 
(Y oung-W ashington) 
( Evans-Livingston ) 


Britain has given us such treasures as fine fabrics, 
Jaguars, excellent gin, fish ’n chips; Peter Sellers, 
the Queen Elizabeth and now . . . the music of The 
KNIGHTSBRIDGE STRINGS. 

For years reknowned throughout England and, 
more recently, in the United States, the Knightsbridge 
Strings is considered to be one of the finest musical 
ensembles ever organized. Although comprised of 
the finest string players in England, the Knightsbridge 
Strings is not a saccharin-ish, “longhair” styled or¬ 
chestra. On the contrary, it is a fresh-sounding, light 
modern, orchestra of today ! The brilliant British re¬ 
cording quality you’ll hear on the enclosed recording 
brings out every nuance of the sparkling violins, the 
deep-throated cellos, the robust choir of horns. The 
masterful orchestrations are like a breath of fresh 
air in this world of “syrupy” string music. One hear¬ 
ing, without a doubt, will add your name to the huge 
coterie of Knightsbridge Strings devotees all over the 
world. 

Past Knightsbridge Strings albums have dealt with 
string versions of vocal hits, re-creations of swing-era 
big band favorites, a collection of Latin-American 


standards and most recently—on their first Riverside 
release—a most unusual album of famous marches ! 
In this collection, the Strings turn to the not-too-dis- 
tant past for a delightful look at ten of our most 
popular recording hits. In some cases, the obvious 
improvement over the raucous sound of the original 
is overwhelming. But that’s the magic of the famous 
Knightsbridge Strings: skilled musicianship of the 
players; intelligent and tasteful arrangements; and 
what this combination can do with even the most off¬ 
beat or incongruous material. 

For dancing or just plain listening, this album by 
the Strings should bring you much happiness. Among 
the selections are songs from the theatre: Mack the 
Knife (“Three Penny Opera”), Hey There (“Pajama 
Game”); songs from the movies: Tammy and Song 
from “Moulin Rouge”; hit songs from Tin Pan Alley: 
Yellow Rose of Texas (Mitch Miller), Too Young 
(Nat Cole), Catch A Falling Star (Perry Como) Poor 
People of Paris (Les Baxter) and You Belong To Me 
(Jo Stafford). In all, ten unequalled performances 
of songs we all know and enjoy, done as only the 
Knightsbridge Strings could do them. 

If you’re already familiar with their efforts, there 
are no words required to “sell” you on their high 
degree of excellence. If this is your first exposure 
to the ensemble, you can trust in this: whether you 
be sixteen or sixty, whether you love strings or detest 
them, whether you love to dance or listen, whether 
you follow popular music or not—you’ll enjoy the 
Knightsbridge Strings! And you’ll enjoy them again 
and again, for this is an album you’ll play over and 
over, as the strings sing again— for youl 


Outstanding albums in Riverside’s Popular Series 
include— 

Adios Muchachos: NORO MORALES Orchestra (RLP 
7501; Stereo 97501) 

Dance Music for People Who Don’t Dance Any More: 
SY OLIVER Orchestra (RLP 7502; Stereo 97502) 


The Lure of Hawaii: SAM MAKIA and His Islanders (RLP 
7503; Stereo 97503) 

C’est Magnifique: dance time in Paris with CHAUNCEY 
GRAY Orchestra (RLP 7505; Stereo 97505) 

Pachango with Barretto: RAY 6ARRETTO Charan«a Or¬ 
chestra (RLP 7506; Stereo 97506) 

An OSCAR BRAND Songbag of Folk Song Favorites (RLP 
7508; Stereo 97508) 

Songs Father Taught Me (RLP 7509; Stereo 97509) and 
More Songs Father Taught Me (RLP 7517; Stereo 
97517): FATHER JOSEPH DUSTIN and His Red Hot 
Banjo 

The Actual Voices and Sounds of WORLD WAR II: a 
two-LP documentary set (RLP 7511/12) 

WITNESS! Dramatic Highlights of Congressional Investi¬ 
gations: a two-LP documentary set (RLP 7513/14) 

How to Be Terribly, Terribly Funny: PETER USTINOV’, 
LOUIS NYE, others (RLP 7516) 

Strings on the March (RLP 7518: Stereo 97518) and The 
Strings Sing Sing Again (RLP 7527; Stereo 97527): 
The KNIGHTSBRIDGE STRINGS 

Great Themes from Great Movies: ERNEST MAXIN Or¬ 
chestra (RLP 7519; Stereo 97519) 

Songs of the Sea: U.S. MERCHANT MARINE GLEE CLUB 
(RLP 7520; Stereo 97520) 

ISOMETRIC EXERCISING: Vic Obeck (RLP 7521) 

The Coldstream Guards Go West: The Band of the COLD¬ 
STREAM GUARDS (RLP 7523; Stereo 97523) 

We Love Polka Music: TED MAKSYMOWTCZ Orchestra 
(RLP 7524; Stereo 97524) 

Come to the Ceili: favorite Irish dances—GALLOWGLASS 
CEILI BAND (RLP 7525; Stereo 97525) 

Let’s Dance on Broadway: hit show tunes — HARRY 
ARNOLD Orchestra (RLP 7526; Stereo 97526) 

ALBUM DESIGN: KEN DEARDOFF. MASTERED, 1962, 
AT PLAZA SOUND STUDIOS. 

THIS RECORDING IS AVAILABLE IN BOTH STEREO¬ 
PHONIC (RLP 97527) AND MONAURAL (RLP 7527) 
FORM. 


RIVERSIDE RECORDS ARE PRODUCED BY BILL GRAUER PRODUCTIONS, INC. / 235 WEST 46th STREET / NEW YORK CITY 36, NEW YORK 
Monophonic: Provides highest quality sound reproduction on both standard long-play and Stereophonic playback systems. 

Stereophonic: For proper sound reproduction and longer record life, use a stereo cartridge only. 












GOLDEN MOVIE GREATS 


RETURN TO PARADISE I ™ 

Theme from THE apartment; 

Theme from EXODUS 
Theme from LAWRENCE OF ARABIA! 

KING OF KINGS Theme 
THE WILD ONE 
RUBY 

NEVER ON SUNDAY 
WALK ON THE WILD SIDE! 

AN AFFAIR TO REMEMBER) PETE KING 
SONG WITHOUT END] HARRY SUKMAN 
Love Theme from EL CIDl CLYDE OTIS 


EDDIE HEYWOOD 


FELIX SLATKIN 


MARTIN DENNY 


SI ZENTNER 










GOLDEN MOVIE GREATS 


otion picture composers have proven to be more creative 
and imaginative than their function demands. Although 
their music is basically created to serve the specific pur¬ 
pose of being in the background, many of their composi¬ 
tions have emerged as very popular “foreground music." 
One of the interesting aspects of this transition has been 
the variety in manner of performance which motion pic¬ 
ture music has enjoyed in recent years. Many types of 
orchestras and groups have been performing it, demonstrating the adapt¬ 
ability of the music and the further genius of its composers. 


Henry Mancini, the varied piano styles of Eddie Heywood, Harry Sukman, 
and Buddy Cole (featured with Pete King’s orchestra). Also in the field 
of piano but with an entirely different approach, there is Martin Denny 
with his group who, of course, adds a taste of jazz to the exotic in his 
presentations. 

A marked change in sound is brought in by the big band of Si Zentner, 
which brings the music of the movies out on to the dance floor. 

This in turn is followed by the lush strings of Felix Slatkin. The sound 
of Clyde Otis’ large studio orchestra completes the picture. 



This album is a collection of just such a welcome variety of presentations. As to the selections, they speak for themselves. They represent some of 

In it you will find the enjoyable arranging and conducting of the versatile the best film scores of all time. 



w 

side one: 

RETURN TO PARADISE • Henry Mancini and his Orchestra 
Theme from EXODUS • Eddie Heywood • Orchestra conducted by Hugo Winterhalter 
THE WILD ONE • The Martin Denny Group 
The KING OF KINGS Theme • The Fantastic Strings of Felix Slatkin 
AN AFFAIR TO REMEMBER • Pete King and his Orchestra (featuring Buddy Cole at the piano) 
NEVER ON SUNDAY • Si Zentner and his Orchestra 


side two: 

Theme from LAWRENCE OF ARABIA • The Fantastic Strings of Felix Slatkin 
Theme from THE APARTMENT • Eddie Heywood • Orchestra conducted by Hugo Winterhalter 
Lovei Theme from EL CID • Clyde Otis and his Orchestra 
RUBY • The Martin Denny Group 
SONG WITHOUT END • The Piano andOrchestra of Harry Sukman 
WALK ON THE WILD SIDE • Si Zentner and his Orchestra 



Other Liberty albums of motion picture themes which you will enjoy: 

By Marlin Denny: Exotic Sounds from the Silver Screen LRP-315B/LST-715B • By Felix Slotkin: The Magnificent XII LMM-13004/LSS-14D04 • Many Splendored Themes LMM-13011/LSS-1 
• Inspired Themes from the Inspired Films LMM-13019/LSS-14019 • fly Harry Sukman: The Franz Liszt Story (music from the film "Song Without End") LRP-3151/LST-7151 


Cover Design: Studio 


Five 


qI LRP-3300 and In stereo LST-7300 


LRP-3306 
















MERCURY • XAVIER CUGAT MOST POPULAR MOVIE HITS 


MERCURY STEREO X 
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most popular movie hits 
as styled by 
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MOST POPULAR MOVIE HITS 
AS STYLED BY CUGAT 



B5 


MCY 135 20b 


This is a true stereo disk recorded in accordance v.-ith standards 
developed by the Record Industry Association of America, Inc. 


Side 1: 

Zip-a-dee do-dah; from "Song of the South" 
Love is a many splendoVed thing; from "Love is 
a many splendored thing" 

The guns of Navarone; from "The Guns of 
Navarone" 

The green leaves of summer; from "The Alamo" 
It might as well be spring; from "State Fair" 

La dolce vita; from "La Dolce Vita" 

Side 2; 

Flying down to Rio; from "Flying down to Rio" 
High noon; from "Fligh Noon" 

Al di la; from "Rome Adventure" 

Moon river; fro-, "Breakfast at Tiffany's" 

Over the rainbow; from "The Wizard of Oz" 
Around the world in 80 days; from "Around the 
world in 80 days" 


Ever since he made his debut in the Coconut 
Grove of Los Angeles' Hotel Ambassador, Xavier 
Cugat has been largely responsible for popularis¬ 
ing the music of Latin America in the United States. 
With his infectious' beat and colourful orchestra¬ 
tions, the ebullient Spanish-born maestro has 
created a style that is as instantly recognizable 
as his distinctive profile. Returning now to the 
scene of his first successes, he focuses his attention 
on the world of celluloid music. Naturally, his 
treatment of movie hit-songs is strictly in the Cugat 
tradition - sizzling with south-of-the-border per¬ 
cussion effects and alive with rhythmic excitement. 
The music covers a period of nearly three decades, 
from Flying down to Rio (1933), to The guns of 
Navarone (1961), all of which is set to the rhythms 
of the samba, bolero, cha-cha, and a thrilling new 
Latin-American "beat" called the bosso nova, 
which has travelled north to instill fresh life into 
the repertoire of dance bands throughout the 


nation. The bo ssa nova is a mixture of samba and 
jazz elements that adds a "new wrinkle" to the 
earthy samba that first emerged in the streets of 
Rio ae Janeiro during the early 'twenties at 

SIDE 1 

1. Cugat opens his programme with the explosive 
carnival atmosphere of Brazil in his invigorating 
arrangement of "Zip-a-dee do-dah." The music 
evokes the gay, colourful costumes of festival days 
in Rio, with people singing and dancing in the 
streets while the torch lights are reflected in their 
flashing eyes. 

The music by Allied Wrubel was composed origin¬ 
ally for Walt Disney's Song of the South (1946). 
James Baskett, as Uncle Remus, sang the tune for 
Bobby Driscoll and Luana Patten. 

2. The title song of the 1955 film based on the 
romantic novel by Han Su-Yin, "Love is a many- 
splendored thing," (music by Sammy Fain) has 
rightly become a film classic. William Holden and 
Jennifer Jones co-starred as the war correspondent 
and the beautiful Eurasian widow. In the hands of 
Xavier Cugat, the well-known melody turns into a 1 
buoyant affair as trombones jauntily announce the 
tune above the propulsive rhythms of the samba. 

3. “The guns of Navarone" (1961) boasted a 
dramatic theme song by the prolific Dimitri 
Tiomkin, without whose name no collection of film 
scores could be called really complete. The Aca- 
demy-Awgrd winner is represented in Cugi's pro¬ 
gramme by three tunes. Besides "The guns of 
Navarone," there are "High noon" and "The 
green leaves of summer." Film-goers will remember 
the stirring saga of a determined band of fighters 
out to perform the heroic feat of destroying a 
seemingly impregnable enemy position. Tiomkin's 
score is here provided with a swiftly-paced, highly 
danceable Cugat arrangement. 

4. The langorous rhythms of the bolero introduce 
Cugat's Latin-American version of "The green 
leaves of summer," which Dimitri Tiomkin com¬ 
posed for The Alamo (1960), starring John Wayne, 
Richard Widmark, and Laurence Harvey. A low 
flute and guitar set the mood for this haunting 
ballad with its folksong-like character. 

5. The team of Richard Rodgers and Oscar Ham- 
merstein II was intimately linked with the Broad¬ 
way stage. Yet in 1945, the composer and lyricist 
travelled to Hollywood to apply their fabulous 


a hit, and was remade fifteen years later starring 
Pat Boone and Bobby Darin. Out of the original 
film came one of Rodaers' best-loverl mr»lr>H;oe 


J uuuuy uarin. vjur or me origmc 
. ui.e of Rodgers' best-loved melodie: 

.. might as well be spring," which Cugat serves 
up to us on a cha-cha dish. 

6. The Italian film director, Federico Fellini 
enlivened the 1960 movie scene with his contro¬ 
versial La Dolce Vita, starring Anita Ekberg. No 
controversy, however, raged over the theme song 
which Nino Rota composed for this hit^film. It 
quickly became an international hit. The similarity 
to Kurt Weill's "Mack the knife" is worth noting. 


SIDE 2 

1 Nineteen thirty.-three was the year which saw the 
double bill become a feature of the cinema. It was 
also the year in which Fred Astaire, Dolores Del 
Rio, and Ginger Rogers starred in Flying down 
to Rio a film that helped start the craze over the 
rumba, carioca and continental. The tune by 
Vincent Youmans has become a film classic. 

2. Gary Cooper upholding law and order in a remote 
Wester town was the theme of the award-winning 
film, High noon. The dramatic story was high¬ 
lighted by one of Dimitri Tiomkin's best tunes, 

which, in Cugat's treatment, exchanges ten-gallon j 

hat and six-guns for sombrero and maracas. 

3. The music settles back now to the insinuating i 

rhythm of the bolero in this arrangement of "Al- ) 

di-la," from the movie, Rome Adventure, starring 

Troy Donahue and Suzanne Pleshette. 

4. Truman Capote's delightful short story about a 
fey creature with the unlikely name of Holly 
Golightly was the basis for the 1961 movie, Break¬ 
fast at Tiffany's, starring Audrey Hepburn. The 
formidable team of Johnny Mercer and Henry 
Mancini wrote the words and music respectively 
for the theme song, "Moon river." 

5. When Judy Garland first sang "Over the rain¬ 
bow" in the film The Wizard of Oz, (1939), she 
could not have known that the song by "Yip" 

Harburg and Harold Arlen. would become her 
signature. Today, she includes it in all her shows 
and never fails to evoke a powerful emotional 
response from her audiences. Cugat here gives it 
the bolero touch. 

6. Another award-winning movie. Around the world 
in eighty days, brings this Cugat visit to Hollywood 
to a lilting conclusion. The song is by Victor Young. 
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ILOCANO SONGS 

Raye Lucero 



NORTHERN LUZON is usually known as tobacco-land and noted for 
the Spartan industry and thrift of its inhabitants. Not so well known 
is the rich treasure of truly Filipino music that has come from this re¬ 
gion of the llocanos. 

There have been other recordings of these rare llocano songs in 
the past from Villar Records. But those have not yet started to top 
fully the great wealth of musical culture of the Ilocos. 

In this new album. Villar Records brings you a veritable kaleido¬ 
scope of the music of Ilocandia, ranging from the sweet and sentimental 
to the gay and whimsical. For pure entertainment value as well as for its 
priceless significance and contribution to any study of Philippine musical 
art, the llocano Songs compiled in this album—sung by RAYE LUCE¬ 
RO, arranged and interpreted with a sensitive awareness of the unique 
feeling of this region of the Philippines — is an important addition to 
any musical library. 


Side One 

O NARANYAG A BULAN 
NAM NAMAC 

APAGDARICMAT NGA ORAS 
DAWATEC KENCA 
PAIT TI AY AT 
AGMUR-MURAY CA 


Side Two 


PINAKBET 
MASLAG A BITUEN 
LADAWAN 
NACALCALDAANG 
NABANGLO A ROSAS 
TONTONTONNENNACA 
















[DYNAMIC 








ALANG-ALANG SA PAGIBIG 
Ruben Tagalog 

Under the direction of Leopoldo Silos 

MANY an all um liner noies have been written about RUBEN TAGALOG - the 
Philippites’ ta orite ballad vrcalist - so that no amount of elaboration or super¬ 
latives <re nerdei to intritfu;e him further to today’s teeming millions of record 
buyers. The ageless Kumiiman King continues to conquer new areas of show 
business with amaiing dexterity.... his vocal chords as firm and strong as they 
were two decades ago... with his simple, free-and-easy approach hitting the mark 
everytime. This simplicity and mellowness in his voice are the very reason why 
he still wears the diadem of king of Philippine ballads. 

RUBEN TAGALOG’s latest album consists of romantically smooth renditions of 
such delightfully new tunes as Napanaginip Ko, Makasalanan, Kung Malaya Lang 
Ako, Alang-Alang sa Pagibig, Walang Makikialam, Patawarin Mo Lamang, and 
others ... a vibrantly exciting program from start to finish .... wherein Ruben 
proves once again that be is still the king of the songs that he sings. 

VU 
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ALANG-ALANG SA PAGIBIG 
Ruben Tagalog 

Under the direction of Leopoldo Silos 


Mono MLP-5118 
Stereo MLS-5118 














DAYS OF WINE AND ROSES 
MOON RIVER and other academy 
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[STERE OPHONIC 


FRANK SINATRA SINGS 
DAYS OF WINE AND ROSES, 
MOON RIVER, AND OTHER 
ACADEMY AWARD WINNERS 

Arranged and Conducted by 

NELSON RIDDLE 

The winners are: 

DAYS OF WINE AND ROSES 

Days of Wine and Roses, 1962 

MOON RIVER 

Breakfast at Tiffany's, 1961 

THE WAY YOU LOOK TONIGHT 

Swing Time, 1936 

THREE COINS IN THE FOUNTAIN 

Three Coins in the Fountain, 1954 

IN THE COOL, COOL, COOL OF THE EVENING 

Here Comes the Groom, 1951 

SECRET LOVE 

Calamity Jane, 1953 


SWINGING ON A STAR 

Going My Way, 1944 

IT MIGHT AS WELL BE SPRING 

State Fair, 1945 

THE CONTINENTAL 

Gay Divorcee, 1934 

LOVE IS A MANY-SPLENDORED THING 

Love Is a Many-Splendored Thing, 1955 

ALL THE WAY 

The Joker Is Wild, 1957 


1934: THE CONTINENTAL 
1936: THE WAY YOU LOOK TONIGHT 
1944: SWINGING ON A STAR 
1943: IT MIGHT AS WELL BE SPRING 
1931: IN THE COOL, COOL, COOL OF THE EVENING 
1933: SECRET LOVE 

1934: THREE COINS IN THE FOUNTAIN 
1955; LOVE IS A MANY-SPLENDORED THING 
1937: ALL THE WAY 
1961: MOON RIVER 
1962: DAYS OF WINE AND ROSES 


FS-1011 


When I was invited to write the jacket notes for an album to be entitled Frank 
Sinatra Sings Days of Wine and Roses, Moon River, and Other Academy Award 
Winners" it took me only a couple of seconds to hre back, "Sure - why not.'' ” As 
an interviewer and even as a reviewer I had always found Frank friendly and 
cooperative, in spite of his reputation of being a lion rampant among the press; 
and while I never regarded myself as one of the "in" group, neither did I feel that 
I was one of the "out" group. It was somewhat the same way with me and the 
august Academy of Motion Picture Arts and Sciences. We have had our differ¬ 
ences throughout the years (more years than I care to count), but on the whole 
we have settled down to a kind of truce. Or at least I have, on the assumption 
that we shall just have to live with this Academy till a better one comes along. 

So... I was sent what is called a reference dub but which looked and felt like 
any other long-playing record except that the label was typed instead of printed 
and I put it on the machine and sat down and listened. Frank appeared to have 
chosen his eleven Oscar winners almost at random; there was nothing to tie them 
up neatly into a "trend" or anything like that; but it didn't really marter. This 
was a more relaxed Sinatra, and he and the swinging but discreet Nelson Riddle, 
as arranger and conductor, took them at an easy lope. 

To paraphrase a line, "with each word his tenderness grows." 

If Frank showed any favoritism in his selections, he carefully limited them to 
twos —a couple of tunes by Johnny Mercer and Henry Mancini, a couple by 
Paul Francis Webster and Sammy Fain; two oldies from those enchanting Fred 
Astaire-Ginger Rogers musicals, and two introduced by Frank’s long-time chum 
and counselor, Bing Crosby. 

Although Frank skips all around, ignoring chronology, he has managed to 
include the first Best Song Award ever tendered by the Academy — Herb Magid- 
son and Con Conrad’s "The Continental"— from 1934, and another as late as 
1962 s Days of Wine and Roses," by Mercer and Mancini. Frank pours plenty 
of spirits into his wine and color onto his roses, but I still catch myself wondering 
what this type of love ballad could possibly have to do with the tragedy of a pair 
of falling-down drunks, as exemplified in that searing temperance lecture by 
Jack Lemmon and Lee Remick. 

In these days — and nights — of the Bossa Nova and the Twist, "The Continen¬ 
tal,” as danced by Astaire and Rogers in "TheGay Divorcee,” may not be quite the 
"something daring, really ultra-new” that the lyric cracks it up to be, but it is 
pleasant to recall again as Frank delivers it. Another standard from Astaire and 
Rogers is "The Way You Look Tonight," written by Dorothy Fields and Jerome 
Kern for the 1936 "Swing Time.” 

"I feel so gay in a melancholy way...” and that’s the way Frank makes us 
feel, too — not only in the Hammerstein-Rodgers "It Might As Well Be Spring,” 
taken from not one but two "State Fairs,” but likewise in "Secret Love" from 
"Calamity Jane” (that one starred Doris Day and Howard Keel) and in "Moon 
River," complete with the inevitable guitar, that Audrey Hepburn gave voice to 
in the otherwise sophisticated "Breakfast at Tiffany’s." 

A footnote to those two "State Fairs”: Jeanne Crain sang "It Might As Well 
Be Spring”—ostensibly — in the 1945 movie version, and Pamela Tiffin sang it 
— ostensibly — in the 1962 version. Sinatra, happily, doesn’t have any need for 
a double. 

He gives the full treatment to the rather superior "Love Is A Many-Splendored 
Thing,” as hauntingly composed by Sammy Fain to Paul Francis Webster’s 
words and symbolizing the broken romance between William Holden and 
Jennifer Jones in the picture of the same title, and also to the theme from "Three 
Coins in the Fountain," set against Riddle’s plashing strings. 

The pair from the Crosby collection, both in jauntier style, are "In the Cool, 
Cool, Cool of the Evening," out of "Here Comes the Groom,” and "Swingin’ on 
a Star,” with which, you may remember, Der Bingle admonished the kiddies in 
"Going My Way.” 

Frank also sings "All The Way" from his own film, "The Joker Is Wild." It 
should also be chronicled, for the record, that he received an Academy Award 
himself as Best Supporting Actor ("From Here to Eternity’," 1953) and a nomi¬ 
nation for Best Actor in 1955 ("The Man With the Golden Arm"). In 1963 
he further identified himself with the Academy by m.c.ing the Oscar ceremonies. 

— PHILIP K. SCHEUER 
Motion Picture Editor, Los Angeles Times 


: Ted Allen j Piinted in U.S./ 
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OPEN UP YOUR HEART 



Saint Paul Baptist Church Choirs in Concert 
Lonnie E. Miller, Director 
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SAINT PAIL BAPTIST CHURCH CHOIRS IN CONCERT 


OPEN 


UP 


CHOIR ROSTER 
LINE UP 

SOPRANO 
Naomi Worthy 
Peggy McCoil 
Patricia McCree 
Annie R. Poole 
Laura Kirkpatrick 
Marie Adams 
Marilyn Johnson 
Gwendolyn Peay 
Mary Leary 
Delores Allen 
Sara Staton 
Naomi McMullen 
Leila Darby 
Catherine Cherry 
Peggy Baskin 
Martha Moore 
Nancy Mcllwaine 
Ella Mills 
Pamela Archie 
Regina Townsend 
Cerceila Townsend 
Pamela Jett 
Jennita Murray 
Sheila Townsend 

ALTO 

Delois Miller 
Anne Tolliver 
Dorothy Grier 
Evelyn Watson 
Mersherry Parks 
Maggie Mason 
Katherine Legett 
Martha Ray 
Rosa Howell 
Hattie Heath 
Marie Boyd 
Dorothy Baskin 
Betty Gaddy 
Virgina Ervin 
Alicia Steveson 
Myrtle Little 
Elizabeth Busch 


TENOR 
Joseph Jones 
Charles Adams 
Cora Stitt 
Tenola Kelly 
Etheline Gaddy 
Dorothy Blackmon 
Annilesa Thompson 
Sandra Parks 


BASS 

Leonard Miller 
Scotty Hendricks 
Michael Cherry 
Julia Cotton 
Ernest Pharr 
Bernard Mason 
John Smith 


side i 

1 WAS (it . VI) - Arr. Hawkins 2:50 
01*1 N DP YOPR HEART - HM1 5:30 

(Soloist, ,1, Jones) 

DOME. T1IOD ALMIGHTY KING Arr. Cleveland 3:55 

(Soloist, S. Hendricks) 

DOME YE DISCONSOLATE - Arr. Elm-k llullitvuy 1:50 
(Soloist, It. Miller mid J. Jones) 

WII.AT A FRIEND - Arr. Dlevelnnd 4:11 
(Soloist, M. Moore) 


SIDE 2 

IT PAYS TO SERVE JESUS - Arr. M. Woods 4:43 
(Soloist, D. Cherry) 

SOMETHING WITHIN - HMI 0:35 

(Guest Soloist, E. Harris) 

I’LL DO HIS WILL Arr. Cleveland (>:ll 
(Soloist, S. Hendricks) 

A MIGHTY GOOD DAY - Arr. M. Woods 1:31 
(Soloist, I*. MeDree) 




MRS. LONNIE E. MILLER, MINISTER OF MUSIC 

MRS. NANCY MCILWAIN, ORGANIST 

MRS. ANNIE R. POOLE, ASSISTANT 

MR. IVAN A. DAVIS, GUEST ORGANIST 

MRS. LOUISE HARRIS, GUEST SOLOIST 

MR. BILLY CURETON, PERCUSSIONIST 

MR. WAYNE GATHINGS, BASS 



The combined choirs of Saint Paul Baptist Church held their first annual concert 
on Sunday, September 16, 1973. The choir is composed of sixty voices under the direc¬ 
tion of Mrs. Lonnie E. Miller. The Reverend Paul W. Drummond is minister. He is in 
his fourth year of pastorate and much has been done to move this historic church under 
his capable leadership and gnidnncc. 

The choirs and morning worship can he heard every Sunday morning at 11:00 n.m. 
over station WG1V, Charlotte, North Carolina. 

RECORDED BY: 

Boh Davis Sound Productions 

P. 0. Box 15501 STEREO 

Charlotte, N. C. 20210 

Engineer: Earl Justice 
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CHOPIN NEW TIME 

The Jazz Vibes of 

GUY BOYER 


VALSE DU PETIT CHIEN 

(Op. 64, No. 1 in D-Flal Major) 

VALSE (Op. 64, No. 2 in C-Sharp Minor) . . 

BERCEUSE (Op. 57 in D-Flat Major) . . . . 

VALSE DE L'ETUDE (Op. 69, No. 1 

in A-Flat Major). 

TRISTESSE (Etude Op. 10, No. 3 in E Major) . 
VALSE BRILLANTE (Op. 34, No. 3 in F Major) . 


DEI SIDE II 


1:59 

3:06 

3:15 


3:43 

1:45 


MAZURKA (Op. 7, No. 1 in B-Fla» Major) . . . 2:20 

ANDANTE SPIANATO (Op. 22 in G Major) . . 3:28 

GRANDE VALSE BRILLANTE 

(Op. 1 8 in E-Flat Major).1:55 

PRELUDE (Op. 28, No. 4 in E Minor) .... 3:09 

MAZURKA (Op. 17, No. 4 in A Minor) . . . . 3:16 

FANTAISIE IMPROMPTU 

(Op. 66 in C-Sharp Minor).3:22 


All selections are P.D. 


The French have achieved admired reputa¬ 
tions for wit, wisdom and worldliness in the 
complex matters of Vamour. Their language 
adds to the aura, for they concoct warm ex¬ 
pressions to underscore the delight and in¬ 
terest in the subject. 

Say “oui, oui.” The sound of it holds a ca¬ 
ress. “Oo la la” is a story by itself. No subtitles 
are required to explain the depth of meaning 
in joie de vivre or formidable or a go-go. 

Nothing, though, holds greater inference 
than the joyful vive la difference! The 
French have built most of their philosophy 
on the thought. 

Guy Boyer, who is French and formidable, 
adds la difference to a dozen Chopin classics. 
His vibes are light and swinging. With a 
rhythm section backing him, he doesn’t wan¬ 
der from the intent or the emotion of the 
original writings. There is complete rapport 
between the music, the mood and the 
musicianship. 

The French hold an astonishing feeling 
for jazz. It has a spice that perks their inter¬ 
est and inclinations. Even their modern clas¬ 
sical composers have been fascinated by it. 
Listen to Debussy and Ravel. 

The synthesis of classical and jazz is a 


long-established phenomenon by now. The 
great jazz artists who grew up in New 
Orleans around the turn of the century inter¬ 
polated operatic bits and classical phrases 
in their improvisations. Sidney Bechet did 
it. Most ragtime pianists did it. A hundred 
more did it. In 1924, Bix Beiderbecke, then 
engrossed in the piano, was strongly influ¬ 
enced by Debussy and Ravel, and by such 
Americans as MacDowell and Eastwood 
Lane. 

As Guy Boyer does here in Chopin — New 
Time, many great artists have added their 
jazz genius to classical pieces. Art Tatum 
touched up Humoresque and Elegie and 
Chopin, too. Benny Goodman gained added 
fame with “Bach Goes to Town.” John Kirby, 
with Billy Kyle at the piano, recorded 
“Anitra’s Dance,” “Sextet From Lucia” and 
“Beethoven Riffs On.” 

Today, The Swingle Singers out of France 
do wondrous things with Bach and Mozart 
and Vivaldi. Not too long ago, Tchaikovsky’s 
music helped Freddie Martin’s reputation. 
Larry Clinton and His Orchestra were noted 
for “Bach to Boogie.” Paul Whiteman re¬ 
corded Tchaikovsky back in 1928. And at one 
time Kostelanetz reversed the approach. He 


treated pop songs with classical arrange¬ 
ments. 

The crossover from classical to jazz and jazz 
back to classical is a happy thing. Stan Ken¬ 
ton recorded Stravinsky. In 1919 Stravinsky 
wrote Ragtime. In 1946 he wrote Ebony Con¬ 
certo for the Woody Herman Herd. Duke 
Ellington recorded Peer Gynt. Donald Lam¬ 
bert, a renowned Harlem stride pianist, re¬ 
corded themes from Tannhauser, “Anitra’s 
Dance” from Peer Gynt, Massenet’s Elegie 
and the Sextet from Lucia de Lammermoor. 

There are more outstanding examples of 
the classical throwbacks. There was Regi¬ 
nald Forsythe, the West African composer 
from England. He was possibly the first of 
the avant-garde writers. There are famed 
others — Gil Evans, Alec Wilder, Johnny 
Richards. 

Chopin —New Time underscores la dif¬ 
ference between jazz and the classics. Yet 
the way Guy Boyer handles the vibes he adds 
more dimension to the synthesis of the past 
and the present. He plays lovingly, tenderly, 
respectfully. 

Listen to what this Guy does with Chopin. 
Vive la difference! _ notes b Mo r T Goode 


Manufactured by: Epic Records, CBS, Inc., 51 W. 52 Street, New York City. 
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Side One 

Runnino from the Law 

o 

Still On My Mind 
Ride 'Em Cowboy 
Sure Hauin' Fun 
Lay Down Your Loue 


Produced by Curly's Hat Band 
and Jim Hendrick 



safe fialiti fun 


Side Two 

Lookin' for Someone to Loue 
Sweet Lioht of Dawn 

o 

UJishin' You LUere Here 
Say You'll Loue Me 
Southbound Train 


Appleton, 101 © 1981 Neut Recoids Inc. 
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Dick Franssen 


Ronald Ottenhoff: alto-tenorsax, flute 

Dick Franssen: organ, electric piano, moog synthesizer 

Michel van Dijk: lead vocals 
Hein Mars: bass 


Paul Weststrate: drums and percussion 
JobThrenskeen: drums on ‘‘Stranger" and'‘Revolution’s Ever 
percussion, alto sax, vocals 


Backing vocals: “TheThunderthighs” 


Special thanks to: Jan de Heer, Henny van Dorp, Harry Kassing 
Martin ^“Broos”Engels, Eva’s Apple, Fritz & Mr. Bamum 

Recorded at the Rockfield Studios, Wales, December 1974 

Mixed at the Advision Studios, London 

Mastered at the Undent Studios, London 

Produced by Rodger Bain 

Engineered by Vic''Bagu8”Smith 

Art direction and design: Cream, Amsterdam 

Photography: Reinier Gerritsen 

Portraits: GijBbert Hanekroot 

Acket & Mojo Agency 

P-O. Box 3035, Delft, Holland 
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Pr In ted and made In England by Jana* Upton Llmi led 



Side one 

1. New Guinea Sunrise 

a. Sunrise 

b. Wake Me lip 

2. Mr. Wlddow 

3. Stranger 

a. Stranger 

b. You Might As Well Fall 

Y- * 

Side two 

1. Darling Superstar 

2. Farewell. Miss Rareelona . 

3. Wheelchair Groupie 

4. Revolution's Eve 

a. Revolution's Thenie 

b. Nobody Can Walt Forever 










THE ACCELERATORS ARE: 

DOUG WHELCHEL DRUMS 
SKIP ANDERSON BASS GUITAR 
GERALD DUNCAN GUITAR & VOCALS 

CHRIS MORAN GUITAR 


WITH: CHIP WILBANKS 
MITCH EASTER 
TOMMY HARTLEY 
TOM TATE 
DON DIXON 



Front Cover: R.C. m Tater~ Tillery DEDICATED TO MORRIS & THALIA 

Inner Sleeve Photo: Chris Seward THANKS TO JOY 

Art Direction & Back Cover Illustration: Bob Murray 


Personal Management: Dick Hodgin 
Simmons & Associates, Inc. 

3509 Haworth Drive. Suite 420 
P.O Box 18962 
Raleigh, NC 27619 
(919) 787-0912 

















SIDE ONE 


LEAVE MY HEART 

(G. Duncan) 






(G. Duncan) 

saxes- Frank & Cindy Mayes 
trumpet- Ed Waters 
guitar-Chip 


guitar-Chip 
bg vocals-D 



TERMINAL CAFE 

(G. Duncan) 

s&rs. 



THE ALIEN WAY 

(G. Duncan) 
guitar- Chip 
piano- Don 



SHE’S THE ONLY GIRL 
I CAN STAND 

(G. Duncan/C. Wilbanks) 
guitar- Chip 
bg vocals- Don 


Ifltfrl™ 


HER FACE 

(G. Duncan) 

french horn- Stuart Fitzpatrick 
guitar- Chip 

piano, marimba, bg vocals- Don 





She^noS^lnSdT 

rsassEWstert. 


SIDE TWO 


REGINA 

(G. Duncan) 
guitar- Chip 

keyboards & bg vocals- Don 

'SeiBsr- 


S=SSr~- 



(G. Duncan/C. Wilbanks/ 
Jeff Sumerel) 
guitar- Chip 
bg vocals- Don 



STILETTO 

(G. Duncan) 
guitar- Chip 
vibes- Don 



TORE UP 

(G. Duncan) 



TWO GIRLS IN LOVE 

(G. Duncan/T. Tate) 
guitar- Chip 



JENNY 

(G. Duncan) 
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JUGHT & SOLD 


► O S Tulane Street 
rinceton. NJ 08542 
(609) 921-0881 
|www.prex.com 


All songs written by 
Brian McGladdery except * by Brian 
McGladdery & Geoff Gill 
Published by Dick James Musk. Inc. 
Orchestral arrangements by Cliff Wade 
Engineered by PETER TATTERSALL 
assisted by TONY SPATH. 
Recorded at Strawberry Studios Stockport. 

Produced by Geoff Gill 
© THIS RECORD CO. LTD. ® G.G.A. LTD. 


“KEVIN’S MAGIC 
AEROPLANE” 

.. r It puts a 
twinkle in his eye 
When that 
plane starts to fly7.. 


Lead vocal and twelve string Guitar 

brian McGladdery 

Key Boards—TONY MABFORTH 

Lead Guitar—KEVIN PARROT 

Percussion—ROGER TWEEDALE 

Bass Guitar—GARY McDOUGAL 

Additional backing vocals 

Geoff Gill. Cliff Wade & Jenny Darrer 


STEREOi 
DJLPA-6 I 


“TAKE ME BACK TO 
THE GOOD OLD DAYS’ 

.. 71 remember the 
days I spent with 

memories fade *i 


“JEREMY” 

.. .“We miss you Jeremy, it’s not 
much no more - 'feu kissed the world 
goodbye and no-one noticed at all" .. 


“TWILIGHT ASYLUM” 

.." Mr. Dick’s Circus is so wonderful 
Mistress Porky pig he keeps inside a tin". 


morning everyth 
has changed,yes 
the morning 
we’ll be on 
our way,’.,. 


shame, 
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SIDE A 

SIN TU AMOR SOY UN COBARDE 

Y NUNCA PODREMOS UNIRNOS 

EN EL CIELO PARA DOS SIEMPRE HAY LUGAR 

MARIA CELESTE 

COMO NO VAMOS A PENSAR 

SI FUERA YO POETA 

SIDEB 

ESTOY CARGANDO UNA CRUZ 

COMO TE QUIERO, COMO TE AMO 

NUEVA FLOR 

BUSCANDO UN ANGEL 

YA VAN DOS ANOS 

UNA ESTRELLA EN TUS OJOS 


Produced by: Luis Hasse 


Photos by: Daniel Rodriguez 


ALSO AVAILABLE ON STEREO 8 TRACK CARTRIDGES & CASSETTES 
® and © 1976, International Records 

INTERNATIONAL RECORDS, LTD., 888 Seventh Avenue, New York, N. Y. 10019 
DISTRIBUTED BY FANIA RECORDS, INC. 














When The Lord-Delivers Me” 
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“When The Lord 
Delivers Me ” 


SIDE A 

Comfort Me - Soloists: Rita Thomas and Jinnean Askew 
Touch not My Anointed - Soloist: Rita Thomas 
Gone Away - Soloist: Reona Thomas 
Jesus Paid It All - Narration: Rita Thomas 
Who Can I Run To? - Soloist: Kim Jones 


SIDE B 

When The Lord Delivers Me - Soloist: Rita Thomas 
lie s Worthy To Be Praised - Soloist: Clyde Tucker 
We have Gathered In The name Of Jesus - Soloists: Charles Fortney- 
Jinnean Askew-Shirene Anderson 
Keep Me In Your Care - Soloist: Kim Jones 


Rita Thomas 


EXCIT1MG..... VIBRAMT..... UPLIFTIMG..... were the comments overheard 
^Joe ^odience made lheir wa y toward the exits of the JERUSALEM 
BAPTIST CHURCH, GARY, INDIANA after an evening of Gospel music 
presented by "HIS" Chorale Ensemble in their first "live" recording 

The "HIS" Chorale Ensemble is reputed to have an inspired sound 
which is exclusively their own. 

"If ye love me. keep my commandments. And I will pray the Father 
and He shall give you another comforter, that He may abide with you for- 
^15 W ^ leaUE y ° U comfortless: 1 wiU come to you. ” - St. John 

The promise of the spirit s indwelling as expressed in the preceding 
in " S MeSl inlenl through the song 
COMFORT ME rendered during this live session. 

° extending a very special "Thank you" to those persons who 
. m nnr ’ n '" r r Lord Jesus be with you all 


Mark Cary - Piano & Fender Rhodes 
Shelby Wills ■ Organ 
Steve Brown & Kenneth Murphy - Drums 
Richard Gibbs - Bass 


Concept: Gwen Wilson 

Concept Execution: Raymond Woolard 



0 1983 PRINTED IN U S A. ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS. 

SAVOY RECORDS, INC, P.O. BOX 279, ELIZABETH, N.J. 07207 


Produced by Milton Biggham 
Executive Producer — Fred Mendelsohn 
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MUSIC and the UNDERGROUND RAILROAD 


THE 

KIM AND REGGIE HARRIS GROUP 


INTRODUCTION 

We chose to present an album of songs associated with 
the Underground Railroad because they show the ingen¬ 
iousness of a people enslaved, as well as the hope and 
power found in people of different races and creeds 
working together to fight injustice. 

In coded spirituals, the slaves expressed longing for 
freedom, calls for meetings, plans, methods of escape 
and other hidden signals.* The masters and overseers 
restricted the slaves to only reading the bible, and 
mistakenly believed that a singing slave was happy. 

This provided the fugitives and their helpers on the 
Liberty Line with many useful code words and a means 
of transmission that was most effective. We do not 
perform the songs as they were originally done, but bring 
them to you lovingly as performers of our time and 
admirers of the music of another time. 

This album is dedicated to the memory of a Rainbow 
Coalition; the conductors, agents, crews and helpers of 
the Underground Railroad. 

SIDE ONE 

NO MORE AUCTION BLOCS FOR ME 

Traditional 

The slaves were desperate to escape the stinging, maiming whip, 
the rape, and the grueling work of the cotton, rice, sugarcane, 
or tobacco plantation. They dreaded the degradation of the 
slave auction and the sudden unpredictable separation from 
family and friends. 

A slave girl alerts another of her escape plans with the song 
Let Us Break Bread Together. They plan to meet before sunrise 
on the east side of the slave quarters. 

HARRIET TUBMAN/STEAL AWAY 

Harriet Tubman Song l 1977 by Walter Robinson 
Shawnee Press Inc. all rights reserved, used by permission 
Steal Away traditional 

Harriet Tubman, along with John Brown, was one of the most 
famous conductors of the Underground Railroad. She made over 
19 trips to the South to rescue slaves after she herself escaped. 
One of her usual routes went through Philadelphia to New 
Jersey, and then to New York City. It continued through New 
York State and into Canada West at Niagara Falls. 

The verses that begin Dark and thorny were said to be her 
special original song to alert slaves that she was in the area. 
Harriet Tubman was shrewd, courageous and without equal. 

The slaves who made up their minds to escape were proud 
and used the song Steal Away to alert family and friends of 
the decision. 

GO DOWN MOSES 

This spiritual was often sung and effectively coded. Moses 
referred to the biblical leader of the Israelite people as well as 
to Harriet Tubman, the Moses of her People and her enslaved 
brothers and sisters. Pharoah was the slaveholder, and while 
Harriet Tubman could not go South to demand freedom, she 
could go to carry her people away from Egypt to the 
Promised Land. 

SINNER PLEASE DON’T LET THIS HARVEST PASS 

This song urges the sinner (slave) to take the opportunity to 
escape. Planning and executing an escape was difficult. Most 
slaves did not know the safest routes to travel or the more 
intricate methods of avoiding capture. To have an agent or 
conductor of the Underground Railroad come to the plantation 
or the area was a chance not to be missed. Most of the help 
given to fugitives came after they had traversed the difficult 
middle passage and crossed the Mason-Dixon Line. Middle 
passage was the term used for the route of travel between 
slavery, and freedom in the North. 

Sinner Please was sung as a song of hope for those frightened of 
making the long journey. On the evening before an escape, their 
religious faith gave dignity to the real possibility of meetino 
death on john Brown's Trail. 


SIDE TWO 

DEEP RIVER/SWING LOW SWEET CHARIOT 

Traditional 

Rivers played an important role on the Freedom Road. The 
escaping slave would find more safety by the rivers than on the 
open roads. Spies stood along the established roads on the 
lookout for fugitives. A slave could wade in the water to 
avoid the patrols and keep the blood hounds from picking up 
the scent. 

Harriet Tubman loved Swing Low. As she lay dying, Harriet sang 
this song with her relatives at her bedside. 

To slaves, home meant Canada, while the masters thought 
home meant heaven. 


THE BALLAD OF 

jV THE UNDERGROUND RAILROAD 

Ifega. by Charles L. Blockson 

The Underground Train, strange as it seems 
Carried many passengers and never was seen 
The train was known by many a name 
But the greatest of all was the Freedom Train 
The Quakers, the Indians, Gentiles and Jews 
Were some of the people who made up the crews 
Free Blacks and Christians, and Atheists too 
Were the rest of the people who made up the crews 
Conductors and agents led the way at night 
Guiding the train by the North Star light 
The passengers were the fugitive slaves 
Running from slavery and its evil ways 
They spoke in riddles and sang in codes 
To understand the message you had to be told 
Those who knew the secret never did tell 
The sacred message of the Freedom Train’s bell 


FOLLOW THE DRINKING GOURD 

Traditional 

Drinking Gourd was a code word for the North Star found in 
the Little Dipper constellation. Knowledge of the star was shared 
by most slaves. Fugitives could follow it over mountains, through 
valleys and across unfamiliar territory. Coming into a strange 
area, a runaway didn't know who to trust. There were black as 
well as white spies working for the slave-catchers. At times, the 
North Star was the only protection and guidance for a runaway. 
When the night was cloudy, feeling the moss growing on the 
bark of dead trees was another reliable method of finding the 
way North. 

GREAT DAT 


Traditional 

This is a song of jubilation. Groups of Free Blacks in churches, 
and camp meetings would get together to shout in celebration 
that another of their people made it to freedom. A picnic or 
feast would be held after the religious ceremony. The people 
would march around and sing Great Day. This song was also 
sung as happy fugitives crossed the suspension bridge at Niagara 
Falls into Canada and freedom. Some would cry, jump for joy, or 
pray when they first felt true freedom. 

HEAVEN IS LESS THAN FAIR 


This song tells the story of a recently escaped slave who grate¬ 
fully remembers his flight to freedom, ana painfully remembers 
those left behind in bondage. 

Children Go Where I Send Thee was a code song that sent out 
the word that a certain individual or number of slaves were to 
make an escape. 1 by 1, 2 by 2, etc. 


Verse three is a variation on passwords used for identification 
when delivering runaways; 

"You travel late, neighbor. It's a dark night. Shall I bring a 
lantern'? Don't bother, the North Star is bright.' "t 
The wind blows from the South today — a warning to Under¬ 
ground Railroad workers that fugitive slaves were present in 
the area. 

Gospel Train - the Underground Railroad 
Shepherds — people who enticed slaves to escape 
Heaven — Canada 

FREE AT LAST 

Traditional 

All slaves did not escape to Canada. Some remained in 
Pennsylvania, New York, Detroit, or other places in which they 
felt safe and protected. These people would sing Free at Last, 
but most of the freedom songs applied to Canada. 

After the Fugitive Slave Law of 1850, Blacks were not safe 
anywhere in the United States. Any Black suspected of being a 
fugitive could be caught by a possee and delivered into slavery 
without trial by jury. Even Free Blacks were being sold into 
bondage. Thousands of ex-slaves and free men and women fled 
to Canada. Queen Victoria sent out a decree that any Black 
person, free or slave, that set foot in Canada was free. 

This song was also a favorite of Dr. Martin Luther King, lr. 

EEEF THE DREAM ALIVE 


© >»*» by Reggie Harris 

Written and dedicated to the spirit of Dr. Martin Luther King, Jr. 
and to the message that his life conveyed. We are reminded by 
his example to work together in the ongoing struggle for equality 
and freedom. 
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A special thanks to historian Charles L. Blockson for his 
immeasurable contributions of time, knowledge, and support! 
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Helen Harris (prayers), Sherry Krider, Dave Wopat, Stephanie 
Sloan, Joe Alphonsi, Ted Greenberg, Frodo and Ashley, and You 
for buying this album!!! 
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Deep River/Swing Low Sweet Chariot Great Day. Heaven Is Less Than 

Fair, and Harriet Tubman/Steal Away arranged by Harris and Harris 

All other songs arranged by Kim and Reggie Harris and Conrad Krider 

Vocals: Kim, Reggie and Conrad 

2nd vocal on Let Us Break Bread: Sonya Johnson 

Guitar: Reggie Harris 

Keyboards and Trombone: Conrad Krider 

Drums: Dennis Tate 

Snaps, Gavel and Speaking Voices: Kim and Conrad 

Recorded and mixed at Chestnut Sound Inc., Phila., PA 19103 

Engineered lovingly by Chris D. Gately 

Album Cover: A Tribute to Harriet Tubman and John Brown 

Illustration and album design: Laurie Marks 

Photo: Joanne Murdock 

© 1984 by Ascension Productions All Rights Reserved 
P.O. Box 18871, Philadelphia. PA 19119 
Jacket made in Canada (Heaven) 

THANKS GOD! 

t THE UNDERGROUND RAILROAD IN PENNSYLVANIA 
© 1981 by Charles L Blockson 
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TABOO ZOO 

THE SEDANS 

WHEN KIDS ARE ALONE 

NATIVE LANGUAGE 

THE CONDITIONZ 

RESISTANCE 

THE PRESS 

MIRROR IMAGE 

GARRY BAUN 

O’VERLIN 

THE MILLER BROS. 

THE TURN 
DOPPEL GANG 
McGuire 







Side 2 


"Lust For Love" (Doty-Shannon) 
GLEN DOTY VOCALS, GUITAR, KEYBOARDS 
MARC LEE SHANNON GUITAR, KEYBOARDS 
LARRY LEE LERMA BASS CRAIG BURG DRUMS 
PRODUCED BY GLEN DOTY AND MARC LEE SHANNON 
ENGINEERED BY NICK KILLIAN 
RECORDED AT STUDIO ONE, RIVERSIDE, CA 
Thanks to the Zoo fans and crew 


“Fit. 19” (a Nye) 

BOB NYE LEAD VOCALS, RHYTHM GUITAR 
AARON VENEZUELA LEAD GUITAR 
JOHNY BELESCO BASS, VOCALS STEVE ARTI DRUMS 
PRODUCED AND ENGINEERED BY EARLE MANKEY 
RECORDED AT EARLE'S GARAGE, THOUSAND OAKS, CA 
Thanks to anyone who thinks they deserve it 


“Division” (Mirror Image) 
JOHN OGANEKU VOCALS BRUCE BAKER GUITAR 
CARL OGANEKU BASS JEFF STROMEN DRUMS 
PRODUCED BY MIRROR IMAGE 
ENGINEERED BY DAVE KOPPENHAVER 
RECORDED AT WORLD STUDIOS, BUENA PARK, CA 


“Skeleton” (The Press) 

GLEN DOTY GUITAR, VOCALS RYAN BOEDDECKER GUITAR 

PAT DONAHUE BASS DUSTY WATSON DRUMS 

PRODUCED BY THE PRESS 

ENGINEERED BY SPENCER CLOSE 

RECORDED AT MUSIC LAB, LOS ANGELES, CA 

Thanks to the glory days 


“Invisible Man" (G. Baun) 
GARRY BAUN ALL INSTRUMENTS 
PRODUCED BY TONY ROCKLIFF AND GARY BAUN 
ENGINEERED BY TONY ROCKLIFF 
RECORDED AT CLASSIC SOUND, HOLLYWOOD, CA 
Thanks to Graydon for expert engineering 


"Sweet Sue” (R. Miller) 

ROBIN MILLER VOCALS MARK DESPAIN GUITAR 
MIKE METZGER KEYBOARDS JIM ZEIGER SAX 
STEVE BALLEWEG BASS CURT MILLER DRUMS, PERCUSSION 
PRODUCED BY THE MILLER BROS. 

ENGINEERED BY BOB COLE 

RECORDED AT HEAVENLY SOUND, SOUTH LAKE TAHOE, CA 


“All These Things” (McGuire-Mitcheii) 

KELLY McGUIRE GUITAR, VOCALS 

RICK ZAHARIADES GUITAR ART HERNANDEZ SAX, KEYBOARDS 

MIKE SULLIVAN BASS LARRY MITCHELL DRUMS 

PRODUCED BY KELLY McGUIRE 

ENGINEERED BY NICK KILLIAN 

RECORDED AT STUDIO ONE, RIVERSIDE, CA 

Thanks to Nick & Mike 


"Cigars And Cigarettes” (R. Torres) 
RALPH TORRES LEAD VOCALS, KEYBOARDS 
ROBERT ANTHONY BASS, VOCALS 
KENNY HARRIS GUITARS STEVE GAYNOR DRUMS 
BUTCH ROVAN TENOR SAX ROBIN RUFFING TROMBONE 
JASON GAREY ALTO SAX STAN WATKINS TRUMPET 
PRODUCED & ENGINEERED BY NICK KILLIAN 
HORN ARRANGEMENT BY BUTCH ROVAN 
RECORDED AT STUDIO ONE, RIVERSIDE, CA 

"Part Of Me” (M. O’Verlin) 
MICHAEL O'VERLIN VOCALS, KEYBOARDS, 
SAX, STEINERPHONE, DRUM PROGRAMMING 
KELLY McGUIRE GUITAR DAVE WRONSKI GUITAR 
STEPHEN GONZALEZ PIANO TREY STONE BASS 
LARRY MITCHELL PERCUSSION 
PRODUCED BY MICHAEL O'VERLIN 
ENGINEERED BY MICHAEL O'VERLIN AND NICK KILLIAN 
RECORDED AT STUDIO ONE, RIVERSIDE, CA 


“Life Journey” (L. Denti) 
SHIRLEY HOWLAND VOCALS LOU DENTI GUITAR 
PAT LA VERGNE VOCALS, KEYBOARDS NERVE LEAD GUITAR 
KEVIN FELDMAN DRUMS HENRY ALEXANDER SAX 
SKIPPY KELSEN BASS, VOCALS 
PRODUCED BY NATIVE LANGUAGE 
ENGINEERED BY NICK KILLIAN 
RECORDED AT STUDIO ONE, RIVERSIDE. CA 
Thanks to Max L., Dion, Lisa & Gitche 

“Talkin’ Police Brutality Blues” (J. Reavis) 
BILL SUDAK VOCALS JOEL REAVIS GUITAR 
DAVID SUDAK BASS TOM ANDERSON DRUMS 
KEYBOARDS BY JACK BLAIR 


PRODUCED BY THE TURN 
ENGINEERED BY JACK BLAIR 
RECORDED AT NIMBUS RECORDING STUDIO, GRAND TERRACE. CA 

"Clouds Colliding” (When Kids Are Alone) 
MARQ VOCALS, KEYBOARDS RYAN SCREAMING GUITAR 
SPIKE BASS DAVID LANDRY DRUM MACHINE 
PRODUCED BY WHEN KIDS ARE ALONE 
ENGINEERED BY NICK KILLIAN AND MICHAEL O'VERLIN 
RECORDED AT STUDIO ONE, RIVERSIDE, CA 
Thanks to Mr. & Mrs. C., the road crew & the fans 

“South Africa...No Turning Back” (T. steward) 
LINDA EVANS LEAD VOCALS. ACOUSTIC GUITAR 
TED STEWARD GUITAR, KEYBOARDS, LINN DRUM, VOCALS 
MARY ANN HEIMANN BASS, VOCALS RALPH HALE DRUMS 
PRODUCED BY TED STEWARD 
ENGINEERED BY BILL MONTEI 
RECORDED AT ENGINEER BILL'S, NORTH HOLLYWOOD, CA 
Thanks to Frances Moore-Lappe 

IPPEL GANG "Place In My Heart" (Safire-Perry) 
DAVE PERRY GUITAR, VOCALS STEVE TARNOWSKY GUITAR. VOCALS 
MICHAEL PHILLIPS BASS, VOCALS HEATHER SAFIRE DRUMS. VOCALS 
PRODUCED BY DOPPEL GANG 
ENGINEERED BY ALLEN KAUFMAN 
RECORDED AT PIPER STUDIO, TORRANCE, CA 
Thanks to Craig & Dean at M.M.E. Management 
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SIDE ONE 
1. Monarchy. 

2 . He Loves Disco. 

3 .The Table Is Turning. 

4. Strings. 

SIDE TWO 

1. The More You Look, The Less you See. 

2 . He Gone Away. 

3 . The Cause You Create. 

4. Matrimony. 


..Malcolm Wilson 

.Junior Wharwood 

.Joseph Samuel 

. Keith Moore 

. Tom Patton 

.Lennox Sam 

.Sylvon Sylvester 

.Wilfred Rosales 

. Leonard Cummings 
Kelvin De Freitas 


1st Trumpet . 

2nd Trumpet. 

Tenor Sax; . 

Trombone: . 

Euphonium:. 

Percussion:. 

Chorus:.Carol Sam. Kele Zanda. Patsy Holder, Joanne Wilson. 

Clifford Wilson. Oliver Chapman, and Ralick VDlaroen 

Keyboards and Arrangements: .Godwin Bowen 

Produced by: . Godwin Bowen & Winston Henry (Explainer) 

All Songs Composed by:.Winston Henry (Explainer) 

except Side 1 - #2 Side 2 • # 1 & 3 assisted by Godwin Bowen 

Sound Engineer.. Frank Agarrat 

Recorded at.Semp Studios 

Photography .Harold Prieto 

Album Design:.Ken Goolcharan 

All Songs Published by: . Boaex Musk 

Thanks to: .Nicky. Jean & Junior 


Copyright: © 1980 K.H. Records 


Distributed by: 

K.H. Records LTD (U.S.A.) 
P.O. Box 55-76 32 
Miami, Fla. 33155 
(305 ) 595-7919 



PORTRAIT OF A CALYPSONIAN 


FULL NAME: 

OTHERS: 

SIGN: 

BIRTH: 


PLACE: 


NATIONALITY: 


To the musicians: "Vibrant! 


EXPLAINER explains, 

"CALYPSO is my first love ... 

... '80 will be the 8th year I'm in the 
profession ... Persistence and hard 
work (in the calypso and steelband 
business) should be rewarded by 
scholarships given to the roots artists 
to widen their musical scope and to 
promote and pass on the true 
teachings of our art-form." 


To Godwin Bowen (arranger): "You 
are the first to understand me ... we 
synchronize 100%." 


To Lennard Cummings (euphonium): 
"it's the first time this instrument will 
be heard on a calypsoLP. you produced 
certain vibrant flavourings." 


Thanks to all for keeping my sound 
intact. 


EXPLAINER 

WINSTON HENRY 

SCORPIO 

13th NOVEMBER, 

1948 

TRINIDAD- 
(Behind the Bridge) 
GHETTO-CHILD 
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^ideCyno. 

Grade (4:34) 
Georgia on a Horn (3:17) 
Right Where It Hurts (2:46) 
Mouse's Blues (2:59) 
Stuck Inside This Bottle (4:43) 



George Bertok Michael Behnan Jim Leslie J.P.Hovercraft Doug Bowes 


IfCdeTuso 

Night Shift Life (3:42) 

Taxi Song (3:14) 

Busted Guitar. Broken Heart (2:31) 
Hero From The War (4:40) 

Where Did My Street Go? (2:27) 


PRODUCED BY DOUG BOWES 
Recorded at Inception Sound Studio, Downsview, Ontario 
Engineered and Mixed by Chad Irschick 
Disc Mastering by Alan Moy/JAMF 
Art Direction by Carol Noel/North Star Graphyx 
Front Cover Lino Print by Michael Behnan 
Back Cover Photograph by Paul von Baich 
Special Thanks to all the musicians involved, to Doug and the Gorillas, 
to all the people who contributed, and to the boys at Ring Music. 

All songs by Michael Behnan, ©1979, CAPAC, except 
"Georgia on a Horn" by John Jackson, Tradition Music Co., BMI. 

For information, or to order, write Mad Dog Records, 

General Delivery, Gore's Landing, Ontario, KOK 2E0. 

MUSICIANS 

George Bertok: organ, piano, Fender Rhodes, mellotron, background vocals. 
Don Bowes: clarinets. Doug Bowes: acoustic and electric guitars. Fender Rhodes, 
background vocals. Shelley Coopersmith: fiddle. 

Tony Desmarteaux: background vocals. Marianne Girard: background vocals. 
Jack Grunsky: background vocals. Marie-Lynn Hammond: background vocals. 
J.P. Hovercraft: bass, background vocals. Al Kates: pedal steel. 

Marilyn Lerner: background vocals. Jim Leslie: drums. 

Allan Soberman: background vocals. Buzz Thompson: harmonica. 
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STUCK MS lots- THIS &OTTL-E 


She's Me find you fad down on ttt street 
She's ua /km 'crooked, and. stow 
Wearin' high-heeled. slippers and sk/n tight shorts 
And her breasts a.-Aangi*.' down to tv 
She walks Through the drugstore door 
Her prescription t*rump/ed up in her hand. 

Lags a. five dawn, on the ca unter 
And she smiles at the pa/e-faced man . 
Chorus ■ 

Gracit, youre one *f(\Avnd- 

you made a man Hugh, and cry 

2 never hnotJ whether to bebeve. 

IHkaj (pout say when genre -ftgin So higfi. 

The alarm nags And. tfraae sings kerse/f 
Sack into a deep-blue sleep 
There's ashes Spread on fhe pillowcase. 
And slippers still on her feet' 

She must've keen up watch*n'the. /ate nite show 
'Cause the TV. light is Still on. 

Why Should 2 havefo slave from Amt fofive babu 
While you just fie around. . 

Chorus 

2 caught you down a./ the hotel lootno,r 
Spen did mg last hard-earned, dime. J 
fou. wa s titlin' lies and. stories ctnd -things 
That belong in a deranged rn'mcL J 
3uf when it comt time fg r mt ^ r0 [hn 
At the end of a. long hard dag 
you make me fee! so good withyour touck 
£ never know whad to sag 
Chorus 

vocal, acoustic guitar.- Michae I Befman. 

Electric guitar • /Do uak BoweS 

ora An : /George fiertod- 
bass • J. P: Hovercraft 
drums : 2}m LesHe. 
background Vocals: Doug^ Jfy 



GtEoRTHlF oH A HOF-tl 
Tim goin’ down, to Geo rat a. on 0 . ho rr- 
Tm yid down Ao Georgia. on a horn 
Oh. Lordg me, the. trouble, that 2 - see. 

(join ' down, tv Georgia- on a. horn. 
f ain’t had mg eight mind today 
Z ain't had mg right mind today 
Oh Lor Ag me., the trouble rhad F t>e.e- 
Taint had mg righT mind, toda.cn 
fionCu , wont you plea.Se come fig here. 
Hone ii ', wohf you please, come, by here. 

Oh Lordg me., the trouble. fha.f T see 
Honey , won't gou. p/ease, come by here. . 

vocal , acoustic guitar : Afiichae .1 Eehnan. 
Fender Ahod.es : Doug Bowes 

Oraan : George. BerHk. 

Pass : cT:. P. tfovercraft- 
drums: Tim Leslie. 

background, i/ocafs . Micfi^ 1 -Doug^eorye^Tf.-. 


JZIGcHT W HER.fi. IT HtdFLTS 

Men your packets are empty when your soles are worn th'/r 
When you're bejg'm'H> bug yourself a bottle tf gin 
dou drink yourself info a. stupor night and dau 
Cfeftm' ready to ged down on your Knees anifprag 
Chorus : , , 

The Lord dint gonna- help you go The Lord amt gonna help you. 
Though- the blues might only ever Lit g*>u in spurts 
Somefimts dodt itget you Bog, Right where. it hurts ■ 
from the dag you. was born you. know gu started, to scream 
Connin'iat° The world, was /ike A terrible dream- 
They held you up and Said the bog weighs “fibs- three 
your papa said. "Oh mg G“d- the bog looks just like me. 

you- were dune in a-n ' romnn da at the age op fifteen. 
At twenty you're walkin' down -fhe aisle with your yueea 
At thirty gouge pa temb/e you’ve forgotten to think 
At forty tyour'e. such a mess and youre. addicted to drink. 
When your baby leaves you standin urgin' in the ram 
feelin'/ik « a wounded soldier and you cunt feeI the fain 
(Atare lostm the traffic and you fe losin centre! 

The rejected, your body and she savaged your soul 
They re. preach} n religion tv the unemployed 
Thujrc 'handin’ out pills to the. paranoia. 
jfiecj hire c*- gun thug fr> break, your back 
Boss watches you Heedin' from a. Cadillac- 
fjhCn uou're Icy a’ an war death bed in an otdage home 
Everybody cA s its fine tv leave you a. Tone 
7heidrive bjou to the graveyard m a limousine 
Stick you si>t feet under then they split the scene 

i/ocal: Michael Be-hnan. 
eleefric guitars Doufj Boults 
organ*, j pi ano : fteorge &erf°k- 
U* b ’■ T;.?.\ Ho ter craft 
drums : Tim ICC h t 


Im stuck inside this bottle 
Folk and empty H rh * C H C,( - 
She said she'd hkt to 
Rut she had no time to 
This (woman makes it so hard when J try 

1 called Denis « up, no answer 
find Maureen's worldn'fights 
These men who Stau a./(ddg 
booze and pass 

Musi be The 'bestpiact /eftm town to hide 
‘ffTsun stiH Shines aoUen on the wafer 

Tne sands shift just tike J the Seasons do 

Tfs bo dark in this room /ike an ancient old towb 
Pend T gotta- get mg m,nd off go* . 

This barrooms turned into a-prison 
btpu. miff just say Vm dom time 
T won fed for fifteen years 

pj 0 -thank you's and no shedding fears 

d/ho fueS a damn when youre broke- or lose your aund. 

Chorus 

■r „a.tk home through the midnight d«ctness 
late nioht news turns mu head around- 
Mo matter uMt static^if is you choose 
\Joufe wa fckin’ peoplt- die And lose 
And wiKMohammed At, last the fifteen rounds 
C-h orus „ , 

-x.- -wr. Michael Bchnan. 

V^Tji : DoZVes^ 

„rc T:Pp.\ Hovercraft 


Hovercraft 
rkarbun'd vocals:Tdhu bes marifau a 


bass 

dfumi 


HIo case's Bl-OE s 

Well when the sun. come shinin' through. 
ThaA window pane Hi gonna be the end of you. 
'Cause when she Zooks you ( Zooks you in the eye. 
she's gonna see somebody else 

She calledgou gypsy boy sht never knew 
u/h&i those fate nights opt of foun coafd do 
rJou she knows when you 're out in the junn/e 
you’re runnin’ wild. ^ 

Uou p/ag that guitar /ike King of fhe blues 
Opt every girl in the place swoon,n’aftergoo. 
ok when your kettle becinc to boil like that 
goo*, never- cool ,-falown. 

IfvU never mean-t tv break her heart 
gut uodve been cheatin' on that womon fro m. the start 
feu always had different, Afferent rules 

J f!o refere-e. ■ 

yoca.1 : Michael Stknan^ 
acoustic and electric guitars:Doug Bowes 

organ • ft zone BerHofL 

bass ■■ T.-P.- Hovercraft 

drums: Tim LesHt 
















M6fHr SHIFT fa/F=E 


Ta.r Tar poiper ,, . . 

is what T see^wke *i Xpull up m /Xe W'r/K'e 

pte /<*>* f 0 f' l ?1 r survive 

Z wonder if they'll ertr s «™ 

The Utft she'stianjm' naked 
she's train H> dry Oof or the c/othes hne 
This nidft shift tife done yof me 
u/mder ,f T'Hpoiltout of thu /oulotM place ahve 

Potfin Th& road, hoe. tie Tndians 

Strrt is dice tv win. sometimes 
fat tit morn'm'fidht brinys no favours 
tihth your head feejs its all on ft re 
7hIS a Iaht stiff nfe done * 0 f me 
bonder >f z'H pal! tut of pits fowdowd place a/toe. 


So blow hard, you cold- north wind 
Pend Carry my so mot and fpny 
fo a place, J Where people, /'ft* 

And fstC them -b sma W* 

j don't mean to sound, too fitter 
But don't barn me m that nrtand- 
ttmti ' VvC ««** the Sun s h int 
fad fdt di darmth and raided it 
Sink kiykt do ton. . 


soctcC t a.eo«sftc quiMr-' Michael 5e.kn.an. 
p)ano' : orcorap gertok. 

‘ acoustic y at tar■ P°ua Bodes 
pedxi steel . AI Kafes 
fiddle . Shelley Cooper smith 
bass : J..P:. Hovercraft 
drums: Tim Lethe 
fK chart and doca Is : Michael Met nun, 

To nfties marteouAK lAananne (fra rd / 

M/r't lyn Lerner, Allan Soberma.^ . 



TA xi Sod Or 

Someone's a-raflrun after , *»*C 

HiS eqes as cruel as the raymj seen 

He relied "I don't know your name 

e,ut who ami fv blame. 

fyr a-H mtj low doom yoddam misery 

1 SOid fou silly fool juSf /ei me explain, 
dice HotfiTitm AO more than a name " 

But Then. be took away my clothes 
Left me naked in the Snsiw 

They found Him lyin' deed inthe alley Ae next day 

D'qou ever wo.Ik the. dfy streets at niyht 7 . 
Do a stranfr's footsteps pH yon full effryhf 
Do you feel So paranoid 
-fhxf aou. lock your Self mSidt 
And watch the blood fh>W oh tie TV. day andnyht 

O'uotA ever wonder why the hard times are here 7 _ 
fats the b»SS /m a make you run and hide w>lhfew, 
Ts a- daa man's best friend. 

When he's chewin' on your sk<n? 

Are you happy when you. drown you^eff m beer ! 

Tat i Hriver Take me down ti the straned 

Led me dr ink And dance ant s,ry with the band 

fed me hve and die in peace 

Let he run wild hkC a. beast 

Let Ike end come J- don't really yioe a damn. 

sor a! acoustic pi Mr : StfmUr- 

elettr'icyuiMf />*y8*"' s 

uraan: Cfeorae BertoR- 

bass: Hovercraft 

ArumS: J im Leslie. . 

Bo STEP G-yi TAf SfZOKEN 

mere, out of Work and Starvin' 

"%fa 

To $0 drinKm " in ~rht bar 
q TW< uou life is SO amauny 

*7i Sdir\ IPAOC, CAO ^ ScA.r 

up mm ro$r* 2 40 f oU Sasfrd qU(f<Kr 

2 call H- J broken heart 

oh its been So tony sift X had a 6qtd 

fnd x Woman for a friend. , 

when Thok in the mirror at "f 
X w>nte.r where all ire you* times went 

2met'this woman in the laundromat 
She ua s built like a. 6y in Hon .J^ rj 

when Z pinched h er bum she ca Ikdme f, I than scu^ 
Made me feel /ike *. real baboon. 

$rrfure ain't 1£ e Barden ofEden 

£& T lue tmkedcuh C 'fh eT&no we face chepc 
%oSp> 6 eon Shit or\ any Shses 

Bo wes 

piano : Cr<ec>rae Bertok. 

CfariMt : JX^ Bowes 
bass : J. ••/’.'• Hovercraft 
dreams : J'hn Leslie. 


HERO F/ZQM THE. WAg 
T find <n camerSa-Ht n 
ujith a. hero from the war 
Jrjsh was bis name 
He lived in P s z before 
he said fit,e soil was red -There 
fi s red ns red. could be 
J asked Hm was The sand as red. 

Oh the OtaCh a.t fiJormandy 

PTC fed in l °' Jt id Ffiyland. 

He fell In love in /-hay 
He never brought no od’men back 
Sack, home they'd, all yot carried 
So he moved, down Tv thaS table 
And he's been here twenty nine years 
every time he fells thhs 5 lory 
His tiyes fti( up with fears 
f never fvuykt fvr fk)s a> un-hy 
fever sana those £o/dier sohaf 
when J toot out a.t this crazy world. 

T can't fell fhjht from wrona 
When J- bokinto these deaa, ntin's eyes 
there's one J can see. 

He newer found ot/zX who put Kim mere 
was it you. or was H mt ? 

Hhat car r Ho you poor old man 
7o ease uour 

J_f the twar find broke out yesterday 
Ztsure!u could have been me 
z know Toe had more chance than y 0 cn 
To Make better of mu days 
z'm. si Hina At your Table r noiw 
dels firryet odr yesterdays 

ytCal acoustic, yontarflAichae / Behnan 

electric auitur: bouy Bowes 
bra an , mcTlo tio r ■. (feotye Bfr-hk- 
biss': T.\. f:. Hovercraft 

drums'- Jim L-tShe. 

WHHR.H P/P tiW STfkBTT <tiO 

Where did my street yo ? 

CrrCW u.p on This street 

Can't rk conn‘Ts a thmy X See, 

T can't find nobody 

Done Hunt row of old brick houses 

crime mu aid fib tel 

front the mornm' X felt , 

When j was you ay and thprys wasyo/n welt 
Look what UOU put up aren't you ashamed ? 
Ifouve made J the earth look hke a fool 
ilouve none and A.cfced all the people 
J 0ut on the street 
What can These poor people do 
Theu used k> sit »n their porch 
And. Print Their beer ’ 

Everubodu knew ^rybffly 
CTirumtid sini country all n.<yh.t /ony 
every fady WXS Some Ho Jy 
tAlhu do uou L‘11 us with af< uoht dream s r 
All J we : waM iff'*',, 

Vtitn the mayor souths dont know 
(VMt he's think' H andme 

Sure Ain't thifiKm b>ur you 

vocal : tAiChael Behnan. 

iVy* 

XlTTr. TJetirTf 
























Thanks to everyone, listed and not 
listed, who aided and abetted. I do appre¬ 
ciate it all. 

Special thanks to everyone at Audio 
Associates, Xenia, Ohio, especially 
to “Majic Mike" I like it like that! 

Thanks to everyone at Quillhouse, Inc., 
especially to Hollye and Bob. You saved 
my life again! 0 
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RICHARD WERNICK 

HAIKU OF BASHO 

Neva Pilgrim, soprano; Contemporary Chamber 
Players of The University of Chicago; Richard 
Wernick, conductor 

MOONSONGS FROM THE JAPANESE 
Neva Pilgrim, soprano 

RICHARD WERNICK (b. Boston, 1934) attended Brandeis University 
where he studied composition with Irving Fine and Harold Shapero, and 
received his M.A, degree from Mills College where he studied with Leon 
Kirchner, Since 1957, when he served as musical director and 
composer-in-residence ot the Royal Winnipeg Ballet, he has received 
many awards and grants — including the 1977 Pulitzer Prize In Music 
and the award ot the American Academy-Institute ot Arts and Letters 
that made this recording possible. Wernick has been a (acuity member 
ot the University ot Buffalo and the University ot Chicago, and became 
Professor ot Music at the University ot Pennsylvania in 1968. He writes: 

"The HAIKU OF BASHO is a setting of five haiku by and (in one 
instance) about Matzuo Basho (1643-94), generally acknowledged to be 
the foremost writer ot this form of Japanese verse. The first four poems 
of the cycle are fine examples of how Basho was able to capture the 
essence of seemingly inconsequential moments or vignettes and, with 
the most frugal means of literary expression, communicate to the reader 
a sense of the timeless and eternal. The fifth poem, written a century 
later, is more in the nature of a 17-syllable one-line-joke, a play on the 
word "basho" which means "banana leaf." 

"There are no programmatic connections between the haiku and the 
music, nor is there any attempt at word painting. The relationship of the 
music to the words is rather one of attitude attempting, through an eco¬ 
nomical and tightly woven means of abstract musical expression, to 
create sound images similar to (or analogous to) the poetic images 
evoked by the haiku. The attitude is perhaps best summed up by 
Basho's own admonition to his pupils: "Do not seek to follow In the 
footsteps of the men of old; seek what they sought." 

"The melodic and harmonic aspects of the score are derived from one 
tone row which appears throughout the piece in several forms. There is 
a departure from conventional 12-tone technique in that the rows are 
used only as the basis for harmonic and melodic materials which are 
then subjected to more or less standard procedures of development and 
variation. The improvisational qualities of the HAIKU are partially 
achieved by the use of metrical modulation in which the conjunction and 
the superimposition of even and uneven metrical units generate con¬ 
tinuous changes in the speed of the music. Apart from a few places 
where the speed may vary at the discretion of the conductor or one of 
the instrumentalists, the relationship of rhythm to speed is directed by 
the composer's notation, and is intended to provide a feeling of freedom 
without the composer abdicating control of the music." 

" MOONSONGS FROM THE JAPANESE was composed in the spring 
of 1969, not long after the first performance of HAIKU OF BASHO. 

"This piece was written in response to a request from Neva Pilgrim for 
a work that would "travel lightly," i.e. one that could be done without piano 
accompaniment. This led to the conception of a work for 3 voices the 
outer two being pre-recorded and the middle one being performed live. 
Although it is conceivable that the MOONSONGS could be sung by 
three different sopranos, no performance of this version has yet taken 
place. 

The idea of composing a "sequel" to the HAIKU OF BASHO (in the 
sense of writing another group of haiku settings) seemed a natural one 
to me at the time. I had enjoyed immensely the challenge of setting that 
uniquely spare and evocative poetric genre. 

The time when I began work on the piece coincided with the final 
preparations for the first moon landings, and It seemed more than ap¬ 
propriate to select a group of haiku about the moon. Aside from the 
excitement which most of us felt about this great achievement, I also had 
tinges ot regret that the moon would never again be quite the same after 
it had been "stepped on." The very fact of human contact, by Its nature, 
would detract from the mystery and romance which for thousands and 
thousands of years had surrounded this everchanging celestial body. 
Thus the selection of these affectionate and evocative poems, 

Both the HAIKU OF BASHO and MOONSONGS FROM THE 
JAPANESE are dedicated to Neva Pilgrim." 


DAVID JOHN BOROS 

ANECDOTE OF THE JAR 

PIANO INTERLUDE (The Pleasures of Merely Circu¬ 
lating) 

Martin Boykan, piano; Alan Nagel, bass; David 
Satz, bass clarinet; Brandeis Chamber Chorus; 
James Olesen, conductor 
YET ONCE AGAIN 
Constance Boykan, flute 
WEDDING MUSIC 
George Fisher, piano 

The music on the other side of this record Is the work of a composer 
who died young. DAVID JOHN BOROS was 31 years old In 1975. The 
tragic automobile accident that killed him and his wife, Emldia Melon¬ 
cell!, cut short the career of a very gifted composer, a highly unusual 
spirit whose energy and imagination promised continued creativity In the 
years to come. 

He was born in 1944. He received a B.A. degree from the University of 
California at Berkeley in 1966 and an M.F.A. degree from Brandeis Uni¬ 
versity in 1970. His teachers Included Seymour Shlfrln, Arthur Berger, 
Martin Boykan, David Lewin and Henri Lazarof. He spent 1968-69 in 
Rome on a Fulbrlght-Hayes grant, studying with Petrassi. At the time 
of his death he was on the faculty of Brandeis University. 

Between 1970 and 1973 he lived In Rome, working as a pianist In an 
American gospel group that toured Italy, Switzerland and Austria. Jazz 
and gospel music played an important role In his life and their influence 
is always present in his music, although not explicitly until the unfinished 
piece he was working on at the time of his death. 

WEDDING MUSIC, written in 1968, is the earliest of the pieces pre¬ 
sented here. This solo piano piece was written for a specific occasion, 
the marriage of a lifelong friend. VET ONCE AGAIN Is a solo flute piece, 
written In 1970 for Constance Boykan, who performs It here. This is 
perhaps the piece which most strikingly reveals his outstanding gift for 
melodic line. An extended opening section employs only three notes, 
playfully resting on one and then the next. Rapidly the piece opens up 
Into a long and flowing aria. 

The unfinished choral piece based on poetry of Wallace Stevens is the 
most ambitious of the pieces. It was to consist ot two movements, the 
first of which, ANECDOTE OF THE JAR, is In its finished and complete 
form. In the second movement, The Pleasures of Merely Circulating, the 
entrance of the chorus is preceded by a long introduction In the piano. 
This Introduction was conceived of as a piece in itself. For that reason it 
is included on this recording, even though the eventual entrance of the 
bass clarinet and the double bass strongly suggests continuation. The 
choral movement which was to follow exists only In sketch, and is un¬ 
finished, even in that form. 

The poem pits order against disorder, rationality against what Stevens 
called the squirming facts of life. The poem suggest that the two remain 
in constant competition from which neither can triumph. This duality is 
portrayed metaphorically In the poem in the Images of the clear, round 
jar and the slovenly wilderness. In the music it Is suggested by contrast¬ 
ing, sometimes conflicting, musical elements. 

The piece is divided into three sections. In the first, the chorus is 
unaccompanied and the writing tends to be polyphonic. The second 
section consists of a long interlude for the bass clarinet and the double 
bass. The jazz influence is apparent here, a kind of stylized jam session. 
When the chorus re-enters at the start of the third section, the instru¬ 
ments continue. They do not accompany the voices, but rather, as is 
suggested by the poem, they maintain melodic and rhythmic freedom, 
even though they have lost the wildness of the middle section. 

The unfinished choral setting of The Pleasures of Merely Circulating 
was a conscious attempt to Integrate some of the materials and feeling 
of gospel music Into the language of contemporary music. Some of that 
material is present, In a more disguised form, in the piano Introduction. 
This Is particularly apparent in the parallel chords heard at the opening. 

It is an Intensely felt and moving piece, and when, at the end of it, the 
other Instruments enter to prepare for the movement that will not follow, 
there Is a dramatic sense of promise which will not be fulfilled. 

Notes on Boros by Edward Cohen. 


NEVA PILGRIM is known and admired throughout the country for her 
performances of contemporary music. She has appeared with major 
orchestras and groups Including the Chicago Symphony, Speculum 
Muslcae and the Contemporary Chamber Players of the University of 
Chicago, and many composers besides Wernick have written music for 
her. She also appears on CRI SD 245 in Murray Schafer's REQUIEM 
FOR THE PARTY GIRL and Rochberg s SONGS IN PRAISE OF 
KRISHNA on CRI SD 360. 

The CONTEMPORARY CHAMBER PLAYERS of THE UNIVERSITY 
OF CHICAGO is one of the foremost groups of its kind. Its music and 
that of its founder-conductor, Ralph Shapey, are to be heard on several 
CRI records. The members on this recording are: Elliott Golub, Terry 
Applebaum, Stanely Davis, Michael Geller, Marie Moulton. Edward 
Poremba and Andrea Swan. 

JAMES OLESEN is conductor of the Brandeis Chorus and director of 
the Early Music Ensemble. GEORGE FISHER played the first perform¬ 
ance of WEDDING MUSIC as a freshman at Brandeis. A student of 
Robert Helps, he is at present a graduate student at SUNY (Stony 
Brook). CONSTANCE BOYKAN is a free-lance flutist who has appeared 
extensively as a soloist, and with such chamber music groups as 
Seraphim. MARTIN BOYKAN teaches at Brandeis: his music may be 
heard on CRI SD 338. 

Members of the Brandeis Chorus on this recording are: Carolyn 
Arend, Majorie Cohen*, Karen Komar, Susan Larson*. Barbara Marcus, 
Barbara Winchester, Ivy Anderson*, Mary Sego, Kathy White, Bruce 
Fithian*, Edward Nowacki, Charles Walker. Allen Anderson*, Matthew 
Dooley, Keith Kibler, Howard Treibitz. 

* soloists 


Each year, the American Academy-Institute of Arts and Letters bestows 
awards upon four young composers for achievment. and a recording of 
fheir music on CRI is part of their prize. Richard Wernick was a 1976 
winner. The memorial recording of music by the late David John Boros 
was made possible by the generosity of his family, friends and col¬ 
leagues here and abroad. 

Produced by Carter Harman 
Art direction: Judith Lerner 
Cover concept: Harley Gaber 

Cover painting: Portrait of Daruma by Ekaku Hakuin. Courtesy of the 
Smithsolnian Institution, Freer Gallery of Art, Washington, D.C. 
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HAIKU OF BASHO 


Furu ike ya! 
Kavyazu tobikomu, 
Mizu no oto. 

Nomi shirami, 

Uma no nyo sum 
Makuramoto. 


The old pond, ahl 
A frog jumps in: 
The water's sound! 

Fleas, lice, 

The horse pissing 
Near my pillow. 


Hatsu shigure, First winter rain: 

Saru mo komino wo The monkey also seems to wish 
Hoshige nari. For a little straw cloak. 


Hitotsu ya ni 
Yujo mo netari, 
Hagi to tsuki. 


Under one roof, 

Prostitutes, too, were sleeping; 
The bush clover and the moon. 


by Sengai-1750-1837 


Ike araba _ If there were a pond around here, 

Tonde basho ni I would jump in, and let Basho 

Kikasetai. Hear the plop! 

translated by Daisetz T. Suzuki 

Daisetz T. Suzuki, Zen and Japanese Culture, BoIJingen Series LXIV. Copyright © 
1959 by Princeton University Press. Haiku of Basho, pp. 227,237,232,230, and of 
Sengai, p. 244, reprinted by permission. 


MOONSONGS FROM THE JAPANESE 


Mikazuki wa The moon is only three days old, 

Soru zo samusa wa and it is all warped and bent! 

Saekaeru How cold it is! 

Issa; 1762-1826 


Tsuki ni e wo If one puts a handle 

sashitarabs yoki on the moon — 

uchiwa kana what a splendid fan! 

Sokan; 1465-1553 
3 

Tsuki-wo matsuni The moon on the pine; 

kakitari hazushi I hang it up — take it off — 

temo mitari still looking at it. 

Hokushi; 16657-1718 


Tsuki ichi-rin One full moon; 

hoshi mu-kazu sora numberless stars; 

midori kana dark green sky. 

Shiki; 1867-1902 

From AN INTRODUCTION TO HAIKU by Harold G. Hondorson. Copyright © 1958 
by Harold G. Handoraon. Reprinted by pormlaalon ol Doubleday Company. Inc. 
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ANECDOTE OF THE JAR 

I placed a jar in Tennessee, 

And round it was, upon a hill. 

It made the slovenly wilderness 
Surround that hill. 

The wilderness rose up to it, 

And sprawled around, no longer wild. 
The jar was round upon the ground 
And tall and of a port in air. 

It took dominion everywhere. 

The jar was grey and bare. 

It did not give of bird or bush, 

Like nothing else in Tennessee. 


by Wallace Stevens 

© 1923. 1951 by Wallace Stevens. From THE COLLECTED POEMS OF 
WAL LACE STEVENS. Reprinted by permission ol Allred A. Knopt. Inc. 
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SIDE A 

1. Respect Due 

written oy Anthony "DICK" Johnson 

2. Baby 

written oy Anthony "DICK" Jonnson 

3. Behold Jah Comming 

written oy Nigel "KEITH" Williams 

4. Upliftment 

writton oy Michael “MIKE" Williams 

5. Life 

written oy Michael "MIKE" Williams 


SIPEB 

!. Arise 

written oy Michael "MIKE" Williams 

2. Show Love 

written by Michael "MIKE" Williams 

3. Conscious Dreamer 

written by Nigel "KEITH" Williams 

4. Dub Paiy 

written by Anthony "DICK" Johnson 

5. Bubbling Time 

written by Anthony "DICK" Johnson 


All songs arranged by: Sixth Revelation Band 

B««: Dennis "BASSY" Williams 

Dnims: Lloyd "DASHA" Williams 

Keyboard*: Nigel "KEITH" Williams 

Piano & Synthesizer Sidney "GREYBACK" Williams 

Guitar Anthony “DICK" Johnson 

Rhythm 6uitar Michael "MIKE" Williams 

Percussion: Garth "GARBO" Brown 
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Kingston, Jamaica 

Recording Engineers: Anthony Kelly and Patrick Ayton 

Mixing Engineers: Anthony Kelly and Patrick Ayton 
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Keyboards! 
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SIDE ONE 


1. Hang On 

(B. Scheel, G. Orr, K. Mazey, K. Mazey) 


1. Shadow of Myself 

(R Christensen) 


2. Temptation 

(R Christensen, G. Orr, K. Mazey. B. Scheel, K. Mazey) 


2. Can't Get Enough 

|K. Mazey, B. Scheel, K. Mazey) 



Gone Are The Times (The Last Tango) 

(P Christensen) 


3. Long Live Rock 

(P Christensen, G. Orr, K. Mazey. B. Scheel. K. Mazey) 
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SIDE ONE 

GREAT ADVENTURE 

I looked the lights had faded fast darker 
Where am I going no one tells me 
A journey far beyond my dreams harder 
Everyone knowing no one can see 
Beneath me flows a silver sea deeper 
Deeper than ever take me over 
Above me miles and miles of sky higher 
Forbidden treasure don't grow older 
How could it take so long to decide 
Now I've made up my mind to sail for 
Great adventure claim your lonely years 
Great adventure save your only tears 
i Across the universe we reach further 
Until we've found what we are seeking 
Within ourselves our future lies waiting 
For a solution none repeating 

CHANGES 

With every word I hear there's no 
sympathy 

It was destroyed and swept away 

It is replaced by something I can't see 

To stay forever and always 

We really should try and talk it out 

Avoid the same mistake again 

But I can see that there will be no doubt 

Looks like we have reached the end 

I'm going through changes 

So many changes 

I'm losing my senses don't know what to 
do 

I'll go through my changes faster than 

Is there no one 

Who feels the same as me 

THE BATTLE 

Move like the wind burn like the sun 
Cool like the rain fool everyone 
Fly like a bird steal like the fox 
Jump like the clown pull like the ox 
Be like the storm scream to the gods 
Hide all your fears oh brother of dogs 
Crimson the blood of soldier and lord 
None to excuse and death the reward 
Still they are quickly falling 
Down on their knees they're crawling 
Now there will be no morning 
There'll be no new day dawning for me 
Where do we go where do we go 
from here 

ir I COULD LIVE FOREVER 

Friday night is almost over 
Not a word has passed between 
And before I get much older 
I know if I could live forever 
Nothing would change to better 
Nothing would change at all 
You gave me your love to last me 
forever I know 

You gave me your love to last me 
wherever I go 

Now the world did sell so cheaply 


For the price of just a kiss 
Why should anyone believe me 
If again he should embrace you 
Would you follow him or stay 
Could you take what you would go 
through 

REBORN 

Why am I here in this lonely dark room 
Did I do something or acted too soon 
The dogs they howl the prisoners do cry 
A King is born but a poor man he will 
die 

I believe if you look through your 
window 

Try reaching out to the rainbow 
You will find it was stolen by shadows 
Time will tell if I did speak out of turn 
Then I'll know it was a lesson well 
learned 

I hear no sound though I see before my 
A faceless wave in a desert I despise 
I believe if you look through your 
window 

Try reaching out to the rainbow 
You will find it was stolen by shadows 
But I know it's only for the moment 
And the moment goes so fast 
And the seconds of the future 
Are the seconds of the past 
It all goes in circles and ends where it 

And the journey is familiar 'though you 
think it's uncharted. 

You could easily have been this way a 
hundred times before 
As another day passed I secretly hide 
All the funny feelings from deep down 

Still I can but wonder how everyone 

How they can believe in the thorn but 

Somebody ought to show them how to 

Somebody ought to tell them how to be 
free 

I am a wheel that keeps turning 

Cast out on a journey unending 

This serves me well 

Because I know I'm a seeker of fortune 

None can explain or can foretell 

Starlight on an ocean unbroken 

Soft winds will refuse to be woken 

All remains the same 

Just like a silvery fountain 

Comes from nowhere and back again. 


SIDE TWO 

SO COLD THE NIGHT 

So cold the night that darkens every 
waking hour 

Let me in I shall devour all within 
I hear the sound the earth does tremble 
at my feet 

Skies explode at last we meet anger 
So sad so sad 

The wings that flew me here were glad 
Like before I've never had 
But there's always tomorrow 
Strange dreams of sorrow 
So sad so sad 

Deny me now a thousand years would 
serve me well 

But for me who can tell who can see 
I ride the storm of tearful faces wrapped 

Here I am am I to blame if I ran 
So sad so sad 

FOOLISH HEART 

No more footsteps I'm alone 
From her sad eyes tears are falling 
Once again I'm on my own 
Through the wind I hear her calling 
Many days have come and gone 
At the thought of me returning 
Will I be the only one 
Was the lesson worth learning 

Foolish heart you've let me down 
Foolish heart turn me around 
Foolish heart don't break in two 
Foolish heart where are you 
Thinking now it has begun 
Time to wind up all the hours 
The biggest fools under the sun 
Are locked away in empty towers 

STAYIN' ALIVE 

Choose your own path that you walk 
with great care 

Your direction will be yours alone to 

But though it may be long and many 
times go wrong 

You're on your own this journey none 

And there is no other way of stayin' 

Just killing time nowhere to hide 

Stayin' alive can you decide 

It's always harder where two roads 

And before us lies a choice that's not 
too clear 

Many voices offer words upon your ear 
Running through your head are some 
best left unsaid 

Don't listen just to things you'd like to 

Heading slowly through still waters 
dream away 

But it's always growing shorter come 
the day 

Throw your dreams away 


None of us on this earth will be here 
On our children will the sentence be 
severe 

Still we carry on doing what we've done 
An explanation I just can't see clear 

FIREBIRD 

The secret torn from A temple of stone 
Still living in memory grey and so cold 
Beneath the veil of the mystery lies 
Dark promises telling all none can 
withhold 

Though she carries a thousand scars 
On her journey between the stars 
Too late I fear is to understand now 
We must have been here before long 
ago 

The faces change but the image 
remains 

All present and powerful Oh this does 
show 

And they can't see before their eyes 
How the thunder will split the skies 
Firebird Oh Firebird 
Firebird Oh Firebird 
And when the changes come 
See the eagle on my horizon 
They're coming for everyone 
But it seems to be long arriving 
A mother scorned and a widow she 

But when you return again you will see 
The craven house of the greedy does 

Queen vanity everywhere bleeds 
treachery 

For the heroes of luck will decide 
On the chosen one who will survive. 

ALL OF MY LIFE 

Now everything's gone my way 
I'm a king among men 
I did what the people say 
With the sword not the pen 
All of my life, All of my life 
All of my life I gave it away 
I constitute all that's left 
The brave and the wild 
All gone to seek endless rest 
Their sleep unspoiled 
And now the water falls the mountain 
calls 

I’d give you all of these 

For now the war is won and I am done 

No use am I in peace 

Now at last I can understand 

Why I am alone 

I recognise not this land 

My eyes have grown old. 

All songs @ 1979 Aviation Music 
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DANCING OUEEN 
( 3 : 49 ) 

|B. Anderson/B. Ulvaeus/S. Anderson) 

Produced by Benny Andersson & Bjorn Ulvaeus 
; Polydor CD, Cassette & DCC 314 517 007-2/4/5-’Gold 
Copyright Control 

(£) 1976 Polar Music International AB 


E&JLM’Iii 


.nHCfc broadcast 



TAKE A CHANCE ON ME 
| 4 : 01 » 

|B. Andersson/B. Ulvaeus) 

Produced by Benny Andersson & Bjorn Ulvaeus 
From the Polydor CD, Cassette & DCC 314 517 007-2/4/5-*Gold' 
Copyright Control 

® 1977 Polar Music International AB 


polvdor 


B 


u0 6 y POLYGRAM records . 








STEREO 
SIDE TWO 
33% RPM 


PRO-12498 


1. TAINT NOJOKE 3 

SRIC B. & RAKSM 

(Eric B. & Rakim) Robert Hill Music/BMI 
® 1987 Island Rebcrds, Inc. 

2. BOOMIN’ IT 4 

SURF M.C.’S 

(P. Rodriguez-S. Roberts) Protoons, Inc./Yeah Right 
Music/Cali-For-Ya Music/D-Minus Music/ASCAP 
®1987 Profile Records, Inc. 

3. HEY LOVE ' 8 

KING SUN D MOit e 

(Sun Born) Promuse, inc./Robert Hill Music/8M3 
?y®i987 Profile Records, Inc. 


records. 7 






IR. MAGICS RAP ATTACK 

VOLUME 3 


STEREO 
SIDE THREE 
33y 3 RPM 


( ' ^ 


PRO-1249C 


1 


1. YOU BE ILUN’ (REMIX) 3:30 

RUN-D.M.C. 

(J. Simmons-J. Mizell-R. White) Protoons, Inc./ 
Rush-Groove/ASCAP 
©1986 Profile Records, m«; 

2. NEW GENERATION 4:42 

THE CLASSICAL TWO 

(Rivers-Smith) Willesden Music, Inc./BMI 
©1987 Zomba Productions Ltd. 

3„ IPS LIKE THAT Y’ALL 4:57 

SWEET TEE 

(T. Jackson-Finger PrintsLProtoons, inc./Turn Out a° 
Brothers Publishing/ASCAP 
©1987 Profile Records, Inc. 


i 


A 

A 


r 't>. 










pp >o 


Fil -E records. ' nG 


-J 40 





STEREO 

SIDE FOUR / > ' X \ 

33% RPM j ' \i h ; | j PRO-1249D 

I.ITSMYVhING ’’ 5:50 

EPEE TO 

(E. Sermon-P. Smith) Beach House Music/ASCAP 
® 1987 Fresh Records 

2. HOW YA LIKE ME NOW 4:40 


SPYDER-D (FEATURSNS OJ DOG) 

(D. Hughes) Promuse, fnc./Spydo Music/BMI 
® 1987 Profile Records, Snc , 

3. HAVE A NICE DAY 5:13 

ROXANNE SHANfE 

(M. Wiiiiams-A. Hardy) Cold Chillin' Music/Mariey Marl 
Intl./ASCAP • 

® 1987 Cold Chillin’ Records, Inc. 40 ** 


^'LE RECORDS. 



'Mn. CLASSIC 


LET'S G£T IT ON 
MARVIlkl GAY# 


2834MIL 
Side One 


2834MLA 


3. I F I SHOULD D 

Townsend) 3:5 

4. KEEP GETTiN’ 


FROOl 
MARVI N GAYE 


/s ^ob(jted in the L)n'* e 





N CLASSIC VINYL 


LET'&GET IT 

MARVIN GA 


2834ML 
Side Two 


2834MLB 


1c COME GET TC 

2. DISTANT LO\ 

S. Greene) 4: 

3. YOU SURE LC 

4. JUST TO KEEi 

A. Gaye, E. St 


Abated in the Unite' 






A TASTE OF HARD TRANCE 



THAT SIDE 

1. ARPEGGIATORS - ’The Spirit Makes You Move" 

(Wedel/Adler/Dewald) Vocals- Maiki 

2. HARDFLOOR - "Acperience IN" 

(Oliver Bondizio/Ramon Zenker) 

3. FUTURHYTHM - "Red Heat" 

(Moony Jonzon & Cosmic Baby) 


THIS SIDE 

1. BARBARELLA - "Barbarella 1" 

(Sven Vath/R. Hilddenbeutel) 

2. ARPEGGIATORS - 'Trancemission 

(Wedel/Adler/Dewald) Vocals- Maiki 

3. SPICELAB - "Wierdo” 

(Oliver Lieb) 


®&(C)1993 Moonshine Music. All Rights Reserved. 
Unauthorized Duplication is a violation ot applicable laws. 
Harthouse America is Manufactured 6 Distributed under 
license from Harthouse Frankfurt by Moonshine Music Inc. 
6634 Sunset Blvd, Hollywood, Ca 90028. 

Made in USA 
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D E S K E E 

DANCE, PAN C E 

R_E_M_ I X 

BY TONY HUMPHRIES 

2692-1 -RDAB 


- 







LAUGHTER IS BEAUTIFUL 


BCR 2-X - A 


SMol 




LAUGHTER IS BEAUTIFUL 



Dick Gregory 
Wildman Steve 
Moms Mobley 
Mantan Moreland 
Redd Foxx 


*'V/Hon Ro*<* 




LAUGHTER IS BEAUTIFUL 


Bill Cosby 

(Drivin' - San Francisco) 
Moms Mabley 
Redd Foxx 
Mantan Moreland 


•W/ton Road 


LAUGHTER IS BEAUTIFUL 



Side 2 


V 


Flip Wilson 
(David & Goliath) 

5:32 

Skillet & Leroy 

3:48 

Dick Gregory 

5:13 

Richard Pryor 

4:25 

® 1976 







/ 




54 miton Road. 




o^' 



MRL 800 
Side 1 

RECORD 1 


A RED LION 

PRODUCTION 

STEREO 


CARMEN McRAE 
ALIVE! 

1. SOMETIMES I'M HAPPY 2:25 

(Caesar-Youmans: WB Music ASCAP) 

2. DON'T EXPLAIN 2:45 

(Holiday-Herzog: Northern Music ASCAP) 

3. WOMAN TALK 3:46 

(Brahms-Scott: Hampshire House ASCAP) 

4. KICK OFF YOUR SHOES 2:15 

(Coleman-Grand: Northern Music ASCAP) 

5 THE SHADOW OF YOUR SMILE 2:50 

(Mandel-Webster: Miller Music ASCAP) 

q 6. THE SWEETEST SOUNDS 2:01 .V 

"°O r (R. Rodgers: MCA Music ASCAP) 


Master No. 

MRL 800 A-S 

@ 1973 Mainstream 
Records 


f n 


C. 


1700 Broad* 3 '* 











o 


COPY 

NOT FOR SALE 


A RED LION 

PRODUCTION 


MRL 800 
Side 2 

RECORD 




STEREO 

Master No. 

, CARMEN MCRAE ® “73 Mainstream 

ALIVE! Records 

1. WHERE WOULD YOU BE WITHOUT ME 2:35 

(Bricusse-Newley: Musical Comedy Prod. BMI) 

2. FEEL IN 7 GOOD 4:30 

(Bricusse-Newley: Musical Comedy Prod. BMI) 

3. RUN, RUN, RUN 2:12 

(Freeman-Reisner: Encore Music BMI) 

4. NO MORE 3:19 

(Russel-Camarata: Harrison Music ASCAP) 

5. LOOK AT THAT FACE 5:03 < 

(Bricusse-Newley: Musical Comedy Prod. BMI) . A- 

■> 6 I WISH I WERE IN LOVE AGAIN 1:35 , ~ ‘ 

'®Cq (Rodgers-Hart: Chappell & Co. ASCAP) 


S> 


<n c . 






17 00 B road'NaV 







o 


COPY 

NOT FOR SALE 


MRL 800 
Side 1 

RECORD 2 


A RED LION 

PRODUCTION 

STEREO 

Master No. 

MRL 800 C-S 

® 1973 Mainstream 
Records 


CARMEN McRAE 
ALIVE! 

1. YOU BETTER GO NOW 2:15 
(Reicher-Graham: Chappell & Co. ASCAP) 

2. LOVE FOR SALE 7:15 

(Cole Porter: WB Music ASCAP) 

3. IF I COULD BE WITH YOU ONE HOUR 
TONIGHT 3:45 

(Johnson-Creamer: WB Music ASCAP) 

4. MISS BROWN TO YOU 2:57 

(Robin-Whiting-Rainger: Famous ASCAP) ^ 


V A. 


1 nr 




*4 


so' 


7700 Broadv^aV 









MDL 800 
Side 2 

RECORD ; 


A RED LION 

PRODUCTION 

STEREO 

Master No. 

MRL 800 D-S 

® 1973 Mainstream 
Records 




*#. 


- CARMEN McRAE 
ALIVE! 

1. PERDIDO 2:50 

(Tizol-Lensfelder-Drake: Tempo Music ASCAP) 

2. TOO CLOSE FOR COMFORT 3:03 

(Bock-Holofcener-Weiss: Valando Music ASCAP) 

3. MIDNIGHT SUN 4:15 

(Burke-Hampton: Crystal Music ASCAP) 

4. TRAVELING LIGHT 2:50 

(Mundy-Young-Mercer: BVC Music ASCAP) 

5. LOVE IS HERE TO STAY 3:30 

(Gershwin-Gershwin: Gershwin Pub. ASCAP) 






.A. 




/r >c. . 


1700 BroadwaV 


^ e ' 


>*» 


S 0 ' 









EDGE OF DRIFTING 

BYRON SPRADLIN & CARL STANLEY 
SIDE 1 


33 ] /i rpm 
STEREOPHONIC 


LS-5559-LP 

(SZB • 3688) 




tsj 


WACO 


1. IT IS TRUE (Spradlin) (Lexicon Music-ASCAP-2:55) 

2. REFLECTIONS (Spradlin) (Lexicon Music-ASCAP-2:17) 

3. EDGE OF DRIFTING (Spradlin) (Lexicon Music- 
ASCAP-2:38) 

4. WALKIN' ALONG (Spradlin) (Lexicon Music- 
ASCAP-2:58) 

5. WHO'D BE WORRYIN' (Spradlin) 

(Lexicon Music-ASCAP-3:00) 


M OSlC, INC. 






EDGE OF DRIFTING 

BYRON SPRADLIN & CARL STANLEY 
SIDE 2 


33 ] /i rpm 
STEREOPHONIC 


1. JESUS ISN'T LOST (Spradlin) (Lexicon Music-ASCAP-2:16) 

2. WITH ALL MY HEART (Spradlin) (Lexicon Music-ASCAP-4:02) 

3. I HAVE COME TO YOU (Spradlin) 

(Lexicon Music-ASCAP-2:57) 

4. PSALM 139 (Spradlin) (Lexicon Music- 
ASCAP-3:19) 

5. TEMPORARY FEELING (Spradlin) 

(Lexicon Music-ASCAP-3:11) 


LS-5559-LP 

(SZB - 3689) 


Music, inc. wa c °* 




54319-1013-1 

Side One 


EV-VA 


a 


» 


'Do The Right Thing 

(Don't Do Me Wrong) 

“Do The Right Thing’ - Written by Ru-Paul Charles, Jimmy Harry & Nick Martinelli 
Published by Ru-Paul Charles Music (SESAC) • Whorga Music Inc. (ASCAP) • Nick Martinelli Music (ASCAP) 


From their forthcoming album 

“Love & Dance For EV-VA” 


Produced by Curt Victor Bryant 


l.“Do The Right Thing” (Extended House Mix featuring Ru-Paul) 5:51 
2.“Do The Right Thing” (House Mix featuring Ru-Paul - Radio Edit) 3:37 


Gator Records 

11077 Biscayne Blvd., Sle. 100 
Miami, FL 333161 
305-893-9514 


IPL1TIIII 


Big Mouth Records' M 

® & © 1999 Big Mouth Records 

Distributed by Platinum Distribution,P.0 Box 1724, Roswell, GA 30077 
Distributed in Canada by Platinum Distribution 
One Select Ave., Unit 10, Toronto, Ontario M1V 5J3. 

All Rights Reserved. Unauthorized duplication is a 
violation ot applicable laws 
www.plalinumcd.com 










54319-1013-1 

Side Two 


« 


» 


'Do The Right Thing 

(Don't Do Me Wrong) 

“Do The Right Thing" - Written by Ru-Paul Charles, Jimmy Harry & Nick Martinelli 
Published by Ru-Paul Charles Music (SESAC) • Whorga Music Inc. (ASCAP) • Nick Martinelli Music (ASCAP) 


From their forthcoming album 

“Love & Dance For EV-VA” 


Produced by Larry D 


1 .“Do The Right Thing” (D-Tour Club Mix featuring Ru-Paul) 4:54 
2.“Do The Right Thing” (Album Version featuring Ru-Paul) 4:07 




Big Mouth Records 1 '* 


Galor Records 

11077 Biscayne Blvd., Ste. 100 
Miami, FL 333161 
305-693-9514 


FLATIJM 

tKmmmxm 


© & © 1999 Big Mouth Records 
Distributed by Plalinum Distribution,P.O. Box 1724, Roswell, GA 30077. 
Distributed in Canada by Plalinum Distribution 
One Selecl Ave., Unil 10, Toronlo, Ontario M1V 5J3. 

All Rights Reserved. Unauthorized duplication is a 
violation ol applicable laws. 
www.plalinumcd.com 






MD-I065-A 









KOI 91068-1 

firiDOfUBROWSKi $ Glasker 

USmIiSUJe N T E A T k I N M E N T GROUP 

R.C. 


SIDE A 
STEREO 
33 1/3 RPM 


www.boshog.com 


SLO BURN 

1. Final 0:39) 

2. Instrumental <3:45) 

Written by R.C. for Koin Productions 
Robin Lyle, Thomas Lyle 
Produced by R.C. & Robin Lyle 
„ Executive Producer 




% 


Arnold "Sugar" Glasker 


A ''A 




0 by 0 °rnbrow Ski & Gras* er 


o<° 




<P 






SIDE B 
STEREO 
33 1/3 RPM 


KOI 91068-1 

DortiBROWSKi $ Glasker 

ENTERTAINMENT CROUP 




SLO BURN 

1. TV 

2. Acapella (3:39) 


Written by R.C. for Koin Productions 
Robin Lyle, Thomas Lyle 
Produced by R.C. & Robin Lyle 
Executive Producer 
Arnold "Sugar" Glasker 


>y ° 0r nbrow Ski & Gras* et 







Unauthorized duplication is a 


u<tl 0is«iWi°n,e 9Soiiw -i 


BOBBY ILL’S 


forthcoming ILLFIGGA/HMBC Record’s LP, \ 

# “HATED BY MANY, LOVED BY FEW AND FEARED BY ALL”) \ 
£ ® 


MY FAVORITE SONG 


(Written by: R. Turner, K. Delts) 

Produced & Arranged by: Gladiator for Starvin Artist Productions 
Recorded & Engineered at: Illfigga Studios 


; 6 33604-2011-1 7 ^ 

A '"llco« Avenue, SuB'* 1 '*' 














AV* eVe 


Distribution, 629 s ( 


°flo. 


'** 4 * 




% 




BOBBY ILL’S 

(From their forthcoming ILLFIGGA/HMBC Record’s LP, ■ 
‘HATED BY MANY, LOVED BY FEW AND FEARED BY ALL”) \ 


SIDE 


B 


ILLFHiGA Publishing (ASCAP) 


HIFIGGA RECORDS 


MY FAVORITE SONG radio 
MY FAVORITE SONG INSTRUMENTAL/HOOK 
MY FAVORITE SONG ACAPELLA 

(Written by: R. Turner, K. Delts) 

Produced & Arranged by: Gladiator for Starvin Artist Productions 






Recorded & Engineered at: Illfigga Studio c 

® © 2000 ILLFIGGA/HMBC RECORDS 
All rights reserved. Unauthorized duplication £,*•** a 
is a violation of applicable laws. .o® 6 ’ 


^ Wilcox Avenue, Suited* 





WILKINS 


ha nil 

nu uu 


2871-l-RLDJ I ; r, / \ ROHIBIDA SU VENTA 

Side A ' \ / '" 1 ^ ' f TIONAL USE ONLY 

1. MUCHO DINERO-Techno Flamenco Mix (7:21) 

(Music & Lyrics by: Nei Williams for Stein Music & Wilkins Music Corporation) 

WILKINS MUSIC/ASCAP 

2. MUCHO DINERO-Techno Flamenco Radio Edit (5:31) 

(Music & Lyrics by: Nel Williams for Stein Music & Wilkins Music Corporation) 

WILKINS MUSIC/ASCAP 

<& & © 1993 BMG Music, Under license of Masa Records. 

Manufactured and Distributed by Si / York, N.Y. 

TMK (S) (R) Registered Me neral / 

Electric Co., U.S.A. (R) E 
All rights sosorv.-xi v 

Is a violation of applicable laws. 




WILKINS 

MUCHO DINERO" 


2871-1-RLD 
SideB 


I ^ 


PROMOdfON - PROHIBtDA SU VENTA 
PROMOTIONAL USE ONLY 


1. IN GOD WE TRUST (4:13) 

(Music SsLyrics by: Rodolfo Barreras for Uda Scoapl) 

2. LUPITA-Extended Mix (3:14) 

<Muslc & Lyrics by: Damaso-Perez Prado) 

3. QUIEN SE TOMO TODO EL VINO-Album Mix (3:20) 

(Music & Lyrics by: C. Jimenez, Jorge Cuefo, L Altamlrano) 
POLYGRAM/WILKINS MUSIC CORP/ASCAP 

4. MUCHO DINERO-Album Mix (3:230) 

(Music & Lyrics by: Nel Williams for Stein Music & Wilkins Music Corporation) 

WILKINS MUSIC/ASCAP 

® & © 1993 BMG Music, Under license of Masa Records. 

Manufactured and Distributed by BMG Music, New York, N.Y. 

TMK (S) (R) Registered Marca (C) Reglstrada (S) General 
Electric Co., U.S.A. (R) BMG Music. Made In U.S.A. 

All rights reserved. Unauthorized duplication y 

is a violation of applicable laws. / 




Hi 0«003« SIH1 JO 3H Ud0o 



/>A0( M4ft K Of CAPITOL 


REG U S PAT OFF 


LONNIE GORDON 


STEREO 
33 1/3 RPM 


SIDE AA 
SPRO-577 

(SPRO-577 AA) 


1) GONNA CATCH YOU (RADIO MIX) 3:46 

2) GONNA CATCH YOU (ALTERNATE INTRO) 3:40 

3) GONNA CATCH YOU (HOPEFUL MIX) 5:41 

4) GONNA CATCH YOU (JAZZY HOT ITALIAN 
AFTERNOON MIX) 5:41 


PRODUCED BY SEVEN INCH 
WRITTEN, ARRANGED AND MIXED BY MIRKO LIMONI, 
VALERIO SEMPLICI AND DANIELE DAVOLI 




% 




% 


“DJ LELEWEL” 
©©1991 SBK RECORDS 


,a\ ^ 

Cf #S£ 8r CAPITOL RECORD" 














COp *ING OF THIS RECORO 'H ^ 




NOT FOR SALE 
PROMOTIONAL USE ONLY 















33$RRM 


STEREO 


SOLD IN.U.K. SUBJECT TO RESALE PRICE CONDITIONS, SEE PRICE LISTS 

^1967*’ l O 1 CSD. 3610 


D BY AB.C. PARAMOUNT 
RECORDS INC. U S.A. 


EAST BROADWAY RUNDOWN 

EAST BROADWAY RUN DOWN 
(Rollins) 

Mecolico. NCB 

SONNY ROLLINS 

Made in at. br»tM* ^ 







33%R.RM 


STEREO 


SOLD IN U.K. SUBJECT TO RESALE PRICE CONDITIONS, SEE PRICE LISTS 


RElt'D BY A.B.C. PARAMOUNT/ 
RECORDS INC. U.S.A. 


EAST BR&TOWAY RONDOWN 


1. BLESSING IN DISGUISE (Rollins) 

Mecollco. NCB 

2. WE KISS IN A SHADOW (Rodgers—Hammerstein II) 
Williamson Music. Chappell 

> SONNY ROLLINS 

4*0 „ 

^OeiN6tBR»TM H ^^0 










PRIVATE ENEMY 

(Dwight Pinkney) 

BROTHER DEE 


013B Jfe 

986 

Marketed by: 
Blue Mountain Ent. 
New York City 
(718) 774-4046 
(718) 766-0337 

Produced by: 
D. Pinkney 









Mon 


DON 


T 


STOP BUBBLE 


Undo) 


Robi 


nson 


SCREW DRIVER 


th 


ECO** 






Records Ltd., 
Mbntego Bay 
Tel: 952-1216 


VERSION 


IS RECOB 






^Hj. JO ONV B30 f1Q ®' 1 



6 p 0 ^ CAST1NG OF T ms f, e 


































^OOOCER AND OF Tb/£ 



B pO*0CASTING OF THIS 


































northwest 

youngins 


SIDE 
33 1/3 RPM 

sbc713-1 


7 24472 - 1713-1 


N.W. YOUNGINS ON THE MOVE 
ROCK THIS PARTY 6:43 


8:12 


©©1995 SOUND BY CHARLIE. All rights reserved. 
Unauthorized duplication is a 
violation of applicable laws. 

Distributed by LIAISON RECORDS, INC. 
410 . 880.6111 




















northwest 

youngins 


SIDE 
33 1/3 RPM 

sbc713-1 

RING ME ALONG 7:20 
LET’S GET READY TO RUMBLE 6:35 
ROCK THIS PARTY (INST.) 4:20 

@©1995 SOUND BY CHARLIE. All rights reserved. 
Unauthorized duplication is a 
violation of applicable laws. 

Distributed by LIAISON RECORDS, INC. 
410.880.6111 





JAM SOUNDS 

RECORDS 


'SUGAR' CAINES 

Produced by: Cris Caines 

Co-Produced by: Keith Richardson (Jam Sounds) 

Arranged by: Charles Dougherty 
Engineered by: Kevin Anthony ‘Chic’ 



SIDE A 
EC 125 
33l/ 3 RPM 




'SUGAR 1 CAINES 

Produced by: Cris Caines 

Co-Produced by: Keith Richardson (Jam Sounds) 

Arranged by: Charles Dougherty 
Engineered by: Kevin Anthony ‘Chic’ 


BAILE 

Disco Mix 

Distributed by JAM SOUNDS 
550 Flatbush Avenue 
Brooklyn, N.Y. 11225 
Phone: (718) 462-5100 


flOTCH 



SIDE 1 -TOP NOTCH (ALBUM- EDIT) 
.FAISON, J.BATTLEr M.BILLING$LEY) ASCAP 
PRODUCED BY: MOOK Kity' 

I BEAT FREAK ENT./FLOSSTHN ENTERP" 

RECORDED BY: FLQSpTEIN / 

MIXED BY: JACK BE AND VllSUF NADI { 


2. TOP NOTCH (INTRUM^NTAL) } -ORDED by: flosstei 

MIXED BY: JACK BE 

RECORDED AND MIXED AT: PERFECT PAIR STUDIOS. EAST ORANGE, NJ 
PUBLISHING BY: STRONG LANGUAGE PUBLISHING (ASCAP) 

ART DIRECTION BY: RODINIALMONACY FOR rO-Dee-nee GRAFX 
A&R DIRECTION:YUSUF NADIR 
•TAKEN FROM THE FORTHCOMING KAMAL RECORDS ALBUM: 
"THE MOVEMENT 


EXECUCTIVE PRODUCER: YUSUF "BIG YU" NADIR 
©®2001. KAMAL RECORDS INC. 

MANUFACTURED AND DISTRIBUTED BY: KAMAL RECORDS INC. 
KAMAL RECORDS INC. 

226 COMMERCE PLACE 
ELIZABETH, NJ 07206 
PHONE: 908-820-9072 
FAX: 908-820-9073 


MiLLcnmciM mctsic 


a 0 v> NOTCH (r 3 










in i i K\\ri( *\\i 

K I ( O K !> s 


MAJOR HARRIS 


promo copy 
HOT FOR SALE 


EXECUTIVE PRODUCERS 
COURTNEY MUT8CHLER 
JOEY LATTANZI 
LELANO LOTT 


PRODUCED BY 


rauuu 

MAJOR 

ANDRE 


MAJOR HARRIS 


ANDREW LALASIS 


SIDE B STEREO 

D.A.L 101 
S3 1/3 RPM 

TIME- 4:51* 


REDISCOVER 

(Tom Glonn/B«th Qlonn) 


ONE LOVE (BMD/LATTANZI MUSIC (ASCAP)/ 
BEAR MAN (BMI)/MAJOR OLENN SONGS (BMI) 


RECORDED AT: 

D.A.L. RECORDING STUDIO 


t si merc«* m1N,V 






O R / G / N R L M R STE R 


RECORDINGS. 


yT€V€ BACH 


SPECIAL 12 INCH 
FOR RADIO 


FROM THE CAFE 
LP (CAFE L-736) 


Z€RO GRflVITV 


SIDE A: BABY, IT’S YOU (3:42) 
SUGGESTED CUT FOR URBAN & A/C RADIO 

SIDE B: HOMETOWN GIRL (4.45) 
SUGGESTED CUT FOR A/C AND JAZZ RADIO 


NOT FOR SALE 





M Cafe .™ 

I RECORDS 


STEVE BACH 
"BABY fTSTOU^' 3:42 
Featuring vocalist Don\evel 


Side A 

CAFE 12-736 






M Cafe _xm 

I RECORDS 



STEVE BACH 

’HOMETOWN GrlRL’ 

\ 


Side B 
CAFE 12-736 


©® 1987 
CAFE RECORDS 





ide 


a 


baby 


paw 


n.p. single 


1. weekend 

clean 4:31 


2. don't matter to me 

featuring danny boy 
main clean 3:46 
a qappella 3:45 




®®20oo 






tchy 


recordings 


% 


aterade 

im version 


album 


1. way we roll 

featuring lil beau 
clean 4:10 
instrumental 4:13 










eu/^ 


° 002 @, 





* records 

DHARMA SEDA 

SHHHI THE BABY’S ASLEEP 

DJ RAULIK/DRAGO REMIX 5:35 


Written* arranged, produced: 
in Dragc/Dave Barrop/Bd Stuart 
incur: Brian Drago (Capt Bvoc) 


:utive Producer: Mark B< 
r: John HoganJrAtaaow 


Iroccoli Rabe Entertainment Complex 


Publishers Broccoli Music/ASCAP 
Blue KangarocVASCAP 
All Rights Reserved 
* PROMO NOT FOR SALE 


>c ords, 15 Gloria 












9 records 

DHARMA SEDA 

SHHH! THE BABY’S ASLEEP 

CLUB VERSION 3*0 
RADIO VERSION 4:13 


Publisher*: Broccoli Mini c/AS CAP 
Blue Kangaroc/ASCAP 


f PROMO NOT FOR SALE 

^cords, 15 Gloria u '° 0 


























TITLE 

Act \ Cc=x^r) mm 
SELECTION NO. 


ACT* lj 


ARTIST 

















© 1988 Social RecordsrWhy Me” Productions 
2035 W. Wabansia,Chicago, IL 60647 USA 
312-278-8511 




The $ocial Act 


Produced By 
Gary Loizzo 

* Produced By 
Ellis Clark & 
Larry Sturm 


1. BOOG-A-LOO (4:47) 2. IN YOUR ARMS* <s:z>) 

Both Selections (Words: Ellis Clark 
Music: Ellis Clark & John Krenger) Ellis Songs BMI 

© 1988 Social RecordsrWhy Me" Productions 
2035 W. Wabansia.Chicago, IL 60647 USA 
312-278-8511 















SIDE ONE 


SEND FOR 
FREE 

CATALOG 



CLP-5002 





















1. ONE SONG 4:10 

(URB BROWN) 

2. INSTRUMENTAL VERSION 4:50 

Produced By: Paglo Douglas and 
Winston Hammond. 

Written By: Winston Hammond and 
, URB Brown. 

Distributed By: Mondzulla v 4 

^ C n Productions ' > 


dndzull 











"B" SIDE 


ONE^QNG RAP 4:59 

(INSPECTOR TED) 


Produced By: Paglo Douglas and 
Winston Hammond. 


Distributed By: Mondzulla 
Productions 
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SIDE B 


Junior’s Radio Edit (3:39) 

Junior’s Radio Edit Instrumental (4:50) 
Junior’s Powerbeats (4:50) 


Remix produced by Junior Vasquez for House of Ellis Music 
Written by: Edgard Jaude Sc Curtis Richardson 
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LIMING RECORD 
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1. RAINY DAYS AND MONDAYS 
2. SATURDAY 
3. LET ME BE THE ONE 
4. (A PLACE TO) HIDEAWAY 
5. FOR ALL WE KNOW 

60. 7. 25 {HIE 
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LIMING RECORD 

CARPENTERS 
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STEREO 


LM-2423-B 
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sw 
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1. SUPERSTAR 
2. DRUSCILLA PENNY 
3. ONE LOVE 

4. BACHARACH/DAVID MEDLEY: 
A. KNOWING WHEN TO LEAVE 
B. MAKE IT EASY ON YOURSELF 
5. SOMETIMES 
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Dr. Roy Anderson, Jr 1 
&The Tyler Trio 


671 A 


STEREO 


‘**1. THE LORD HAS DONE SO MUCH FOR ME 
*2. ONLY GOD 

***3. HE KNOWS WHAT TO DO FOR YOU 
4. THIS IS A MEAN OLD WORLD 
*5. O LORD, HAVE MERCY 
6. THE BELLS J 

O 

^Background Singers, 

^ THE THREE STARS, Greenville, S.C. ^ 


° n ’ Jr -, & Prof. BOoK ct 






671 B 
STERE( 


* 1 . 

**2 

3! 

4. 

5. 


THAT'S WHY I 
KEEP ON WALKING BY FAITH 
PUT YOUR HAND IN THE HAND OF THE MAN 
IF YOU JUST HOLD OUT T 

NEW BORN SOUL 


^Background Singers, 

THE THREE STARS, Greenville, S.C. 


n > J r., & Prof. Boofce* 
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PHILA RECORD EXCH 

$ QP. 

» 

(215) 925-7892 


SIDE B 


06491 73001 

73110-1 


Radio Edit 

(3:45) 

Instrumental 

(4:25) 
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E Trips 
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A1 E TRIPS “ *' 52 

- Produced \ Engineered \ Mixed by Benga 

- Written by BengaXEMI Music Publishing 
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- Tempo. LP010\ Disc 1\ Tempo. 
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-Out of Phaze 
-The Cut 
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B1 OUT OF PHAZE - U1 \ 82 THE CUT ~ 449 

- Produced \ Engineered \ Mixed by Benga 
-Written by BengaNEMI Music Publishing 

- All rights of the manufacturer and the owner of the recorded work reserved. 
Unauthorised copying, public performance and broadcasting of this record prohibited, 
Copyright of this recording Is owned by Tempo Recordings, England. 

- Made In the United Kingdom. 
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M A N O 

PRODUCTIONS 

A DASH OF 

AXCENTS 

MANO 

ALBUM-101 

1 - GREAT —SOME DAY 

2 - TUXEDO JUNCTION 

3 - SLAUGHTER ON TENTH AVENUE 

4 - LA CUCARACHA —MALAGUENA 

5 - I’VE GOT NEWS 


SIDE 1 

stereo hi 



MANO 

ALBUM-101 


MANO 

PRODUCTIONS 

A DASH OF 

AXCENTS 


SIDE 2 
STEREO 

1 - SOMETIMES I’M HAPPY 

2 - INTRODUCE GROUP 

3 - TIAJUANA BRASS 

4 - ROCKABY 

5 - HARBOR LIGHTS 

6 - BILL BAILEY 

7 - TIGER RAG 






RIGHT 


(Album Version) feat. Lil' E 
(Radio Edit) feat. Lil' E 
It's Here (Instrumental) 

written by: Santino and Temel for Hell or Right Entertainment 
produced by: Edubb for NMC Productions, mix and mastered by: Buddhakai 
recorded @ Tha P I T. Stop, NMC Studios, NJ www.thapitstop.com 
contact: Hell or Right Entertainment. 

732 . 207.5967 / 732 . 309.8285 / 732 . 713.1476 
hellorright@hotmail.com www hell-or-right.com 


copyright 2001 Hell or Right Entertainment 






RIGHT 


I. Hustler's Guidlines (Uncut Version) 

II. Hustler's Guidelines (Radio Edit) 

III. It's Here (Accapella) 


written by: Santino and Temel for Hell or Right Entertainment 
produced by: Dirty Lombardi for Double Blade Records, 
recorded @ Tha P.l.T. Stop, NMC Studios, NJ www.thapitstop.com 
contact: Hell or Right Entertainment: 

732 . 207.5967 / 732 . 309.8285 / 732 . 713.1476 
^ hellorhght@hotmail.com www.hell-orTight.com A 


copyright 2001 Hell or Right Entertainment 






HANDS UP” 

THE ULTIMATE PARTY 
DANCE SONG!! 

Original and Updated 
Versions 




PLA.TMAWl 


OTTAWAN 


HANDS UP (GIVE ME YOUR HEART) 

(D. Vangarde/J. Kluger) 

1. 1991 Tourist Remix (6:37) 

2. 1991 Tourist Radio Edit (3:26) 

PRODUCED BY DANIEL VANGARDE 
Additional Production and Remix by Ralphie Dee and Lenny Dee 
for Next Plateau Records, Inc. 

Keyboard Programming and Engineered by Ben Nitze at Fibre Studios. 
English Adaptation by N. Byl. 

Licensed from Editions et Productions ZAGORA, France. 

Mastered at Trutone Records. 

Special Acknowledgement to Daniel Vangarde and Mac Quayle. 
Special Thanks to Joe McGahan and DJ's Unlimited. 

® <0 1991 Next Plateau Records, Inc. 
































OTTAWAN 


HANDS UP (GIVE ME YOUR HEART) 

(D. Vangarde/J. Kluger) 

1. Original Version (4:50) 

PRODUCED BY DANIEL VANGARDE 
English Adaptation by N. Byl. 

Licensed from Editions et Productions ZAGORA, France. 

Mastered at Trutone Records. 

Special Acknowledgement to Daniel Vangarde. 

Special Thanks to Joe McGahan and DJ's Unlimited. 

’ vj&Sv ® © 1991 Next Plateau Records, Inc. 


































LEO 

RECORDS 

TRIO REYNOSO 


LP-99 33V3R.P.M. 

HI-FI SIDE A 


1. LA NENA, M~-engue 

(Luis Kalaff) 

2. EL CHEMISSE, Merengue 

(Domingo Reynoso) 

3. EL PAPUJITO, Merengue 

(Derecho Reservado) 

4. LA ESPINITA, Merengue 

(Juan Perez) 

5. V1RGEN DE LA ALTAGRACIA, Merengue 

(Victor Syriel) 


Santo Domingo, R. D. 



LEO 

RECORDS 

TRIO REYNOSO 


LP - 99 
HI-FI 



33% R.P.M. 
SIDE B 


1. LA USA, Merengue 

(Derecho Reservado) 

2. BA8LA CONMIGO, Merengue 

(Victor Suriel) 

3. LA MUJER SANTA, Merengue 

(Derecho Reservado) 

4. LA MANO DE DIOS, Merengue 

(J. A. Jimenez) 

5. MA7AME CON TU CUCHILLA, Merengue 

(Juan Perez) 


Santc Domingo, R. D 




LAS TRES Gli IT ARRAS 

(C. VALLADOLID-E. ULL-A. IRIZARRY) 


1. ROSARIO DE BESOS - Bolero 
(F. Paredes Herrera) 

2. SOLO TU -/vals 
(Javier Gonzalez) 

3. DE HINOJOS - Pasillo 
(N. E. Safadi) 

4. TU DUDA Y LA MIA - Bolero 
(J. C . Vi 11 af uerte) 

5. COSAS DE LA VID,A - Bolero 
(F. Palomino Galvan) 

6. COMO LAS MARGARiTAS - 

G uaracha 

(H. Gentile-J. Rotulo) 





LAS TRES GUITARRAS 

(C. VALLADOLID-E. ULL-A. IRIZARRY) 


1. SOM BRAS - Pasillo 
(Carlos Brito) 

2. CAMINO A LA TRAICION - Bolero 

3. EL RELOAD E Ml VIDA - vaIs 

(L. Galvez Ronceres) 

4. UNA LIMOSNA DE AMOR - Bolero 
(N. E. Safadi) _ 

5. BENDICELA SENOR -Vais 
(Manuel Acosta H.) 

6. CORAZON DE PSEDRA - Bolero 
(A. Ore'Lara) 


^ade i n u. s. ^ 





Las Potranquitas del Norte 


LPPU - 10036 "A' 





"EL CAMPANEO" 

Las Pofranquitas del Norte 


LPPU-10036 "B 


1-1L CONQUISTON (Paquita Macias) 2- LLEVAME 
T>GO (Paquita Macks) 3- CAMINANDO Y LLORAI 
vCelso I. Ortega) 4- LA PERRA PLACERA (O.fy 
\ 5- POBRE NAVE (Sofia Vega) / 


5. A BY SUNSHlt'VJg^^j 






DISCOS 

COLONIA 

MERENGUEANDO 

con MIGUEL SANTANA Y SU CONJUNTO 
ANTES TRIO YEGANO ARREMACHAO 


CL P-2037 

(1537-A) 


HIGH FIDELITY 



LADO A 
3314 RPM 


1— ARREMACHAO (M. Santana) Merengue Pambiche 

2— NO SAIGA A LA CALLE (M. Santana) Merengue 

3— EL ENREOAO (M. Santana) Merengue Pambiche 

4 — MUJERES DE AMERICA (M. Santana) Merengue 

5 — NO ME TOQUE ALLI (M. Santana) Salve 

6—TODAS ME GUSTAN A Ml (M. Santana) Merengue 



. DISCOS 

COLONIA 


MERENGUEANDO 

con MIGUEL SANTANA Y SU CONJUNTO 
ANTES TRIO VEGANO ARREMACHAO 



LADO B 
33% RPM1 


; > 

i; 


1—CARABINE MENCIE (M. Santana) Carabine 

2—DE LA CURVITA PA ALLA (M. Santana) Merengue 

3—EL TERCER PICHON (M. Santana) Merengue Pambiche 

4—YA SI ENCONTRE LA MUJER (M. Santana) Merengue 

5—DOLORES LA MONA (M. Santana) Merengue Pambiche 

6—QUE MAN ERA DE APRETAR (M. Santana) Merengue 


l 




DSLP-1038 

COMPATIBLE 

STEREO 


LADO A 
33% RPM 


1. FALTAN C.NCO PA’ LAS DOCE - Suelto - D.R. 

2. DEjAME UN PALMAR - Guaracha jibara - P. Vazquez 

3. EL MEJGR REGALO - Bolero - I. Santiago 

4. NAVIDAD SIN ELLA - Bolero - N. Quintero 

5 . ESTAS NO LAS PASO AQUI - 
Guaracha (ibara - C. Melendez 

6. DONDE ESTARAS EN ESTA NAVIDAD? 

Bolero - Benito de Jesus 


. *©j 


cO*" 

k. ° f DIAL mco*° ^ 






FALTAN CINCO PA’ LAS DOCE 

ODILIO GONZALEZ 


DSLP-1038 

COMPATIBLE 

STEREO 


LADO B 

33Vj RPM 


I. DEL CAMPO A LA CIUDAD - 
Guaracha Jibara - T. Romero 

2. COSTUMBRE BORICUA - Guaracha Jibara - L. C. Tirado 

3. CUANDO DEN LAS DOCE - Bolero - H. Hernandez 

4. AMARGA NAVI DAD - Bolero-Ranchero - D.R. 

5. DIAS DE FELICITAR - Guaracha Jibara - T. Romero 

6. DESPEDIDA DE AftO - Bolero - L. C. Tirado 
















12" 33 1/3 RPM 











R. STRAUSS 

DON JUAN 


Tnostersounp 


DIGITAL RECORDING 


28AC 704 

45 STEREO 


SIDE A 

® 1979 CBS. Inc 
JASRAC 


THE CLEVELAND ORCHESTRA 


LORIN MAAZEL, Conductor 







R. STRAUSS 

TILL EULENSPIEGEL’S 
MERRY PRANKS 


rooster sounp 


DKjITAL RECORDING 


28AC 704 

45 STEREO 


SIDE B 

iB 1979 CBS, Inc 
JASRAC 


THE CLEVELAND ORCHESTRA 


LORIN MAAZEL, Conductor 








"Nasty B**tch" 

1. Main - 3:05 

2. Instrumental - 2:57 

3. Acappella - 2:30 


Commission Coming' 
1. Main-3:00 


UCN 

ENT. 


THE COMMISSION ENT. - 

FEAT. ICE, J MAX, GORGEOUS, ^ 

SLIM SLEEZ, SHANNA GAINES, & DNS 


SIDE A 

ABE001A 


LIMITED 

EDITION 










RAW ELEMENTS 


Featuring MEN-AT-LARGE 

Executive Producer: Michael D. Jackson for Big Play Records, Inc. 


BPR002 
Side One 
331/2 RPM 
STEREO 


™ My Steez 

o 1. Radio (4:38) 2. Full (4:38) 

Written by C. Crew, A. Jones, D. Howard, D. Tolliver, R. Andrews, R. Harris 
Published by 81 Music(BMI)/Jobete Music Co., Inc. (ASCAP) 

Produced by D-Mixx & DJ D-Man for Big Play Entertainment, Inc. 

Recorded at Prime Time Recording Studios, Ohio & Oz Recording Studios, Baltimore, MD 
Recording Engineers: Tom Hannah, Mike Rippe 
Mixing Engineer: Keston Wright 
Mastered by Davis Kevin Grei at Mojo Studios, Baltimore, MD 

Taken from the forthcoming album. The Core -ji 


1997 Big Play Entertainment, Inc. 


0 


SCs/ "AVAm. All rights reserved-^ 0 














BEYOND THE REEF 

BUDDY MERRILL 
7 AND HIS 

HAWAIIAN GUITARS 


ST-93474 

(ST 1-93474) 


SIDE ONE 


1. SEA BREEZE (Puamana) 2:02 

(Hoffman-Manning-Aiuti) 

2. AKAKA FALLS 2:12 

(Arr. & Adapted by Buddy Merrill) 

3. PEARLY SHELLS (Pupu O Ewa) 1:53 

(Edwards-Pober) 

4. I'LL REMEMBER YOU 2:52 

(Kui Lee) 

5. PAGAN LOVE SONG 2:10 

(Freed Brown) 

6. MOON OF MANAKOORA 3:05 

(Loesser-Newman) 


Mfd by 

Capitol R«coros Inc 
USA 






BEYOND THE REEF 

BUDDY MERRILL 
AND HIS 
HAWAIIAN GUITARS 


ST-93474 

(ST 2-93474) 




1. BEYOND THE REEF 

(Jack Pitman) 

2. HAWAIIAN WEDDING SONG 

(Hof f man-Manning- King) 

3. LAHAINA LUNA 2:17 

(Kui Lee) 

4. HAWAIIAN WAR CHANT 

(Noble-Freed) 

5. LOVE SONG OF KALUA 

(Ken Darby) 

6. ALOHA OE 2:00 

(Arr. & adapted by Buddy Merrill) 

Mto ny 

CaP'to’ Records 

US* 




SIDE TWO 


2:59 


2:33 


55 


56 



CAT-002 
(CAT-002-A) 

© 1983 Catero Records Co. 


atem 

Records 

“Chameleon Cry” 
ROBERTA VANDERVORT 


Side 1 
STEREO 
(19:30) 


% 

% 


1. LET ME LOVE YOU THAT MUCH 

(Roberta Vandervort/Gary Remal) 

2. I WILL SATISFY 

(Roberta Vandeivort/Martin Lund) 

3. POST-WAR BABY BOUNCE 

(Roberta Vandervort/Martin Lund) 

4. GREAT BLUE HERON 

(Roberta Vandervort/Martin Lund) 

5. HEY NOW 

S (Roberta Vandervort/Martin Lund) 


4:06 


4:08 


3:04 


4:37 


3:35 


/ 


Pressing Made in West Germany 


% 




s co. )S anc^ v< 



atero 

Records 

“Chameleon Cry” 
ROBERTA VANDERVORT 


CAT-002 

Side 2 

(CAT-002-B) 

STEREO 

01983 Catero Records Co. 

(19:23) 

1. HUMAN RACE 

2:45 

(Roberta Vandervort/Ed Bogas) 

i 

* 2. ECHOES 

4:06 // 

(Roberta Vandervort/Martin Lund) 

T 

\L 3. CHILD 

4:50 X 

(Roberta Vandervort/Martin Lund) 


4. SPECIAL TO YOU 

4:09 £r 

^ (Roberta Vandervort/Michael Silversher 


O 5 CHAMELEON CRY 

3:33 

(Roberta Vandervort/Martin Lund) 

,y 

Pressing Made in West Germany 


^co., SAN c^' 








THE GREATEST OF JERRY VALE 


STEREO 
P12198 
P2 lfel96 


RECOR D 2 
33 1 / 3 RPM 
Side 1 
AS 12198 






THE GREATEST OF JERRY VALE 


STEREO 
P12198 
P2 12196 


RECORD 2 
33 1/3 RPM 
Side 2 
BS 12198 


JERRY VALE 

1. Pretend You Don’t See Her 

2. I Can’t Get You Out Of My Heart 
(Ti Amo - Ti Voglio Amor) 

3. Lover’s Roulette 

4. Go Chase A Moonbeam 

5. Where Were You When I Needed You 

6. My Way 

® 1974 CBS INC. 


r fi£ 


HOUSE 


\V$>’ 



/ TMK ® REGlSTERE D • MARCAS REGISTRADAS @ 

PHILIPPINE FOLK DANCES 


JUAN SILOS, JR. AND HIS RONDALLA 


1. PALAY DANCE (Folksong) 

2. 8ALITAW (Folksong) 

3. PASAKAT (Folksong) 

4. SALAKOT (Folksong) 

5. POLKA SALA (Folksong) 
S. SAGAMANTICA (Folksong) 



0 



TMK ©REGISTERED' MARCAS REGISTRADAS® 

PHILIPPINE FOLK DANCES 

(Series 5) 

JUAN SILOS, JR, AND HIS RONDALLA 


2. POLKA SA NAYON (Folksong) 
3. SAYAW PANASAHAN (Folksong) 

4, LUBI-LUB! (Folksong) 

5, ALEGRITO (Folksong) 

6, STA. ROSA (Folksong) 


MONTE' 


mk 

if 

|| MLP-5081-S 

O' 

SIDt 2 

i 

•;l@j 

\ 

i V 

1. PAPUM (Folksong) 

1 

| / 



v v 4 
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\K SftCM/ fa 

COLUMe 




ya 









SPtCM/ 


qP COLU/V7q 


M 





©. 




tW MarcasRe?.' 


?nw 




DNIATld 9N01 




1. MACK THE KNIFE (2:39) 

2. THE YELLOW ROSE OF TEXAS (2:07) 

3. HEY, THERE (3:30) 

4. SONG FROM “MOULIN ROUGE” (2:23, 

5. TOO YOUNG (2:49) 


(RLP 7527 A) 


BILL GRAUER PRODUCTIONS INC. 

NEW YORK CITY 



MICROGROOVE 








LONG PAYING 



MICROGROOVE 












GOLDEN / 
MOVIE GREATS 


LRP3306 1 


1. RETURN TO PARADISE - Henry Mancini 

(Tiomkin-Washington) Remick Music Corp.-ASCAP-2:31 

2. THEME FROM EXODUS - Eddie Heywood 

(Ernest Gold) Chappell & Co., Inc.-ASCAP-2:15 

3. THE WILD ONE * Martin Denny 

(Leith Stevens) Mills Music, lnc.-ASCAP-l:45 

4, THE KING OF KINGS THEME - Felix Slatkin 

(Miklos Rozsa) Robbins Music Corp.-ASCAP-2:38 

5, AN AFFAIR TO REMEMBER - Pete King 

(Warren-Adamson-McCarey) Leo Feist. Inc. ASCAP-2:38 

6, NEVER ON SUNDAY - Si Zentner 

(M. Hadjidakis) Sidmore Music Corp. 

Esteem Music-BMI-2:33 




GOLDEN 
MOVIE GREATS 


LRP 


3306 2 


/ 

1. THEME FROM LAWRENCE OF ARABIA - Felix Slatkin 

(Maurice Jarre) Gower Music, Inc.-BM 1^2:00 

2. THEME FROM "THE APARTMENT - Eddie Heywood 

(Charles Williams) Mills Music, lnc.-ASCAP-3:02 

3. LOVE THEME FROM "EL CID" - Clyde Otis 

(Miklos Rozsa) Robbins Music Corp. ASCAP-2:0$ 

4. RUBY - Martin Denny 

(Roemheld-Parish) Miller Music Corp.-A$AP"2;27 

5. SONG WITHOUT END - Harry Sukman 

(Wasbington-Stoloff-Duning) Columbia Pictures 
Music €orp>.-ASCAP-3:08 

6. WALK ON THE WILD SIDE - $« Zentner 

(Elmer Bernstein) Columbia Pictures 
Music Corp.-ASCAP-2:35 
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o: 
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QL 
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fcVl W6HTS OF THE 



MADE IN HOLLAND 


MOST POPULAR MOVIE HITS AS 
STYLED BY CUGAT 

1. Zip-a-dee do-dah (Wrubel/Gilbert) 

2. Love is a many splendored thing (Fain/Webster) 

3. The guns of Navarone (Tiomkin/VVebster) 

4. The green leaves of summer (Tiomkin/Webster) 

5. It might as well be spring (Rodgers Hammerstein II) 

6. La dolce vita (Rota/Verde) 


XAVIER CUGAT 
and his Orchestra 


^i/8/Hosd aaoow 







kU- M6HIS OF THE RECORD 



MOST POPULflif MOVIE HITS AS 

STYLED BY CUGAT 

| 

1. Flying down to Rio (Kahn/tliscu/Youmans) 

2. High noon (Tiomkin/Washington) 

3. A1 di la (Donida/Mogol) 

4. Moon river (Mancini/Mercer) 

5. Over the rainbow (Arlen/Harburg) 

6. Around the world in 80 days (Adamson/Young) 


XAVIER CUGAT 
and his Orchestra 









TMK ^REGISTERED* MA^CAS REGlSTRADAS @ 


ILOCANO S0N6S 
RAY6 LUCERO 


1. 0 NARANYAG A BULAN (P. D.) 

2. NAM NAMAC (P 0. 

3, APAG&AR1CJAAT NGA ORAS 
4- DAWATEC KENCA (P D ) 

5* PAH Tf AYAT ^(P. D.) 

6. AGMUR MURAYCA 
(P. D.) 


MONTE A\/£ 



TMK® REGISTERED-MARCAS REGISTRADAS® 


1. PINAKBET (P D.) 

2. NASLAG A BfTUEN (P. 0.) 

3. LADA WAN P ‘D.i + 

4 NACAICAIDAANG ^ D.> 

5 NABANGLO A ROSAS (P p.W 
6. TONTONTONNENNACA TOY AYAT 
(P, D.) 


woNrfE' 





Side 1 Stereo 


ALANG ALANG $A PAGIBIG (R. Tagalog) 
Dl KA MAGLALAHO (A Torres) 
NABABATIf! KO (T. SalcedoS. Ramos) 
KUNG MALAYA LANG AKO 
(P. Vergara) 

INAAMIN KO NG LAHAT 

s (T. Salcedo-L. Celerio) 

6^PAtAV/ARlN MO LAMANG 
(A. Torres) ^ 

TMK(s) REGISTERED • MARC Ait) REGISTRADA (si 
MARECO. INC. • 131 DEL MONTE AVENUE 
QUEZON CITY • PHILIPPINES 


MLS 5118 


ALANG-ALANG SA PAGIBIG 
RUBEN TAGALOG 






MLS 5118 


ALANG-ALANG SA PAGIBIG 
RUBEN TAGALOG 


Side 2 Stereo 


1. NAPANAGINIP KO (R. Tagalog) 

2. AKP’Y MAY AllMLANGAN 
(A. Torres R. Tagalog) 

3. MAKASAL ANAN IF. Buencamino, Jr -L Celerio) 

4. D! NA AKO IIBIP (A Torres) 

5. RAIS KONG MAGBAGONG BUHA) 

(P. Vergara) 

6. WALAwp MAKIKIAI AM 
fB, Gonzalez-l. Celerio) 

TMK(s) REGISTERED « MARCA(s) REGISTRADA Is) 
MARECO. INC • 131 DEL MONTE AVENUE 
QUEZON CITY • PHILIPPINES 









FS-1011 A 

(30,301) 


FRANK SINATRA 


Arranged & Conducted by 
Nelson Riddle 


And Other Academy /.ward 
Winners 


1. DAYS OF WINE AND ROSES (Mancini-Mercer) 

2. MOON RIVER (Mancini-Mercer) 

3. THE WAY YOU LOOK TONIGHT (Kern-Fields) 

4. THREE COINS IN THE FOUNTAIN (Cahn-Styne) 

5. IN THE COOL, COOL, COOL OF THE EVENING 

(Mercer-Carmichael) 

6. SECRET LOVE (Webster-Fain) 

Manufactured by 
Bristol Productions 


wahne* b*o s 



Arranged & Conducted by 
Nelson Riddle 


And Other Academy Award 
Winners 


1. SWINGING ON A STAR (Burke-Van Heusen) 

2. IT MIGHT AS WELL BE SPRING 
(Rodgers-Hammerstein II) 

3. THE CONTINENTAL (Magidson-Conrad) 

4. LOVE IS A MANY-SPLENDORED THING 

(Fain-Webster) 

5. ALL THE WAY 
(Cahn-Van Heusen) 

Manufactured by 

Bristol Productions 




STEREO 

R-5002-S 


REGISTERED TRADE MARK 
R J.V. ENTERPRISES 
MANILA. PHILIPPINES 


SA ISANG BULAKLAK 
RIC MANRIQUE, JR. 


ALIW 

Silos. Jr. • M P Villar) 3:20 
SA ISANG BULAKLAK • (L. Silos M P Villar) ■ 3 
• (A Torres • M. P Villar) • 2 45 
KAHAPON LAMANG (A Torres M P Villar) • 3 40 
5 PATAK NG LUHA 
(A. Torres - M. P Villar) - 2:45 
NASAAN (D. Salustiano • M. P Villar) 3 


Copyrighted 1976 M 






STEREO 

R-5002-S 

REGISTERED TRADE MARK 
R.J.V. ENTERPRISES 
MANILA. PHILIPPINES 


OAHIL SA ISANG BULAKLAK 
RIC MANRIQUE, JR. 






SIDE B 




1 BULAKLAK MAN AY LUPA 
(A Torres • M. P. Villar) 4:10 
2 IKAW ANG DAHILAN (A. Torres - M. P. Villar) • 3:40 
3 TANONG NG PUSO (B. Torres • M P Villar) - 3:25 
4 WALA KUNDI IKAW • (P. 0. - M. P. Villar) - 3:10 
5. ANG LAGI KONG DALANGIN 
(A. Torres • M P. Villar) • 3:15 
6. BAKIT KA NARITO (A Pelayre M. P Villar) 
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SIDE 1 


OPEN UP YOUR HEART 


Saint Paul Baptist Church Choirs 
in Concert 



Recorded by: 
Bob/Davis Sound Productions 
Charlotte, N.C. 28210 
Engineer: Earl Justice 


1. I Was Glad -Arr. Hawkins (2:58) 

2. Open Up Your Heart BMI (5:38) 

(Soloist, J. Jones) 


3. Come, Thou Almighty King - Arr. Cleveland (3:55) 
(Soloist, S. Hendricks) 


4. Come Ye Disconsolate - Arr. Flack/Hathway (4:58) 

(Soloists, D. Miller and J. Jones) 

5. What A Friend - Arr. Cleveland (4:44) 

(Soloist, M. Moore) 


33 V .j 




in Concert 

Lonnie E. Miller, Director 


Recorded by: 
Davis Sound Productions 
Charlotte, N.C. 28210 
Engineer: Earl Justice 


1. It Pays to Serve Jesus - Arr. M. Woods (4:43) 

(Soloist, C. Cherry) 

2. Something Within - BMI (6:35) 

(L. Harris, Guest Soloist) 

3. I’ll Do His Will - Arr. Cleveland (6:41) 

(Soloist, S. Hendricks) 

4. A Mighty Good Day - Arr. M. Woods (4:34) 

(Soloist, P. McCree) 


33V3 
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CHOPIN 

NEW TIME 
The Jazz Vibes of 
GUY BOYER 


LN 24226 



SIDE 1 

XEM I 15212 


1. VALSE DU PETIT CHIEN (Op. 64, No. 1 in D-flat Major) 

2. VALSE (Op. 64, No 2 in C-sharp Minor) 

3. BERCEUSE (Op. 57 in D-flat Major) 

4*. • VALSE DE L’ETUDE 

(Op. 69, No. 1 in A-flat Major) 

5. TRISTESSE (Etude Op. 10, No. 3 in E Major) 

6. VALSE BRILLANTE 

(Op. 34, No. 3 in F Major) 

-F. Chopin- 
Arranged by G. Boyer 



C EPIC J 


CHOPIN 


NEW TIME 
The Jazz Vibes 
GUY BOYER 


of 


LN 24226 


SIDE 2 

XEM 115213 


1. MAZURKA (Op. 7, No. 1 in B-flat Major) 

2. ANDANTE SPIANATO (Op. 22 in G Major) 

3. GRANDE VALSE BRILLANTE 

(Op. 18 in E-flat Major) 

4. PRELUDE (Op. 28, No. 4 in E Minor) 

5. MAZURKA (Op. 17, No. 4 in A Minor) 

6. FANTAISIE IMPROMPTU 

(Op. 66 in C-sharp Minor) 

-F. Chopin- 
Arranged by G. Boyer 
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RECORDS 


“SURE HAVIN’ FUN’’ 
CURLY’S HAT BAND 

Produced by Curly's Hat Band & Jim Hendrick 

\k 

CURLY A j 


Runnin’ Prom The Law 5:06 (R. Hendrickson) 
Still On My^ind 2:47 (R. Hendrickson) 

Ride ’Em Cowboy 3:59 ( t . Winch) 

Sure Havin’ FurH*-*T6 _ ^ (R. Hendrickson, 

G. Shaw, A. Hen¬ 
drickson) 

Lay Down Your Love 4:38 (R. Hendrickson) 



©1981 N.E.W. Records Corporation 








RECORDS 



“■SURE HAVIN’ FUN” 
CURLY’S HAT BAND 

Produced by Curly's Hat Band & Jim Hendrick 


CURLY B 


Lookin' For Someone To Love 2:10 (R. Hendrickson, 

G. Shaw, A. Hendrickson) 

Sweet Light Of Dawn 5:39 (T. Winch, R. Hendrickson) 

Wishin* You Were Here 3:16 


(R. Hendrickson, A. Hen 
drickson) 

(R. Hendrickson) 

(R. Hendrickson, 

A. Hendrickson) 


Say You'll Love Me 4:15 
Southbound Train 2:30 


@1981 N.E.W. Records Corporation 








DLP 1006 p e 1983 
DOLPHIN RECORDS 
P O BOX 8744 
DURHAM NC 27707 


SIDE ONE 



BMI 

THE ACCELERATORS 

, nus „™,,„ LEAVE MY HEART 

DUNCAN 





DLP 1006 p c 1983 
DOLPHIN RECORDS 
P O BOX 8744 
DURHAM NC 27707 


SIDE TWO 


THE ACCELERATORS 

LEAVE MY HEART 







SIDE ONE 
DJLPA-6 


5 


STEREO I 

(DJLPA-6 A) 

1976 G.G.A. Lit). 




% 

% 


“TWILIGHT ASYLUM” 

Oscar 

1. TWILIGHT ASYLUM 3:13 

(Brian McGladdery) Dick James Music, Inc. 

2. KEVIN’S MAGIC AEROPLANE 3:23 

(Brian McGladdery) Dick James Music, Inc. 

3. HIGH ON LIFE 3:01 

(Brian McGladdery) Dick James Music, Inc. 

4. THREE CHEERS FOR THE WORKING MAN 3:42 

(Brian McGladdery) Dick James Music, Inc. 
Orchestral arrangements by Cliff Wade 
Produced by Geoff Gill 

v* *** 

355 HARtH^ B °‘ 
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STEREO 

(DJLPA-6 B) 

® 1976 G.G.A. LTD 


TWILIGHT ASYLUM 


Oscar 

1. REMEMBER THE STAR 2:05 

(Brian McGladdery/Geoff Gill) Dick James Music, Inc, 

2. IN THE MORNING 3:30 

(Brian McGladdery) Dick James Music, Inc. 

3. JEREMY 3:22 

(Brian McGladdery) Dick James Music, Inc. 

4. OLD SOLDIERS NEVER DIE 3:14 

(Brian McGladdery) Dick James Music, Inc. 

5. TAKE ME BACK TO THEM GOOD OLD DAYS 3:31 

.. (Brian McGladdery) Dick James Music, Inc. ^ 

^ 4 . Orchestral arrangements by Cliff.Wade v O' 

Produced by Geoff Gill 

0 °HD$ t 355 





1. SIN TU AMOR SOY UN COBARDE - 3:07 
(P. Gerald/P. Aguilera) Ed. Intersong 

2. V NUNCA PODREMOSUNIRNOS - 3:45 
(Conte/Famularo/Cora/CIcerone) Ed. Intersong 

3. EN EL CIELO PARA DOS SIEMPRE HAY LUGAR - 3:03 
(Olno Ramos/A. Vargas) Ed. Intersong 

4. MARIA CELESTE - 2:56 
(Buonsantl/Fernande?) 

5. COMO NO VAMOS A PENSAR - 4:03 
(D. R.) Ed. Intersong 

6. SI FUERA YO POETA - 2:30 
(Dlno Ramos) Ed. Intersong 


©1976. International Records 
DISTRIBUTED BY 
FANIA RECORDS, INC. 


iffllNIk. 


LOS LINCES 


INI - 912 
SIDE B 




COMPATIBLE 

STEREO 


1. ESTOY CARGANDO UNA CRUZ - 3:12 
(L. Francen/Livi) Ed. Korn 

2. COMO TE QUIERO, COMO TE AMO • 3: 
(Olno Ramos/Novarro) Ed. Intersong 

3. NUEVA FLOR - 3:50 
(Ralmelra/Zan) Ed. Fermata 

4. BUSCANDO UN ANGEL • 3:05 . 
(Conte/Famularo/Cora/Alonso) Ed. Intersong 

5. YA VAN DOS ANOS - 3:20 
(Gerard/Agullera) Ed. Intersong 

6. UNA ESTRELLA EN TUS OJOS • 3:30 
(Conte/Famularo/Cora/CIcerone) Ed. Intersong 

01976. International Records 
DISTRIBUTED BY 
FANIA RECORDS, INC. 






SL 14747SA 


1. COMFORT ME 
(J. Herndon) 

(Screen Gems-EMI Music, Inc.-BMI) 

2. TOUCH NOT MY ANOINTED 
(Theodore B. Marlock) 

(Arisav Music, Inc.-SESAC) 

3. GONE AWAY 
(Robinson-Osborne) 

(Jobete Music, Inc.-ASCAP) 

4. JESUS PAID IT ALL 
(Public Domain) 

5. WHO CAN I RUN TO 

O' (Austin- Roebuck-Simmons) 

*/) (Mighty Tree Music) 

% 

Sf r,. ©1983, Savoy Records, Inc. 




SIDE 1 
33 1/3 RPM 

(5:30) 

(3:20) 

(4:15) 


(6:30) 

(4:32). 




tl'" 





RECORDS 

H I S 


SL 14747 


SIDE 2 
33 1/3 RPM 


WHEN THE LORD DELI VERS ME (5:00) 

(Rita Thomas-Lyrics, Mark Gary-Music) 

(Arisav Music, Inc.-SESAC) 

HE'S WORTHY TO BE PRAISED (5:25) 

(Charles Fortney) 

(Arisav Music, Inc.-SESAC) 

WE HAVE GATHERED IN THE NAME 
OF JESUS (5:42) 

(Public Domain) 

KEEP ME IN YOUR CARE (4:36) 

(Rita Thomas-Lyrics, Mark Gary-Music) 

(Arisav Music, Inc.-SESAC) 


01983, Savoy Records, Inc. 


Records. 200 





KANTATA 


DUKE (5.34) 

(LEE DODOU & EDDIE SEY) 
PUBLISHED BY OVAL MUSIC LTD 


© & © 1984 OVAL RECORDS LTD 
OVALT 30/12 A A 





CAROLE TARAN 

and the 

THE SOUTH BEACH BAND 


IZARD RECORDS 

990-1 


(WITH CROWD) 

EXTENDED DANCE MIX 

Francisco, Secada, Perez-Feria, Lewis, Taran 

(Shoestring Music - BMI) 


® 1990 - Special Events, Inc. 
All Rights Reserved 





CAROLE TARAN 

and the 

THE SOUTH BEACH BAND 


ZARD RECORDS 


(WITHOUT CROWD) 

EXTENDED DANCE MIX 


Francisco, Secada, Perez-Feria, Lewis, Taran 
(Shoestring Music - BMI) 


® 1990 Special Events, Inc. 
All Rights Reserved 






. NO MORE AUCTION BLOCK FOR ME (2:50) 

2. HARRIET TUBMAN/STEAL AWAY (5:44) 

3. GO DOWN MOSES (2:52) 

4. SINNER PLEASE DON'T 
LET THIS HARVEST PASS (3:34) 

® & © K & R Harris 
1984 


ASCENSION 

RECORDS 

MUSIC AND THE UNDERGROUND 
RAILROAD 

The Kim and Reggie Harris Group 




1. DEEP RIVER/SWING LOW SWEET CHARIOT (3:18) 

2. FOLLOW THE DRINKING GOURD (2:05) 

3. GREAT DAY (1:36) 

4. HEAVEN, IS LESS THAN FAIR (4:13) 

5. FREE AT LAST (2:09) 

6. KEEP THE DREAM ALIVE (3:48) 

k ~ ® & © K & R? Harris A 

1984 


ASCENSION 

RECORDS 

MUSIC AND THE UNDERGROUND 
RAILROAD 

The Kim and Reggie Harris Group 


SIDE 2 
KRH 002 






STRICTLY TABOO 

1. THE SEDANS “Cigars And Cigarettes” (R. Torres) 4:09 

2. O’VERLIN “Part of Me” (M. O’Verlin) 4:45 

3. NATIVE LANGUAGE “Life Journey” (L. Denti) 4:37 

4. THE TURN “Talkin’ Police Brutality Blues" (J. Reavis) 2:25 


SIDE B STEREO 
TR-999-LPB 


5. WHEN KIDS ARE ALONE “Clouds Colliding” 

(When Kids Are Alone) ^TO'1 

6. RESISTANCE “South Africa...NoTurning Back” (T. Steward) 3:45 

7. DOPPEL GANG “Places In My Heart” (Safire-Perry) 4:18 






All Songs published by 
OUR DAUGHTER FAVORITE MUSIC 
BMI 

© € 1986 TABOO RECORDS 
ALL RIGHTS RESERVED 

<72 - LOS ANGELES' C * 











All RIGHTS 



CIS 

koltndo 


© 1980 K.H. Records 


"SOMETHING SPECIAL" 
EXPLAINER 


SIDE ONE 


BAX 001 A 


1. MONARCHY 

2. HE LOVES DISCO 

3. THE TABLE IS TURNING 

4. STRINGS 

Distributed by: 

K. H. Records, Miami, Fla. 33155 

MO COPYING 


ALL RIGHTS 



bps 


kcilindci 

Q 1980 K. H. Records 

"SOMETHING SPECIAL" 
EXPLAINER 


SIDE TWO 


BAX 001 B 


1. THE MORE YOU LOOK; THE LESS YOU SEE § 

2. HE GONE AWAY 

3. THE CAUSE YOU CREATE 

4. MATRIMONY J 


f, Distributed by: 

K. H. Records, Miami, Fla. 33155 


AND COPYING 


AtlchaaL /3elt nan 



SIDE ONE: 

Grade (4:34) 
Georgia on a Horn (3:17) 
Right Where It Hurts (2:46) 
Mouse's Blues (2:59) 
Stuck Inside This Bottle (4:43) 


Mad Dog 
Records 1979 


a 


Stereo 


All songs by Michael Behnan,©1979, CAPAC, 
except "Georgia on a Horn" by John Jackson, 
Tradition Music Co., BMI. 


A/ujkt Shifot 





® Mad Dog 
Records 1979 


Stereo MDR1001 


All songs by Michael Behnan,©1979, CAPAC 


SIDE TWO: 

Night Shift Life (3:42) 

Taxi Song (3:14) 

Busted Guitar, Broken Heart (2:31) 
Hero From the War (4:40) 
Where Did My Street Go? (2:27) 




1. Me and The Bear (2:55) 


2. Stay For A While (Borrow Time) (3:06) 



3. O! Bill Sparrow (2:47) 


4. The Hobo ‘No-Concert’ Choir (3:40). 


5. The Straight Story of The Nieve Hippy (:40) 


6. D. (Kentucky in My Head) (3:59) 


7. Music in My Soul (1:54) + Transition (:25) 


8. Chambers Street Lullabye (Sweet Memory) (3:39) 


All songs copyright ® © Joseph H. Lipinski: 1980 




SIDER 


1. Friday Rock and Roll Shirt (3:25) 



2. Runnin' Loose (2:41) 

3. A Few Less Dues (2:19) 

FLIPSIDE 

4/ Running Away (4:06) 

5. Bring Me A Woman (2:38) 

6. Feets (3:01) 

7. Sweet Nancy (3:37) 



All songs copyright P) c Joseph H Lipinski: 1980 
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Side! Stereo 

CASX-2553 (CASX-2553-A) 

Peace Train 

Ben McPeek 

1 Peace Train (Cat Stevens) 


Camden 


2 Imagine (John Lennon) 

3 Talk It Over In The Morning 
(Williams/Nichols) 

4 One Less Bell To Answer 
(Bacharach/ David) 

5 He’s So Fine (R. Mack) 

All Selections /6T 


dunoflex 


MADE IN CANADA BY RCA LIMITED 

BROADCAST BIGHTS HELD BY THE COPYRIGHT OWNER. 
CANADIAN TALENT LIBRARY TRUST, 

TORONTO.CANADA 













































2 Superstar (Russell-Bramiett) 

3 Gypsies, Tramps & Thieves 
(Bob Stone) 

4 Never My Love (Dan & Dick Addrisi) 

5 Everything’s Alright 
(Rice/ Webber) 

All Selections fUT 


dynoflex 


MADE IN CANADA »Y RCA LIMITED 

BROADCAST RIGHTS HELD BT THE COPYRIGHT OARER. 
CANADIAN TALENT LIBRARY TRUST. 

TORONTO.CANADA 













































RICHARD WERNICK 
HAIKU OF BASHO 

NEVA PILGRIM, soprano 
CONTEMPORARY CHAMBER PLAYERS of 
THE UNIVERSITY of CHICAGO 
RICHARD WERNICK. conductor 




CRI SD 379 - A 
stereophonic 

MOONSONGS FROM THE JAPANESE 

NEVA PILGRIM, soprano 
p 1977 Composers Recordings, Inc. 










% 




O' i ■■ n o 

DAVID JOHN BOROS 
ANECDOTE OF THE JAR and 
PIANO INTERLUDE 
(The Pleasures of Merely Circulating) 

MARTIN BOYKAN, piano; ALAN NAGEL, bass; 
DAVID SATZ, bass clarinet 
BRANDEIS CHAMBER CHORUS 
JAMES OLESEN, conductor 


SIDE 2 


CRI SD 379 - B 
stereophonic 


YET ONCE AGAIN 

CONSTANCE BOYKAN, flute 

WEDDING MUSIC 

GEORGE FISHER, piano 
p 1977 Composers Recordings, Inc. 


manufacturers a „ tf 



THIS MUST BE THE PLACE (Naive Melody) 

(FULL LENGTH VERSION) 

(David Byrne/Chris Frantz/Jerry Harrison/Tina Weymouth) 

From the album 923883-1 SPEAKING IN TONGUES 

TALKING HEADS 

a /jl Produced by the Talking Heads 

^ O f <S> A 

®(y a Warner Communications Company . o v 


SIRE 


Warner Bros. 
Music Ltd. 


45 RPM 


SIDE 1 
STEREO 


W 9451 (T) 


(9201 77-0) 
W 9451 (T) A 
0 1 983 Sire 
Records Company 


Manufactured 
in the UK 


\ o a 



GHTs ° f the manufacturer W*° of 



45 RPM 12 
SIDE TWO 
STEREO 

Warner Bros. 
Music Ltd. 


W 9451 (T) 

W 9451 (T) B* 
(920177 -C) 
® 1983 Sire 
Records Company 


% 


i MOON ROCKS 

(David Byrne/Chris Frantz/Jerry Harrison/Tina Weymouth) 

TALKING HEADS 

Produced by the Talking Heads 
From the album 923883-1 "Speaking In Tongues" c 

(0 % ur 




% 
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Produced & Arranged 
by SLY & ROBBIE 
(TAXI PRODUCT) 


WENDIS 3027 
A SIDE 

STEREO 45 RPM 













Made in U.S.A. 

WENDIS 3027 
A SIDE 

STEREO 4'3 RPM 


Produced & Arranged 
by SLY & ROBBIE 
(TAXI PRODUCT) 










mH 

kc vmLEaim 

UPUFTMENT 


PROD. & ARRN. 
BY: 

SIXTH 

REVELATION 


DIST. BY: 

Dub Party Int'l. 

Dist. In USA BY: 
JAR PRODUCTIONS 


SIDE A 

(1) RESPECT DUE (Dick) 

(2) BABY (Dick) 

(3) BEHOLD JAH COMING (Keith) 

(4) UPUFTMENT (Mike) 

(5) LIFE (Mike) 


*<3 




Py 'NG is PROHIBITED© 198 


S' 











mmmrnummm 




45 RPM 


Distributed by: 
MUSIC MASTER 
817 Utica Avenue 
Brooklyn, NY Ilf03 
(718) 342-3569 


85 VISSiON 
SHELLY TUNDER 


fcO<' 


\jna olL 


Reserved 


Violations °* ^ 
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SIDE 1 
L-100261A 
Distributed By: 

ISLAND IN THE SUN 
RECORDS, INC. 

99-18 NORTHERN BLVD 
CORONA. NY 11368 
(718) 639-8795 


Produced By: 
DONNY MARSHALL 
Arranged By: 
DONNY MARSHALL 
O® 1987 
For ISLAND IN THE SUN 
RECORDS. INC. (ASCAP) 
ALL RIGHTS RESERVED 


LEVEL VIBES 
by MANIFEST 





CARRON 


RECORDS 


7 '' ,/ 

SIDE 2 
L-100261B 
Distributed By: 

ISLAND IN THE SUN 
RECORDS, INC. 

99-18 NORTHERN BLVD. 
CORONA NY 11368 
(718) 639-8795 


Produced By: 
8. WHITELY & 
MICHAEL TAYLOR 
Arranged By: 
B. VlfHITELY & 
MICHALE TAYLOR 
O® 1987 
For ISLAND IN THE SUN 
RECORDS. INC. (ASCAP) 
ALL RIGHTS RESERVED 





ONE 


MURDER 

KAYAWAH 


Produced by 
Kic Music Makers 
609 - 392-0148 


Unauthorized copying is prohibited 
Marketed & Manufactured by 
Fu-Cha Sound Records & Tapes 














FU-CIHA 




JL-478-B 


SIDE TWO 


Produced by 
Kic Music Makers 
609 - 392-0148 


PAY OUR DUES 
KAYAWAH 


Unauthorized copying is prohibited 
Marketed & Manufactured by 
Fu-Cha Sound Records & Tapes 
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Dist. by Jetstar 
961-5818 
& E.M.I. Records 


Copyright Control 


WOMAN IN LOVE 

(A. Gibb) 

Audrey Hall 


Made in England 
T *0riiZf D PUBLIC PtRf®*' 





S V«0W TW 



Made in England 


PUBLIC 


Dist ry 

«5 51 

& E.M.;; n 


SiW 


• 03.1/8/ 



r ^E PRODUCER 



COPYING, PUBLIC 


)/A/G PROHIBITED © 200^ 



PRODUCER 



}, Ng prohibited © 2003 






Ends of the Earth 


Eric Kupper • Club 
Eric Kupper - Dub 







(U k ) ltd. ALL RIGHTS Of 



VEGAS 




SIDE A 
STEREO 
74321 124651 

74321 124651 At 
45 RPM 
® 1992 The copyright in 
this sound recording 
is owned by BMG Ariola 
Muenchen GmbH. 
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<> 

\ 
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Of 
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1. SHE 

(Aznavour Kretzmer) 

2 . SHE (Disco Mix) 

(Azna vo urKretzmer) 
Standard Music Ltd. 


& 






4 ?' 


° Sd W °RK RESERVED. 




\0 




jr 


V ' NG A HD RENTAL of this 



( U f <) LTD. ALL RIGHTS OT 


VEGAS 
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/ 
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SIDEB 
STEREO 
74321 124651 

74321 124651 B* 
45 RPM 
® 1992 The copyright in 
this sound recording 
is owned by BMG Ariola 
Muenchen GmbH. 






1. SHE (Rapipo Brothers Mix) 

(Aznav/burKretzmer) 

Remix & Additional Production by The Ratino Brothers for 
Stephen Budd Management 

2. SHE (Disco Mix - Instrumental) 

(AznavourKretzmer) 


8 


ff 


4 ?" 

/ 


& 




Of 




Standard Music Ltd. 




\0 




4* 


*r 


//Vg Md rental of THIS 



U * ED **D DISTRIBUTED B* Vi>* 


lh 

UMTHDAFTnSISRB00RD6 


THE 

THE 


KNIFE 
“0” BAND 


UALA 816H 


STEREO 
SIDE 1 


1) LOOK TO THE LEFT, LOOK TO THE RIGHT * 3:13 
„ (Ro California) Rondor Music Ltd* 

% 2) ALMOST SATURDAY NIGHT * 3:00 (J„ Fogerty) Intersong Mus„ Ltd.* 

3) I’M GONNA LEAVE YOU'3:28 (C„ Anders/J„ Pickford) 

4) STRANGE LOVIN’ 4:01 (J„ Bannister/J„ Pickford) 

5) BACK ALLEY LIGHTNING 4:26 (J„ Bannister) 

^ Bands 3,4,5 0 Published by Warner Brothers Music Ltd„ 

\ Produced by: Del Newman 

Engineer: Richard Dodd, Except * 

Produced by Doug Bennett and The “0” Band 






Engineer: Doug Bennett, assisted by 


' 'V 


°* 


s *o, 


*0c, 


Nigel Brooke—Hart 
Album re—mixed by 
Doug Bennett 




or this record reserve 0 ^ 
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RE CORDS, limited UNDER 




Af tD DISTRIBUTED BT B>• 



UALA 816H 


STEREO 
SIDE 2 






1) TIME SEEMS TO FLY 3:46 (C. Anders) 

2) THE KNIFE 8:38 (J„ Pickford) 

3) GOT TO RUN 4:15 (J„ Pickford/J„ Bannister) 

4) VENUS AVENUE 4:47 (C„ Anders) 

All Bands Published by Warner Brothers Music Ltd„ 

Produced by: Del Newman 
Engineer: Richard Dodd 
\ c Album re-mixed by Doug Bennett 
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COHOS. LIMITED UHOE* 




J>3U5 


Side 1 
STEREO 
33 1/3 RPM 


OGG 60001 

(006331273) 


Loaned for 
promotion only 


1. Hang On (3:04) 

(G Orr. B Scheel. K Mazey. K Mazey) 

2. Temptation (3:33) 

(P Christensen. G. Orr, K Mazey. B Scheel. K Mazey) 

3. Gone Are The Times (The Last Tango) (3:08) 

(P Christensen) > 


Produced by Gary Loizzo for Our Gang Entertainment 


All songs published by Murios Publishing. 
Inc. and Mighty Matthew Music (ASCAP) 
■^0 1983 Mirus Music. Inc 


°0, fr ,M C 

^ *'*UT f D §Y "MU S -U *' 
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Side 2 
STEREO 
33 1/3 RPM 


m2J9C 


OGG 60001 

(00C331274) 


Loaned for 
promotion only 


1. Shadow Of Myself (4:28) 

(P. ChritwnMn) 

2. Can’t Get Enough (4:09) 

(K. Mazoy, B. School, K. Mazoy) 

3. Long Live Rock (3:39) 

Christenson, G. Orr, K. Mazoy, B. School, K. Mazoy) 


Produced by Gary Loizzo for Our Gang Entartainmant 
All tongs published by Muriot Publishing, 

Inc. and Miehtv Matthew Music (ASCAP) .d 


1983 Mirus Music, Inc. 
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